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THE MUSICAL COURIER. 














New York. 


FRANCIS WALKER, 


TEACHER OF SINGING. 


Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL 





THE FRANCIS WALKER STUDIOS, ’ 236 West Fifty-fifth Street, 





LAMPERTI, 


MagstrRo OF MARCELLA SEMBRICH. 
Sedanstrasse 20, Dresden, 


Near Broadway, New York. 


TORPADIE-BJORKSTEN, 


VOCAL INSTRUCTION 


27 West 67th Street, 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 








Mrs. RATCLIFFE CAPERTON, 


Representative and assistant of LAMPERTI. 


New York, 827 Carnegie Hall; Philadelphia, 408 
South Eighteenth Street, and Ogontz School; 


Summer School, Portland, Me 


“Mrs. Ratcliffe Caperton is my only representa- 


tive, and the best of teachers.”—C. B, LAmMPeERTI. 
Dresden, Germany, Sedanstrasse 20 


Mr. FRANCIS STUART, 


TEACHER OF SINGING. PupiL oF LAMPERTI 


THE ELpeR. 


(Ten years in California.) 


“Being in full possession of my method of sing- 


} 


ing, he has the ability to form great artists.””-— 


Francesco LAMPERT! 
Studios 1109-1110 Carnegie Hal!, New York. 


INTERNATIONAL MUSICAL 


AND 


EDUCATIONAL EXCHANGE. 


MRS. BABCOCK, 
Carnecie Hari, New York. 
Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 7 
BARITONE, 


Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 


Mail address: 15 Washington Terrace, New York. 


UBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 West Seventieth Street, New York. 


C. WHITNEY COOMBS 


COMPOSER ORGANIST 


Address: 49 West Twentieth Street, New York. 





TOM KARL, 


Head of Vocal Department, “The American 


Institute of Applied ee 212 West Fifty- 
ninth Street, New Y . Permanent Studio. 
Aine CONCERTS and RECITA ALS 





Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 


Ear Training, Musical Stenography All materials 
copyrighted. No authorized teachers in Greater 
New York, 

New York Schoc Brooklyn, 
202 Carnegie Ha 48 Lefferts Place. 


Teacher of the Lescnetizky Metuop. 


RICHARD T. 

1146 Park pvenes ue, near gist St., i 
Mrs. HENRY SMOC K B OICE, 
HOLDEN HUSS, 
Wednesday and Saturday, 


Address only 318 East 150th Street, New York. 


FRANCIS FISCHER POWERS, 


Pupils oe fo ir ( ome Concert, Oratorio. 
8 Twenty third Street, { 
T hursday and Saturday. 


HORACE HORTON KINNEY, 


167 Wes t Fifty seventh § 





VioLtin SOLOIST AND 
314 East Fifteenth Street, 
Will accept a limited number of pupi Is 


“HER « 
“and Cc ‘OMP OSI r 1 IN 
and Friday morn ngs, 


Sicnor FILOTEO GRECO, 


KATHERINE CAROL INE MIHR HARDY, 





PERRY AVERILL—Baritone, PARSON PRICE. 





ARMOUR GALLOW pth 











LEOPOLD WOLFS« HN, 
PIANO INSTRUCTION 
Studios: 70 East 120th Street, New York. 
Brooklyn, 248 Putnam Avenue 


EDWIN H. LOCKHART, 
BASSO 
Oratorio, Concerts, Instruction. 
Hotel San Remo, 
74th and 75th Sts. and Central Park West, 
New York. 


DUDLEY BUCK, Jr, 
VOCAL INSTRUCTION 
Chorus Conductor 


S10 Carnegie Hall, New York City. 


WILLIAM A. WEGENER, 
TENOR 
Concert and Oratori« Vocal Instruction. 





Permanent address 74 West &8sth St., New York. 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 


iety and the Musurgia, New York, &c 
8: Park Avenue, New York City 


Mme. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC. 
The Rockingham, 
1748 Broadway, cor. Fifty-sixth Street, New York 


LUCILLE SMITH MORRIS, 
CONCERT PIANIST 
201 West Eighty-first Street, New York 


Will accept a limited number of pupils 


Mr. and Mrs. JOHN DENNIS MEHAN, 
Cultivation of Voice and Artistic Singing. 
70-80-81 Carnegie Hall, New York 


Fall Term opens October 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 


INSTRUCTION 
5 East S xty-first Street Ne Ww ¥ rk, 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION., 
80 Washington Square East, New York 


M. ELFERT-FLORIO, , Just 
from Europe 
TEACHES ARTISTIC SINGING 
Guarantees perfect v e placing in ten or 
twenty lesson 
3est Italian Method 
535 Fifth Avenue, between 44th and 45th Streets 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 








BOWDEN MOYLE, HENRY SCHRADIECK’S 


HARRY WHEELER, EN CL FE _ NTS, 


1903-4 begins September 15 


a ICON 
Miss EMMA HOWSON, AGRAMONTE, 


Lecture Recitals on “Ru 


Tuesdays and ig - ae 





15 West Sixty-fifth Street, N 


ADOLF GLOSE, 





347 West 23d Street, Net hnstone-Bishop and 
FREDERICK E. BRISTOL, 
= EMMA RODERICK, 


ind entral Park West, 
New Y 


‘ENRICO DUZENSI, 


ACCOMPANYING 


E ighty third See N 


ARTHUR RUSSELL, 


_ CLAUDE MAITLAND GRIFFETH, 
ARTHUR CLAASSEN, 





N 





SERRANO VOC 


. AND PIANO 





323 East 14th Street, New York. 


HUGO STEINBRUCH, 


of Brooklyn Saengerbund 


Brooklyn Studio ond Residence: 





THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 


230 East 62d Street HEINRICH MEYN. 








from the beginning to the highest perfection 
. CA 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 79th Street, New York. 


Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION, 
Home Studio: 163 East 62d Street, New York. 





AUGUST W. HOFFMANN, 
Instruction, Piano and Harmony 





2730 Broadway, or Steinway Hall, New York. 
At Liberty for Summer School 
Hoffmann’s Left-Hand Etudes (Breitkopf & 
artel). Endorsed by Dr. Mason, Pugno, 
Burmeister and others. 


& ARL ‘Vv ENTH, 
VIOLIN SCHOOL, 
14 Seventh Avenue, 
Brooklyn, New York 
MRS. ELISE VIRGINIA MOONEY, 
SOPRANO SOLOIST ann TEACHER 
ORATORIO 
Correct Breathing a Specialty 


330 West Fifty-first Street, NEW YORK. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musicat Countgr 


SAR. AH KING PECK, 


SOPRANO 


Concerts and (rat ) 
55 West Eighty-fifth Street, New York 


Miss GENEVIEVE BISBEE, 


PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 


Studios 1003-1004 Carnegie H New York City 


Stanor A. CARBONE, 


Member several years Metropolitan Grand 
Opera Compar 

VOICE CULTURE IN ALI BRAN( HES 

klet, “Voice Pr tior by Sign Carbone, 


Studio: 240 Fifth Avenue, New York 


S. ARCHER GIBSON, F. A. G. O. 


COM POSER—ORGANIST—CON DUCTOR, 
“Brick” Church 
Temple “Beth-El.” 
Address 412 Fifth Avenue 


PRICE-COTTLE ( cheer RVATORY, 


5 Seventh Ave., corne th St., New York 
Daily Class- Clavier, Pian 
Overcomes the difficulties ally encountered in 
giving young peoy le a thor £ musical education 
Adult Classes Mc rning and Evening Pupils 
accepted at any age. Call rite for circular 


EDWARD STRONG, 


TENOR 
7 West Ninety-second Street, New York 


"Phone: 1424 Riverside 


PLATON BROUNOFF, 


VOICE CULTURE AND REPERTOIRE 
sian Life and Music.” 
Lecturer for the Be of Education 

10 East Seventeenth Street, New York. 








MME. HELENE MAIGILLE, 


VOICE CULTURE. 
Hotel Somerset, 150 West 47th St., New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, 
Olive Celeste Moore and George E. Vail. 


Miss LAURA SEDGWICK COLLINS 


Instruction in Singing, Elocution, Acting, Dra- 
Iperatic Coaching Coaching songs, 
s, and reading of papers and lectures 

2 West Twenty-third St., New York. 





Miss LAURA D. MOORE. 


VOCAL INSTRUCTION 
Studio: The Tuxedo, 637 Madison Avenue, 
Corner Fifty-ninth Street, New York 


WALTER L. BOGERT, 


Musical Lectures, Song Recitals, Conducting. 


Instruction in Harmony, Counterpoint and Song 


Interpretation 
72 Lawrence Street, Flushing, New York City. 


MAX BENDHEIM, 


Vocat INstrRucTION. 
Studio 332 West Fifty-sixth Street 
Combines the bel canto of the old Italian school 





with the declamatory style of the modern German. 
Particular attention paid to Breathing and Enun 
iation. Studio open all summer, 


rk. & Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


= 


Oratorio, Concerts and Musicales. 


oice Production and Répertoire 
Studio: 405 Carnegie Hall, New Yor 
Telephone: 1350 Columbus 


Mr. CARL C. MULLER, 


The renowned teacher of Harmony, Counterpoint 


and Composition, has resumed the teaching of 
these branches at his 


Studio: 1291 Lexington Avenue, New York. 





Mme. OGDEN CRANE, 


VOCAL INSTRUCTION 
404 Carnegie Hall, 
New York 
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NEW YORK. 








SCHOOL OF SIGHT SINGING, EAR 


TRAINING, CHORAL AND Piano Music. 
EVA B. DEMING, Director. 

The best European and American methods are 
taught. Special courses of instruction for Teachers, 
Students and Children, 

Classes in Sight Singing and Ear Training, 
Choral Music, armony and Counterpoint and 
the various Languages are now forming. Private 
pupils may begin at any time. Circulars mailed 
upon oqgese. Address: 

udios 402-403 Carnegie Hall, 


New York. 


WALTER *. YOUNG, 
ocal Instruction. 


VOICE PRODUCTION, DICTION, 
STYLE, REPERTOIRE. 


802 Carnegie Hall, New York. Residence-Studio: 
463 Bloomfield Ave., Montclair, N. J. 


CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 
Studio: 1110 Carnegie Hall. Residence: 697 East 
r41st Street, New York. 


MADAME 
EUGENIE PAPPENHEIM, 
the celebrated Prima Donna, 
Voice Culture in all its branches. 


ror West 78th St., corner Columbus Ave., 
New York City. 


DR. HENRY G. HAN YCHETT, 
PIANIST AND TEACHER. 
136 Fifth Avenue, New York. 


A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES. 
SONS ix, De hf COUNTERPOINT, 
COMPOSIT ORCHESTRATION AND 
PRACTICAL OM USICIANSHIE 

Author of “Analytical nl - “Theory o 
Interpretation,” “Complete Music Kinet oils BS 





ysis, 
thetic Counterpoint,” “New Method of Memoriz- 


ing.” 
80 St. Nicholas avenue, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANU. 


Studio: Pouch Gallery, Brooklyn, New York 


MME. ANNA WERNER, 
LYRIC SOPRANO. 

Voice Culture and Artistic Sin ing. Thorough 
training for opera and oratorio, German, French 
and English songs, classical and modern. Home 
studio, 70 West ighty- eighth street, New York 


Ym. OHRSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval. 

Residence-Studio: 444 Central Park w est. 


LILLIE MACHIN, 


V‘°CAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New w York 


MISS EMMA THURSBY, 4 
SOPRANO. 
Will receive a limited number of pupils 


tudio: esidence: 
60s Carnegie Hall. 34 Gramercy Park 


New York City 


PAUL SAVAGE, 
VOICE CULTURE 
803 Car 





negie Hall 
New Y« 
H. ESTELLE WOODRUFF, 
P TEACHER OF PIANO 

Voice — and non-syllable sight reading 
Author of oodruff Music Course and Music 
Games. » Seedi o 132 East Twenty-third Street. 
Send for circular. 


New York. 31 West 3ist St. New York. 
STANHOPE-WHEATCROF I DRAMATIC SCHUOL 
Winter Courses now open. Eleventh year, gr atly in- 
creased facilities, public matinees, Saturday morning 
classes. Engegement« secured. Prospectus 
ADELINE WHEATC ROFT, Directress. 


ues. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist. 
CONCERTS, MUSICALES, ETC. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 


C. 0. HORNBERCER 


SOLO ’CELLIST. 
OPEN FOR ENGAGEMENTS 


Residence: 229 West 34th St. 
Studio: 139 W. 122d St. 


NEW YORK. 








(Stein Studios), 


NEW YORK. 


Mure. MARIE CROSS-NEWHAUS, 


Director 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 




















ANNIE FRIEDBERG, 
SOPRANO. 


Oratorio, Concerts, Recitals. Vocal Instruction. 
129 East Fifty. eighth Street, New York. 


Mur. MARIE ve LEV ENOFF, 


Solfége. 

Paris Conservatory 
MARK FONAROFF. 
Violin Instruction. 
836 Carnegie Hall. 


MISS CAROLL BADHAM, 
TEACHER OF SINGING, 
Voice Placing, Style and Diction. 
New York Studio: 23 West Sixty-seventh St 
Paris Studio: 20 Avenue Carnot. 


MRS. MARY HISSEM DE MOSS, 
SOPRANO. 
Management, Henry Wolfsohn. 
106 West Ninetieth Street, New York. 
Telephone: No. 3396 J Riverside. 


Voice, Piano, 
Methods. 


|MRS. CARLYLE PETERSILEA, 


SOLO PIANIST AND TEACHER. 
Brockholst, 101 West Eighty-fifth Street, 


The 
wk City. *’Phone 2379 River. 


New Ye 


M. B. DE BOR, 
Teacher of Singin 

and English. Pure 

and tone building 
Studio: 816 Carnegie Hall, 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 

INSTRUCTION 
Avenue, Thirty-second Street, 


BARITONE. 


in Italian, French, German, 
talian method of voice placing 
Perfect breathing. 
New York. 


154 Madison 


Mrs. ROLLIE BORDEN LOW, 
SOPRANO. 
Concert and Oratorio. Vocal Instruction. 


Recital, 
aos West s6th Street, New York. 


Address: 


MAX DECSI, 


Vocat Spectarist. 


Teacher of Anita Rio, Alice Nielsen, Sibyl! Sam- 
mis, Ruby Shotwell Piper, Agnes Paul De La 
Paz, Dr. Ion Jackson, Julian Walker, Bertha 
Winslow Fitch and others now before the public. 

STUDIO: CARNEGIE HALL. 


Scottish Song Lecture-Recitals. 


Miss AMY MURRAY 


Applyto CHARLES EB. WARK. 
25 East 21st St., NEW oe 


~Juue RIVE-KING 


ADDRESS 


Knabe Hall, New York. 





BOSTON. 


BOSTON. 








CLARA E. MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston. 





Mme. EDWARDS, 


VOICE CULTURE, 
Steinert Hall, Boston. 





PRISCILLA WHITE, 
VOCAL TBACHER. 


Pierce Building, Copley Square, Boston, Mass. 





ARTHUR J. HUBBARD, 
VOCAL TEACHER. 
1so Tremont Street, 
Boston, Mass. 





CHARLES ALBION CLARK, 


TEACHER OF PIANO, 
ORGAN AND HARMONY. 
1494 Tremont Street, Boston, Mass. 


Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 
Oratorio, Concert. 
Address: Care Oliver Ditson Co., Boston, Mass. 


MISS PAULINE WOLTMANN, 
MEZZO CONTRALTO. 
Concert, 








Song Recitals, Oratorio, 
Address: 


New England Conservatory of Music, Boston. 


MARIE L. EVERETT, 
TEACHER OF SINGING 
Holds a recent one yme Supérieur from M adame 


Marchesi, Paris a oo The Copley, 
opley Square, ‘Be ston 


HEINRIC H SCHUECKER, 


Boston Symphony Orchestra. 
Hall, B« Mass 


Harpist, 


Symphony ston 


GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Avenue, Boston, 
Opposite Symphony Hal! 


STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 


Boston 


MME. 


153 Tremont Street, 


FAELTEN 
PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dircctor, 
30 Huntington Avcnac, 
BOSTON, 


Art of Breathing and Tone Production 
TENOR SOLOIST 
1494 Tremont Street, Boston 


JOHN JEWETT TURNER, 
BARITONE. TEACHER OF SINGING 
372 Boylston Street, Boston, Mass 











Mr. EVERETT E, TRUETTE, 
ORGAN, HARMONY AND PIANO 
Large three-manual organ in studio 


218 Tremont Street, Boston 





MR. FRANK MORSE 
And Assisti ing Teachers 
Vocal Training f oloists and Teachers 
go and 32 Steinert Hall, 162 Boylston St., Boston. 





VINELLO JOHNSON, 
Vocal Teacher, 


MME 


Boston 





Huntington Chambers, 





CONCERT and ORATORIO 


CLARA WINSTEN, ».:222%t%. 





Director N. Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical Festiva's. 
President Int. Cor. School of Music. 

Sight Singing and Theory Lessons by Mail. 


TALI ESEN MORGAN 


18 West 19th Street. New York 





At 


Sin 


free 


and most exc!usive conservatories in America 
branches of music, elocution, dramatic art, 
by faculty of thirty-eight eminent instructors, inclad- 
ing wor'd renowned artists. 
September 8 


Saar 3 MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 


Has gained national fame as the representative musical 
institution of Michigan and one ofthe foremost largest 


All 
languages, 


School year begins 
Handsome illustrated catalogue mailed 





DR.— 


FRANKLIN 


LAWSON 


TENOR. 


2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside. 





Telephone: 1149 River. 


RUBY GERARD BRAUN, 


Available for Concerts and Drawing Rooms. 
227 


SOLO VIOLINIST, 


Riverside Drive, NEW YORK, 





“i MILLER 


Authentic Vocal Placement for 


GRAND OPERA. 

Studio: 347 5th Ave., N. Y., 
Opp. Waldorf-Astoria, 

VIOLIN. THEORY. 
Reception 2 to 4 daily. 





Two NEW § SONGS 
WIS BROWNE. 


04 . LEWI 
“THE DARK aE Y DEARIE, ” words by 
Frayx L. Stan 
“MORS ET VITA, "st toxt by Wu. F. Cotuims. 
Also just published, the third and revised edition of 

the same composer's Third Mazurka for piano. 

THE !OHN CHURCH CO., Fubtishese, 

Cincinnatl.—_New York—Chicago. 





Grimm’s Simple Method of Modern Harmony,” 


Price $1.50, and 


Grimm’s Practical Method for Beginners on the 
Pian@ Price $1.00, are standard works. Musi- 
cians should examine these up to date works. 
Rates to teachers. 
THE GBO. B. JENNINGS CO. 
105 and 107 West 4th Street, Cincinnati, Ohio. 











The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgil. 


VIRGIL PIANO SCHOOL, 28-30 West 15th st., NEW YORK. 








BARITONE.——_2 





HOMER MOORE, Address: 210 W, 107th St., NEW YORK. 





Circulars sent upon application. 


MISS MARIE LOUISE TODD. 


RESIDENCE STUDIO: HOTEL SAN REMO, 


SEVENTY-FOURTH STREET, 


CENTRAL PARK WEST. 





CLAVIER 
PIANO 
SCHOOL ano 


Fatt TERM 
BEGINS 
Ocr. 5, 1908. 


Children’s Department. 
Instruction 


8. M. Fabian. 


A. K. VIRGIL, 
Author a 4d Founder of 
the Virgil Method 

CLASS AND PRIVATE 
Special Mus‘cal and Techrical 
Directed by MRS. FLORENCE DODD VIRGIL. 

REGULAR FRIDAY EVENING RECITALS. ; 
Send for prospectus and Tickets to Recitals. , 


CLAVIER HALL, 11 West 22 


SCHOOL OF 
PUBLIC 
PERFORMANCE. 


ENROLLMENT 
Day, SATuR- 
pay, Oct. 3. 
INSTRUCTION 


Director. 


Address 
New York. 


Mrs. Hadden-Alexander. 


d St, 








Otis B. Boise, 
Howerd Brockway, Loraine Holloway, 
Alfred C.Goodwin, J.C. Yan Hulsteya, 


Ciecutass Maitep on Arriication. 


Peabody Conservatory of Music of Baltimore, 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


Masters, including: 


W.Ed Heimendahi, Ernest Hutcheson, 
Pietro Minetti, 
Emmanuel Wed, 








4a 
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ESTABLISHED 1823 





ChHtckerirg 


: PIANOS 








Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING Eiates 


High Standard of Construction. 
ro DERBY, CONN. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 
































OTTO WISSNER, 


Artistic Pianos, 
er" BROOKLYN, N. Y« 


New Vork, Newark, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 














A Piaro adapted for Musicians, Teachers, Singers, Studios and Halls, iss" 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 








Tv 


NEW YORK. 





ARTISTIC, NATURAL SELF-CONTROL. 
Vclees Placed, Artists Coached. Highest indorsement 
RESIDENT STUDIO, 572 Park Ave., NEW YORK. 
Pamphlet sent on application, 


Song Recita's 


ao e o 
SS So osy Um, | Signor Buzzi-Peccia, 
£<S > re een Maestro di Canto. 
Lay S¥ / Lecture- Italian Method AS TAUGHT IN EUROPE. 


S Classes in 
y : 
> Interpretation. 











ARTISTIC 
ONOVER PIANOS 


Grands and Uprights. 





























MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


STEINERTONE 2st 


Pianofortes, 
THE STEINERTONE Co. 


R. H. MACY & CO., Broadway, 34th and. 35th Sts., NEW YORK. 


Masons Hamlin 
PIANOS. 


Boston and New Work. 














FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and 2ddress cast in the iron plates; 
they also have our name and address in full on name-board, as follows 





© SS ~ —_ JS ; Ad 
a4 Ni nae Sih ania tt ha t 
¢ << @ r 4@ ® i | ( 
‘Nem Aanen;c. 
This design was used on the first piano manufactured by us and has been used 
ever since without any change whatsoever. 
Like nearly all articles of high reputation, the Mathushek Piano has 


inspired cheap imitation. Many of its individual parts have been imi- 
tated, but in every case the essential feature has been lost, either from 


ption or mi ruction. Get the genuine. 











kd dd dd dd hd 


i 
Weber Pianos. 
oer which gives the WEBER PIANO its charm 
its real worth, apart from the quality of the materials 
which enter into its construction and the artistic beauty of 


its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone 


- 











AM RARARAARRBRO 2 0 MMS > 


WEBER WAREROOMS : 


108 Fifth Avenue, NEW YORK. ‘ 266 Wabash Avenue, CHICAGO. 
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GERMAN HEAD- ontralto voice and sings with exquisite taste, delivered a f refinement and yet also replete wit re tha veragt 
QUARTERS OF THE Handel arioso from one of the master’s cantatas con str strength of sentiment, was that of S ; Carnaval.’ 
MUSICAL COURIER. ent [his broadly conceived, beautiful largo is in the In the Beethoven “Waldstein” sonata Lamond tried to do 





















BERLIN, 
SCH OENEBERG 







H AUPTSTRASSE 20a whose repertory is a rather limited one The orchestra 


tion of the accompaniment seems t ive been 


























October 13, 1903 up considerably and with the | irp, orgar ind complet ree i ve Tore x t iudience 1 
orchestra sounds rather more modern than Handelian. but Bechstein H Beethove s t Sor [ I was the 
‘ now set P ee ’ 1 } } 
' ilso sounds wel If I mistake not Prof. Siegfried Ochs est performance Phe intr te allegt con br 1 ap 
rne Both the Royal and ee , : ‘ 3 i : ; . ke 7 ‘ nif 
ad interpe ated this same arioso in Ss last seasons re MASS lal ive \ ure rn } ind 
P 1 rche : . , , 
3 pr ductior Handel's Israel ir Egypt by the Philhar tronger patil Che ariett nm the thet ind, was ing 
Into this work it fits well, moreover, be pon the |] I vit t cai t t t tn 












suse of the ntents « he text. which treats of Israel ily phrasing 

































4 sale passage through the Red Sea nd w mplicity nd n r I e of the 
v son) had >¢ D 1 1 1 ; } ] j 
Better than in Handel, which requires more breadt riations the artist i t ! t pon the ex 
cathe a nd body of tone than Mrs. Gmeiner commands, I liked posing of the contrapuntal byw nd thereby lost the 
1 ee work : , , : , , 
. her in Brahms’ Rhapsody for alto voice and n horu elon read W ! ! 
: Bs The prize rowned Berlin Male Teachers’ Chorus fur t t ‘ 
Ba ding the n Lie . . +3 ‘ . T neal ‘ ‘ Vand 
nished this refined and purely delivered \ ysackground The well electec rograt 1 nec ‘ Wandere 
} vad ind feet ven . . ' , 
ind altogether the performance Brahms’ beautiful and Fantaisi Schubert d Schumant DD Isbuendles 
ind M rt for e being ' . , : , , | } ] 
idmirable work was an overwhelmingly fine on: lances, as we is a group of six Chopin piece hese la 
' *& . 
H Ox fore > , , , t } ; 1 1 
Between these two vocal numbers stood the novelty of er were en t t re tec ndt t applaude 
: , the evening, an orchestral piece by Ernst Boehe, of Mu-_ by the audience, which insiste 1 ral encores befor 
I s to detatis ot . . . 1 } 
; nich, which had gained success at the B meeting of t permitted Reis f en fter 











nkunstl 






ase tor n orchestra score of such richness f YT —— << 





leverness of effect nd learness of facture mstructe ¥ 
per des his eard . IX Kw 
F DY a young man o! twenty-one or twenty-two vears, must 












ymp iy e father f nodert rchestra The ? : » ; rare musical intellig ‘ d verv agreeablk ce more 
; : needs attract the attention of musicians. It is as if these : , , , 
strings of t 20% Orchestra were suave and euphonious . . . a , . sp ully in pla i me rte. w n dynamics 
& ' : I youngsters from the Munich school had already mastered : “ "ey , . : 
The two concertmasters of the Roval Orchestra, Professors 1 , + . ' : 1 louder degree | n rifle forced and } 
; | the secrets and skill of the art of Richard Strauss. [1 ; 
Halir and De 1. next g usical, technically , . ‘; oat . , . ronun¢ on become y H progt embraced 
act this first “Satz” from Boehe’s op. 6, “From Odysseus’ | , 
iW unaffected, dignified and pe performance f ~—* ; besides standard song i Be n, Schubert and Schu 
4 Travels Is aS Straussian in techn s it can be It 
Bacl D r ( tw lin 1 work which : mann, a group H \ Gesange W h tl 
. kewise as descriptive, giving a clear picture of the . : 
fter irly Irie xistence eemed like a ; Apap ee vowerfu Bitter t y é nded 
posers intentions to narrate Odysseus’ and t Gree} 




























the fall of Troy e hero's embarkn t and } . : 
1 ‘ r ne 1 y s I Bac 1s rt . ° . . t Conr | \nsorge t t \ (oe vi ire not 
; ‘ : being shipwrecked through Poscido: less characteris : zi : ‘ 2 
lhe climax of the concert was reached with Beethoven's : , . particularly well adapted t 1 purpose ere is ft 
a : tically depicted is his longing for Penelop What is . . 
Eroica’” Symphor vhich Weingartner conducted from , , loubt that Goethe w Germany's er t, but not 
Sra ‘ wanting most, however, is originality and power of invet C : ‘ . re 
memory, and w e read with an energy and verve as . 2 ‘ ils er greatest lyr poet, which p tior eld by 
- : tion So far this young man has nothing new to say - : . : > 
fiery a s conception was fu f musical understanding . ge - : Heine Among the poet l uld least of a 
. ‘ , He has the technic to say old things in new way, but he . — . 
wn ittenton = te ct t Vas . 1 fis super tempera i. Z ene themselves te vr etting a \ na 
- mee : , 1s as yet absolutely lacking in melodic inspiration May ace , , 
nent Was being wid im check Dy fis exquisite musical P ve 4 - ery reasotr nobody r tried ft my s ¢ re 
; ‘ le soon get it and the world wi ve enriched by new : 
ist¢ he ré it | ng a most « iovable artist achieve . vill evel ss gain the ) | te Het 
2 ~ omposcr of mmportance 
nent The idience filled every corner and seat of the : I ‘ ; : ppealed \nsorge vi ust ply te tes 
i : Beethoven's “Pastor: svmphony in delightful and ex , . 
Royal Opera House, and tendered ovations to Weingart : : - ‘ indom to tl words illing it ng It ne tl 
‘ , juisitely periormed reading formed the second hal f , sneer ° \ : 
ner at ‘ ose of the concert : . : dryest of | the dry things Mr. Ar re t mpose¢ 
‘ Professor Nikisch’s mucl applauded program 









T ne "1 $59] ‘ iret |} ] Toe scrl oe - » ; ¢ 7) Tr fey P ] ete ol wositionse so} e 
Ni es ccessful was the first Philharmonic subscrip rhe Philharmonic “Pops, ce Of which ae Mire \fte ll. I pre t 1 ny \ " 





the Singakademie in 


1 Prof. Victor Bendix ffered a 


= 1 every week, were also resumed last Tuesday night. Kapel 
sO out, a fi which counts all t more, as the large , first of three 
id  @ Tac ch counts all the moe, @ Ts meister Rebicek, as well as Concertmaster Anton Witek : sod 


t under Nikisch’s direction, which was likewise 


== & — tw 
t 
é 





-oncerts he prop s to give with progra 

























hall of the Philharmonie holds more seats and standing were received with demonstrative applause by their wonted ill made up of his own worl The Danis usic cre 
oom than the Royal Opera House building audience, virtually the most music loving publi f all Bet ator, who was a favorite pupil of Niels W. Gad 
Professor Nikisch’s program was an interesting one in ji, Witek performed Beethoven's Violin Concerto with "™* class conductor | heard of his music, two sym 
ts mixture of old and new, showing, as usual, more gawtess technic and was tendered an ovation by the audi- Phonies and two smaller orchestral pieces, entitled “Air’ 
variety than style, and being made popularly attractive ence, among which the American music student element ®"4 “Intermezzo.” which the composer designates as 
through the aif of a favorite vocal sctort plays an important part. Among the orchestral works studies for small orchestra.” Mr. Bendix's music al 
he concert opened with the fourth of Handel's organ Vote Schumann's D minor Symphony, “The Meister unds more or less like “ein Maehrchen aus alten Zeiten 
oncertos, the only one of the many the master wrote singer” Vorspiel, and Richard Strauss’ “Don Tuan” He still lives in the romant tmosphere of Robert 
which in all of its movements is worked out in fullest de . ce ; Schumann and writes in the form finished style of Feli» 
tail. In thematic contents, too, this F major Organ Con a el Mendelssohn. He is an epigone of Gade, just as Gade 
certo, and more especially its B flat major Andante, is re \mong the remainder of the week’s concert givers the was an epigone f Mendelssohn and Schumant Both 






plete with beauty of musical thought The work was wel pianists predominated to a considerable degree, but of his symphonies, but more especially the first one in A 








(if somewhat slowly taken in the two outer fast move artistic importance were only the recitals of Frederic La- minor, which opens with a fantaisie and closes with an 
ments) performed by the still youthful Dresden organist mond and Alfred Reisenauet [he former you have heard elegy. while the middle section is formed by a scherzo 
\lfred Sittard. The organ itself, however, was not in in the United States during the past season, and as neither yclept “Bunte Bilder,” is music after the heart of 
perfect tune with the orchestra, which caused a disagree his program nor his scholarly, but somewhat dry, style of Reinecke and the late Ferdinand Hiller. Both at Leipsic 





able discrepancy of pitch in several solo episodes performance offered anything new, I may be permitted to and Cologne it would have been awarded a conservatory 
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composition prize. It is melodious, in excellent form, 

but not strongly, orchestrated, and it shows musi- 

cal taste as well as musicianly skill in the matter of thematic 
workmanship. Professor Bendix, however, seems to 

slept a musical Rip Van Winkle sleep at Copen- 
during the last quarter of a century 


=e <= 


Saint-Saéns is coming to Germany. 


nicely, 


have 


hagen 


This month and in 


the beginning of November he will concertize at Strass- 
burg, Carlsruhe and Wiesbaden. 
ee we 
TZ & 
Leipsic, the birthplace of Richard Wagner, wants a Wag- 
ner monument. The date for the unveiling is somewhat 


distant as yet, however, for it is to take place on the poet- 
composer's centenary anniversary, May 
1913. Meanwhile they the necessary funds. 
Let us hope that they will find a Leipsic Leichner, at least 
otherwise it 


22 


birthday 


will collect 


“metal,” 


for the furnishing of the necessary 
may not be until May 22, 2013, before Wagner will have a 
statue in his native city. 
SJ & 
Munich now has fallen into line also with regard to the 
“multiplex” system in the matter of concert conductors. 
The celebrated Odeon’s concerts will, during the coming 


season, be directed by the Munich Court Opera Conduc- 

tor Fischer, by Generalmusikdirector Fritz Steinbach, by 

Professor Erdmannsdoerfer and Bernhard Stavenhagen 
Se & 

The Klindworth-Scharwenka Conservatory, of Berlin 
(director, Dr. Hugo Goldschmidt), held its final exam- 
inations of the summer semester at Bechstein Hall a few 
days ago. They again gave proof of the extraordinary 
earnestness and the lively zeal with which teaching is 
conducted at this institute. Excellent performances were 


furnished not only by the piano classes of Messrs. Xaver 
and Philipp Kwast, Leipholz, 
Mayer-Mahr, also stringed instru- 
ment classes of Zajic, Gruenberg, Van Lier, and the vocal 


Scharwenka, Ansorge, 


but by pupils of the 


classes, especially that of Miss Lina Beck. 
J € 
Last night’s performance of “Robert le Diable” was 
the two hundred and fiftieth one this opera of Meyerbeer’s 
has had at the Berlin Royal Opera, where its first produc- 
tion occurred on June 20, 1832. 
f 
At the age of seventy-six Dr. Robert Papperitz died 
last week at Leipsic, where for over fifty years he had 


been a teacher of harmony and counterpoint at the Royal 
Music. Of this institute he was also a 
laving graduated in 1851 he took a posi- 


of 


Conservatory 


pupil, and after | 





tration. M. de La Nux was called out many times 
at the premiére, and at the close was tendered an ovation 
on the part of the public. 


eS & 


An artistically as well as socially interesting chapter of 
Berlin’s musical history will come to a close in the course 
of the present season. A quarter of a century will then 
have elapsed since the founding of the Heinrich Gruen- 
feld-Florian Zajic subscription concerts. Next to the Joa- 
chim Quartet soirées these are the only chamber music 
concerts which have for so long a period of time main- 
tained their hold upon the musical public of the German 
capital. In 1879 Heinrich Gruenfeld, Xaver Scharwenka 
and Gustav Hollaender were the founders of these chamber 
music concerts, which from the very beginning proved 
When Professor Hollaender changed his 
residence from Berlin to Cologne, Sauret took his place. 
He maintained it for ten years, until he took up his 
same time when Professor Schar- 
Since 


great attraction. 


V1Z., 
abode in London at the 
wenka undertook his first trip to the United States. 
1892 Florian Zajic was Gruenfeld’s violinistic partner, 
which he remains to this day. During the twenty-five 
years of the existence of these concerts a great number of 
distinguished artists have appeared there as soloists and 
the strings” in the 
performance of modern and classic chamber music of high 


co-partners of the two “gentlemen of 


order. The twenty-fifth anniversary of the founding of 
the Gruenfeld concerts will be commemorated in a fes 
tive manner. 

se <= 


A musico-biographical work of monumental importance 
is in sight. In Vienna a publishing firm has been founded 
which has for its avowed sole object the publication of a 
Handbook the Musical Literature al! 
Times and Nations.” This gigantic task is to be under 
taken under the editorial guidance of the music historian, 
Prof. Dr. Hugo Riemann, and of the former music pub 
lisher and well known Vienna composer, P. P. Gott- 
hard. They intend to compile a bibliographic work con- 
taining not the German but also the Italian, 
French, North American, Dutch, Scandinavian, 
Spanish-Portuguese, Russian, Bohemian, Polish, Hun 
the Chinese (editor, Carl Kainz), mu 
sical literature in as nearly as possible absolute complete 
this Universal Handbook is to 
consist of three sections. The first part (comprising about 
twenty volumes of 640 printed pages each) will contain 
the classical and modern musical works still obtainable at 
music stores and through the publishers. The 
tion, of about five volumes, will contain the compositions 
from the fifteenth to the eighteenth centuries which have 
in libraries 


“Universal of of 


only 
English, 


arian, nay, even 


ness. The publication of 


second sec- 


appeared in print, but can be found now only 





the Guards of London will be heard at the St. Louis Ex- 
position. It is the intention of the Bureau of Music to 
make the military band performances of the various na- 
tions a feature of the Exposition. From here Mr. Stewart 
is going to Frankfort, Mayence and Langenschwalbach, at 


which latter place he will call upon the millionaire 
brewer Busch, of St. Louis, who takes an active in- 
terest in the musical affairs of the Exposition. From 
there Mr. Stewart intends to proceed to St. Petersburg 


for the purpose of engaging the best Russian band he can 
obtain. Further particulars about these matters will be 
published in THe Musica Courter as soon as engage- 
ments will have been made definite. 

Mrs, Mampel, of New York, and her fourteen year old 
daughter called. The young lady is a pianist of 
promise and talent—a pupil of Leschetizky. She is about 

to her 
pedagogue 

like turning 
but it is 


much 
to return to her native land, where she is finish 
pianistic education under so eminent a 
Rafael Joseffy. This will seem to many 
around things from the usual way of doing, 
doubtlessly the right nevertheless, n’est ce 
Further callers were Miss Caroline Beebe, Mrs. R. 
Fairbairn, from New York, and the eminent 
Arthur Hartmann, with his wife 


as 


pas? 
M 

American 
O. F 


way 


violinist 





TRABADELO COMING TO NEW YORK. 
M* DE TRABADELO, 
fessor of singing, will be in New 
ginning of November for some months. For several years 
people have tried to persuade Mr. De Trabadelo to 
the United States, either as singer or professor, and have 
made him brilliant offers which he has always refused. 
Now that he is coming he will sing in the 
most fashionable houses in New York, for he has a large 
number of letters of introduction given him by his friends 


the celebrated Parisian pro 
York at the be- 


visit 


as a tourist, 


and pupils, such as Jean de Reszké, Duc de Morny, Duc 
d’Uzés, Comte de Castellane, Maurice Grau, Madrazo 
Chatran, &c. He will also give a strictly limited number 


of lessons, with preference to his former pupils 








S. C. Bennett's Recital. 


HE first in a series of lecture recitals which Mr. Ben 
nett will give this season took place on Tuesday 
evening, October 20, in his new and commodious suite of 
rooms in Carnegie Hall, before a large and cultured audi 
ence. Mr. Bennett was assisted by three of his talented 
pupils, Misses Irma Haight, Elise Heyd and Florence 
Hands; Miss Luise Ruprecht, pianist, and Mme. Marie 
de Levenoff, accompanist 
The subject of Mr. Bennett’s lecture was “Normal 
Breath Control in Singing,” which was presented from 
the psychological side, with several interesting illustra 
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tion there as pedagogue, in which capacity he gained and second hand book and music stores. The third part, tions of how certain states or conditions of thought affect 
well deserved, excellent reputation. His own composi- of two volumes, is to contain literary works about music the action of the respiratory muscles. Mr. Bennett also 
tions, most of which are of a vocal order, are not emana- and musical periodicals, &c. Besides the above mentioned said that any conscious effort in attempting to adjust the 
tions of a genius, and hence did not achieve lasting two editors the following noted musical litterateurs will movements of the diaphragm or any muscles which act 
success participate in the compilation of the gigantic work: J. automatically is not conducive of good results, and serves 
= <= Hartog, of Amsterdam; Charles Malherbe, of Paris; Dr. to hinder the progress of the pupil, and furthermore that 
Carl Bruckner, second conductor at the Vienna Court R. Schwartz, of Leipsic; Prof. J. Sittard, of Hamburg; ull defects in tone production are the result of unnatural 
Cathedral, committed suicide last week at Moedling, Dr. H. Springer, of Berlin; Prof. J. B. Weckerlin, of breath control. 
near Vienna. He was born at the Austrian capital in Paris, and Prof. A. Wotguenne, of Brussels, It is inti- ge 9 
1848, was a member of the Vienna Court Opera person- mated that it will take two years before the task which Fdward Bromberg. 
nel and cathedral choir. Then he became sub-cantor at these gentlemen have set for themselves can be accom- R. BROMBERG is active and busy again: his old 
St. Stefan’s Church, and finally second conductor at plished. students are returning and new ones applying. His 
the Court Cathedral. In 1878 he also published a volume Ss << concert season opened with a highly successful song re 
of poems, which show considerable talent of a lyrico- Among the past week’s musical visitors at the Berlin  cital at the Hackley School, Tarrytown N. Y.. and he is 
poetical order headquarters of THe Musica Courter was George W. planning to give a series of recitals in New York. He 
= = Stewart, manager of the Bureau of Music for the St. taught last season at the select winter resort, Lakewood 
At Prague an opera entitled “Zaire,” libretto founded Louis Exposition. Mr. Stewart heard here yesterday two N. J., and is beginning to teach there again. This past 
upon Voltaire’s drama of the same title, had a successful crack military bands of the Guard regiments which general summer he taught at Briarcliff Manor, N. Y., where sev 
first performance last Friday in the presence of the com- army inspicient Professor Rossberg had recommended to eral persons who heard him sing and are interested in 
poser, P. de La Nux, a Frenchman, who is said to be an. him. In London and Paris he also had listened to the vocal music are organizing a class of students in order to 
excellent musician. His music is praised for melodious- best bands, and it is more than likely that the Garde induce him to teach there during the entire winter. This 
ness and true inspiration, as well as euphonious orches- Républicaine, of the latter city, and the Grenadier Band of shows that Mr. Bromberg is a busy and successful man. 
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HOTEL CECIL, LONDON, 


October 17, 1903 


RIMSKY-KORSAKOFF had known of it I 
he would felt 
grateful to Henry Wood for producing the third 
“Mlada,” at the Queen’s Hall 
Phere 
of 


PF. M 
doubt whether have particularly 
act of his opera ballet, 
Concert las 
which 
and if for 
for the The 


is evidently very rapid and gives the 


t Saturday evening 
be taken 


Music 


Promenade 


Is some music cannot out its 


ever was intended 


proper surroundings, 
the not 


action 


and concert room it is this 


the 


but 


theatre 
Stage 


little 


on 


composer time for that development of his ideas 


which is so essential for concert music Dances of ghosts 


hobgoblins and evil spirits follow one another in bewilder 
ing succession, and these again give place to scenes depict 
s of Cleopatra. Almost page of 
of sustained 


that the 


ing the fascinations every 


the in 


score contains some fresh idea, and 


terest there is little or none I dare say events 


which are taking place upon the stage are depicted very 
rhe color and exceedingly 


while a to the 


faithfully musk full of 


picturesque spice of novelty is given score 


the small 


the 


by employment of an alto flute and a trumpet, 


though music 


there 


which are used very ingeniously But 


is nothing in 
doubt that 


conjures up some very quaint pictures, 
it that holds the attention, and | 
we shall hear any more of Rimsky-Korsakoff’s “Mlada,” at 

At the same 
Miss E. Parkina, 


is exceptionally 


very much 


concert a nota 
the 
pure 


any rate in the concert room 


ble 


coloratura 


scored by young 


Her \v 
of the florid passages in which the 


success Was 


soprano nce and 
fresh and her execution 


Mad “Lucia” 


neat 


Scene in abounds was beautifully clear and 


Ze = 


I do not remember having heard the name of Jean Sibe 
when a symphony from this 
the Queen's Hall 


lius before Tuesday evening 
Finnish composer’s pen was produced at 
Whether we shall hear of it again remains to be seen, but 
unless his other music is more interesting than this sym- 
phony I should imagine that the odds were considerably 
against it. It would, indeed, be difficult to imagine a more 
astonishingly uneven this. His material is 
nearly always good and there is a quaint, Finnish touch 
about of particularly an exceedingly 
beautiful tune with which the 3ut 
when he attempts to develop, then he shows a lamentable 
It is perfectly obvious that he 


work than 


many his melodies 


slow movement begins 


lack of knowledge of effect 
would like to be a Tschaikowsky, and all the dear old 
Tschaikowsky tricks are trotted out one after the other. 
But M. Sibelius is a very Mrs. Malaprop among compos- 
ers, and I have never heard so many turns of expression 
hopelessly misapplied. The development is, for the most 
part, terribly feeble stuff, and page after page of the score 
arouses in one no feeling of interest whatever. I should 


imagine that M. Sibelius might compose very pretty songs, 
for he has a decided gift for writing melodies, but when he 
ideas he is hopelessly at sea 


4 

On Wednesday evening a new piano concerto by Anton 
Arensky was produced at the Queen’s Hall, and, at the risk 
of infringing the of to 
some of the notes supplied by E. F. J 


attempts to develop his 


_- 
<= 


law copyright, I venture quote 


in the analytical 


program. They run as follows: 


Concerto for piano and orchestra (new) Arensky 


(First performance in England.) 

Mile. Mania Séguel 

Erard grand piano. 
Equipped with the knowledge thus provided for me I 
was enabled to foilow the concerto without missing a single 
by an uninteresting work 
Arensky seems to have taken Chopin 
Chopinesque, 


with 


point. It is indeed no means 


In a certain degree M 
as his model, and his themes are distinctly 
both in their form and in the elaborate ornamentation 
rhe first two 


third, which is 


which the composer has embellished them 
attractive, but the 
form, 


movements are the most 


written an exaggerated scherzo also contains a 

great deal that is very interesting, though it is a little too 

long. The solo was rather tamely played by Miss Séguel 
= = 


Another interesting feature of the 
the 


was a 
of 


song 


vocalists 


program 
benefit 


from “Eugen Onegin,” and for 


who may be studying this beautiful song without fully 


grasping its meaning I will venture to quote still further 
J.’s notes. Apropos of this scene 


from E. F interesting 


he says: 
“The song to be 
Lenski, a sensitive youth, annoyed at Onegin’s flirtations 
him, and it is while 


now heard is sung in the fiith scene 


with Olga Lerin, has challenged 
awaiting his antagonist’s arrival on the field that he sings 
It is one of Tschaikowsky’s best vocal 
pieces. E. F J R 


It will here not be amiss to give a few quotations from 


the air in question 


the song itself: 


Perchance I might have loved another, 
And through long years of 


Have lived a faithful, honored wife 
° . . . 


peace and duty 


. . . 


*Twas you who in my maiden fancies 
Haunted me 
When to the 


Or 


whereso’er I went 


poor I carried comfort, 


when by prayer I strove to silence 


My restless heart 

. . . . . . . 
Star-like, at night I knew 
For darkness fled before y 
And peace came With the thought of you 


your presence 


ur vision, 


It seemed you bent above my pillow 


And whispered softly through the 


and hope. 


shadows 


Some words of tenderness 


. . . . 





Dare I read it throug 
Such shame and terror overwhelm 


My here I risk, 
And trust my fate to for « 


"Tis written 
life and honor 
him 


luminous note already 


Had it 


y quot 
one would have been tempted to fancy that the sor 


not been for the 


l song 
Wood seems to have 
to Mrs 


however, 


litania’s “I 
been led 
Wood, 


we 


question was not the due at all, but 
Mr 


for he 


Song.” into thi 
who 


shall hope to 


entrusted it sang it 
exceedingly well. In future, 


see it given to a tenor 


lusion, 


te 


On Thursday evening Mr. Wood did us good service 
by producing Bruckner’s Seventh Symphony, which has 
only been played here once before, and that some years 

a work to be permanently 
shelved, and it is very satisfactory to see it added to the 
It deserves to live, if only for 
of the 


dern writer We 


is too fine 


ago, by Richter It 


Queen’s Hall repertory 


the sake of the magnificent adagio, one most noble 


symphony by a m 
lad 
Wood 


Ninth Symphony, which, though it 


movements i 
be 
and perhaps Mr 


any 
works 


should very g to hear other of uckner’s 


the 


aying 


achieved a great 
London 


will see his way to p 


has 


success in Germany, has never been played in 


up to the present 


a 
oncer;rt ol 


recital given by 


Phe other « 


week 


Hall on Thursday 


only 
was the 
alternoon 
delighted his audience as 
and sympathetic performar 
Schubert’s Impromptu in 

From his reading of 


Fug 


ruc 


in C minor 


of Bach’s Prelude and 
he has gained considerably in f 
lool 


lis first appear 


and we may 


the 


ance here K 


work from him in future 


M 


Brooklyn 


Maude Fenlon Boliman. 
AUDE FENLON BOLLMAN 
Rockwood, Ill., recently sang at 
November 2 Mrs. Bol 
Nove Woodst } Cont 
week (Friday) she will neert in New 


of the lubs that have « 


rhis 
Haven 


1 Mrs 


ngaged 
ind 


Sorosis and mber 3 at 
appear ata ct 
musical « 
include the Mendelssohr 
Ninth Alton, Ill 
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MONTEFIORE 


Soprano. 


The ORMONDE, 
2030 Broadway, .-. MEW YORK. 





JOSEPHINE S. 


ACOB 


CONTRALTO. 


ADDRESS 


104 West 58th St.,NEW YORK. 
OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera. Elberfeld, 
Germany; Mme de Pasquali soprano, Grand Opera, Italy; E. Leon 
Rains, basso, Koyal “pera House. Dresden, Germany; Joseph Buecn- 
stein, basso. Grand Opera, Elberfeld. Germany; Allen C. Hinckley, 
basso, Grand Opera. Hamburg. Germany; Elizabeth D. Leonard, con- 
tralto, concert oratorio and song recital; Mme. Marie Rappold, 
soprano, concert, oratorio and song recital; Hildegard Hoffmann, 
soprano, concert oratorioand song recita!; Elsa Marshall soprano, 
concert, oratorio and song recital; John Young. tenor. concert, 
oratorio and song recital; Henri G. Scott, basso, concert. oratorio 
and song recital, and other prominent singers now before the public. 


Studio: 51 East 64th Street, NEW YORK. 
Telephone: 3669 Plaza. 
Will resume teaching September 14, 1908, 











Rew Pork College of Music 


128-130 East 58th Street. 


ALEXANDER LAMBERT, Director. 


Private instruction in Piano, Singing. Violin, "Cello and al! 

branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 

All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures, etc., etc. 

Students received daily. Catalog sent on application. 


BRUNO HUH 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 
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e A TOSCA,” accompanied by Maestro Puccini 


A\ . ° 
NY and their mutual friend, 
\:, icordi, made her first appearance 
week and was given 


Commendatore 





before 


a Paris audience last 
royal reception 
On Thursday afternoon a private dress rehearsal was 


given of the opera and on Saturday, October 10, in the after 
there followed a general public rehearsal, or répéti 
the and their 


noon 


tion générale, for the benefit of victims 


suffering families in the recent catastrophe of the Metro 


politan Underground Railway. Thus, with her first bow, 


la Tosca” established herself in the good graces ol the 


Parisians, winning for herself immediate recognition, 


varm sympathy and kindly favor 
is based on the stirring Vic 


la Tosea,.” as an opera, 


torien Sardou drama of that name, written in three acts 
yy L. Il 
cini has composed the music 
the libretto Paul Ferrier 


The having 
RIER variously and exhaustively on “Tosca” performances 


and to which Giaccomo Puc 


Che 


| Giacosa 


ica and G 
French translation of 


is by 


present writer written THe MusicaL Covu- 


in Italy, and this opera being no longer a novelty in New 


York or London, a detailed account need not be entered 


but simply a record or report made of 


which took place 


nto at this stage, 


the Paris premiere, at the Opéra Co 


mique, Tuesday evening of this week, October 13, with 
the following cast: Floria Tosca, Mlle. Claire Friche; 
Mario Cavaradossi, M. L. Beyle; Le Baron Scarpia, M 
Duframe; Cesare Angioletti, M. Huberdeau; Le Sacris 
tain, M. Delvoye, and Spoletto, M. Sizes. Monsieur A 
Messager was the musical conductor 
a= =: 
— — 
\t the dress rehearsal M. Sardou was seen seated in a 


poltrona. The composer Puccini, together with M. Car 
ré, director of the théatre, and Tito Ricordi occupied a 
»ox—the last named gentleman frequently wandering 
om bo © stage and back Every part or piece was 
inderscored with a “bravo, though somewhat differently 
expressed in Paris from the Italian manner of venting 
eeling and enthusiasm. Signora Puccini, the wife of the 
omposer, seated in another box, was radiant with joy 

r her husband’s happy success 

Che composer, as may be imagined, was in clover, and 


xpressed it by his well 


He 1s 
assistance of a stout walking stick. 


getting about very 


looks 
with the 


























































With the visit of the King Victor Emmanuel and the 
Queen Helena everything in Paris just now is Italian- 
so much so that I cannot do justice to the subject in this 
letter, and shall therefore attempt it, 
scription of the royal visit, the fétes, &c., for next writing 


[he Soirée de Gala at the Grand Opéra will take place 


not leaving a de 


this evening 
J €& 
he Parisians being sympathetically Italian at this mo 
ment, we may look forward with some assurance of suc 


cess to the short season of Italian opera to be given at 
the Sarah Bernhardt Théatre, under the direction of 
M. Raoul Gunsbourg. The repertory includes the “Bar 
biere di Siviglia,” “‘Lucia” and other favorites of that 
style, as well as the promise of Boito’s “ Mefistofele.” 
es € 
[he opera season, announced to open this week, at the 


rhéatre Municipal de la Gaieté, will count among its prin 


cipal artists Emma Calvé, Félia Litvinne, Marie Thiéry 
Lina Pacary, and the gentlemen Duc, Renaud, Jérome 
Bonnet. Leprestre, Fournets, Danges and Gazauran 


Alexandre Luigini, director of orchestra, numbering 


Henri Carré, director of chorus, num 
and M 


eighty musicians; 


bering eighty singers Curti will direct the corps 


de ballet of sixty dancers. The initial operas announced 
are “Hérodiade” of Massenet and “Flamenca,” by Lu 
cient Lambert 

The program for the first Colonne concert this season 


at the Théatre du Chatelet next Sunday afternoon—thir 


tieth vear of the Association Artistique—will be as fol 
lows: 

Symphonie Fantastique Berli 
1. Réveries, Passions Un Ba 3. Scéne aux Champs 
Marche au Supplice Songe d'une nuit du Sabbat 
Concerto for three violins Bact 
Executed by Mlle. Jeanne Re Ch. Arthur and A. Tourret 
members of the orchestra and first prize winners at 
the last concours of the Conservatoire 
Ninth Symphony (choral) Beethove 
Allegro maestoso. Scherz« Adagio. Finale, with soli and 

chorus on Schiller’s ode, Hymn to Joy 
Mile. M. de Nocé, soprano; Mile. Alice Deville, contralto; George 
Dantu, tenor; Paul Daraux, basso 
Orchestra and chorus, 250 executants, under direction of 
Edouard Colonne 

ee 4 

= = 
Mlle. Anna Jewell, the American pianist, gave a pleasing 
ind well attended concert at the Salle Pleyel Monday 


evening last, with the assistance of Mme. Marteau de 





Milleville, soprano; Madame Tassu-Spencer, harpist, and 
Pierre Destombes, violoncellist, in the following program: 


‘ Bach-Liszt 


Fugue en La mineur 


Scene des Lettres de Werther. Massen 


Mme. Marteau de Milleville 


Ire Sonate, pour piano et violoncelle Hande 
Mile. Anna Jewell et M. Destombes 
Passacaille Hand 
Improvisation ...... Bh. Godar 
Andante $s Beethove 
(Transcrpitions de Madame Tassu-Spencer.) 
Madame Tassu-Spencer 
Viens Ceorge He 
Madame M. de Milleville 
Prélude, No. 20.. Chopi: 
Ballade en La bémol Chopir 
Mi'e. Anna Jewell 
Larghetto ( Lefebvre 
Rhapsodie Hongroise.. ‘ Popp 
M. Destombes 
Sérénade 4 La Lunc Raoul Pugn 
Valse Aérienne.. Lac} 
Etude de Concert Martuc 
Mlle \nna Jewe 
Mile. Jewell displayed in her style of playing leaning 


toward the brilliant, and proved herself to be a pianist of 


talent and of courage. To open a concert in Paris with a 
Bach Fugue, played from memory, means what few pian 
ists here would care to venture It showed the bright 
vivacious little American possessed of self reliance, good 
memory and a sure technic 
In the Handel Scnata with ‘ce \Ir Je ‘ gave ev 

dence of taste and a nice sense of ensemble effects. Of 
her later numbers the “Sérénade la Lune by Pugno 
and the Etude de Concert, of Martucci, pleased me best 


In these selections the pianist appeared most brilliant and 


effective—revelling apparently in her native style and ele 
ment 

Mile. Anna Jewell certainly has the qualities that promis« 
the making of an excellent, a great pianist, but her en 
deavor must be earnest and _ persistent The assisting 
artists, including Mme. | Val ind the composes 


od 
ygnition of 


Georges Hesse at the piano, were very gt and therefore 


nothing but praise can be written in re¢ their 


respective performances 
oc a 


) 


Mile. Jcann Bertiny was married yesterday t 
Georges Berr, sociétaire of the Comédie Frangaise, at 
Champagne, near Paris. Their honeymoon must neces 
sarily be short says the Figaro, as Georges Berr has 


to fill the role of the Flunkey tonight (in “Ruy Blas’) 


_-* - 
= ~— 





Clarence Eddy, the American organist, leaves this week 
for Warsaw to fill an engagement to play w the Phil 
harmonic Society, and to give an organ recital. He will 
return to the United States early in the year for an ex 
tended tour of recitals 

Ss & 

Mascagni now says his present intention is to compose 
no more, but that he will devote his time to conducting 
important concerts None of his compatriots, however 
will take him seriously in this statement, becaus« 





NO NECESSITY OF TRAVELING ABROAD TO BECOME A 
SINGER. 


M. ELFERT-FLORIO, 


535 Fifth Ave., between 44th and 45th Sta, 
First tenor of the Scala, in Milan, and other European theatres; 
the leading vocal instructor of Berlin, just arrived from Europe, 
will accept pupils and professionals to teach those only who are 
desirous of learning the true 
ART OF SINGING, 

according to the best Italian method; study of opera in al] modern 
languages; concert and church. My method is highly endorsed by 


Frau Cosima Wagner and Professor Kniese, of Bayreuth. 








EDWARD ILES’ VOGAL SCHOOL, 


BECHSTEIN STUDIOS, 
Wigmore $St., 
LONDON, W. 


‘“‘Mr Edward Iles 
has been steadily 
making a name for 
himself in London 
as a teacher, and 
must be said to have 
shown very dis- 
tinctly, during his 
recent series of con- 
certs at the Bechstein 
Hall, that tne theor- 
ist whoguides others 
in the way they 
should go is also a 
practical vocalist of 
a high order.” 

—Court Circular. 








Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1125 Madison Avenue, New York. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc Easy Terms. 


LYON & HEALY, 133 Adams St., CHICAGO. 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED CATALOGUE FREE. 

















PRODUCTION. STYLE. REPERTORY. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVUNCIATION. 
DICTION 
LIEDER 
OPERA. 
ORATORIO 
STUDIO; 154 West 77th Street, New York. 


Telephone: 2921 Riverside 





Studio will re-open Monday, September 2'st. 
ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand) 

“My Vocal Method” 
Now Ready. Price 10 cents. 

Address 305 Fifth Avenue, NEW YORK CITY. 
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While Rome is listening 
Masca 


namely 


side of his art, Paris has no such apprehensions. It is an 
nounced here that the Italian composer has before him 
e works of three French dramatists, one of which he will 
turn to operatic uses. These plays are Sardou’s “Haine” 
Fille de Roland,” by the late Henri Bornier, and the 
evergreen “Frou Frou With such comtemplations and 
work on four operas simultaneously, the composer 
‘Cavalleria Rusticana’”’ naturally and necessarily seeks re- 
lief in concert work to avoid overwork 
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complete knowledge of her art.” 


HANS RICHTER—“I consider you an artist of finest esprit and taste, and a representative of a most solid school.” 
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ETIZKY” 222% 


Named after PROF. THEO. LESCHETIZEY, of Vienna, by his special permission. 


DE WIENZKOWSKA, 
PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste 
Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


LESCHETtSK Y—“Madame Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 
PADEREWSKI—“Madame Wienzkowska is a finisned pianiste and 
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PARIS NOTES. 
Rue 


rING M Edouard 
| had an interesting talk with him about his 
New York to 


Society’s concerts 


MALEVILLE, Paris, October 14, 1903 


Colonne the other day, 





conduct 
This will 
Paris conductor 


ipproaching visit to 


Philharmonic 


of 


one the 
the first 
to the United States, as he told me he had already been 
ago. His first made 
violinist and director of a French opéra 


M 


chamber concerts for piano and violin, given at Phila 


not be visit of the well known 


there a number of years visit was 


n the capacily ol 


bouffe company Colonne has pleasant recollections 


delphia, in which he played in conjunction with Carl 
Wolisohn, pianist, of Chicago. The Colonne concerts 
have an immense vogue in Paris, the vast building of the 
Chatelet, where the weekly concerts are given, being 
filled at nearly every concert from floor to ceiling. This 


coming season will, I believe, be the thirty-first under the 


baton of M. Colonne All that is best in symphonic 
music is heard there, but while the master works of the 
world’s greatest composers naturally form the bulk oi 
the programs, great attention is shown to the young and 


their efforts being most carefully 


and if found 


unknown composers, 


studied and rehearsed, worthy are given a 


public vation, | 
uld say ¢ 


He has 


ng 


Judging from my own obser 
l in his tastes as a musician 


o1onne 1s eciectic 


made gigantic and successful efforts to make 

Berlioz understood; but Beethoven, especially the Choral 
Symphony, figures as often at the Chatelet concerts as 
y other name, while “l’ Arlésienne” of Bizet could scarce 

, place without Colonne to conduct the orchestra and 
horus. To this conductor also belongs the merit of hav 
ng been the first to present “Tristan and Isolde” at 
Barcelona last year rhe orchestra that Colonne con 
ucts, It must be coniessed, is a very powerful factor 


the success and prestige that its conductor enjoys. T« 


e it is about as perfect in every department as a human 





rchestra will ever be M. Colonne showed me the pro 

gram he has selected ynduct in New York 

Suite D Bb 

I ¢ r Bize 

‘ r Fa que Her 
\t the same « ert Thibaud will play the 

i spag ‘ or violin and orchestra, by Lalo 


\t the Opéra Comique was produced for the first time 
Paris a French translation oi ““La Tosca,” by Puccini 
Che répétition générale (dress rehearsal) had already been 
given publicly, at very greatly augmented prices, for the 
benefit of the sufferers by the late accident on the Metré 
politan Underground Railway. The receipts from this per 
mance reached 7,000 francs. Signor Tito Ricord 
present in Paris, sent to the director of the Opera Cx 
que, M. Albert Carré, the sum of 1,500 francs, of whicl 
500 francs were for a box for the dress rehearsal o I 
Tosca,” the rest to go to the savings bank which exists 
i s eatre r the orchestra, chorus and minor pe 
sonnel 
\s the opera is well known in the States, having be 
verformed during the Grau seasons of opera at the Metro 
yolitan Opera House, it is not necessary ior me to go 
nto any details as to either the book or accompanying 
us [The work seemed to find favor with the audi 
ence though that is not a fair criterion « ts future 


season, but I scarcely 


will be 


may last out the 


La Tosca’ heard after 


DIRECTRESS 
ANDO FOUNDER. 


possesses an extraordinary ability of communicating to others a 
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WOMEN COMPOSERS. 


Biographical Dictionary of over 400 Women Composers and 
their works. SECOND EDITION 


By OTTO EBEL. 


Price, 75 cents. 


THE METRONOME AND ITS USE. 


By OTTO EBEL. 





Price, 30 cents. 


CY4ANDLER-HELD MUSIC CO., 439 *ulton St., BROOKLYN, N.Y. 





LENN HALL 


TENOR. 


80 CARNEGIE HALL, 
NEW YORK. 




















Season 1908-1904 





FANNIE BLOOMFIELD ZEISLER 


TOUR LIMITED TO TWENTY APPEARANCES. 


Applications for Terms and Dates should be sent to 


ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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The minor parts appeared to me to be better 
cast than the more important ones—Messrs. Huberdeau, 
Delwoye and Sizer (the new tenor) giving the very best 
that was in them for the interpretation of roles of second- 
The mise-en-scéne was perfect. It always 
is at the Opéra Comique. Whether it is dis- 
advantage for an opera theatre to have a director whose 
qualifications are those of an admirable and experienced 


and Mario 


arv interest 


not a 


stage manager instead of one who had more knowledge of, 
and sympathy with, musicians and singers is certainly a 
question. The assoluta at present at the 
Opéra Comique is certainly the stage manager. 


es <= 


prima donna 


Whether by accident or design the moment for the pro- 
duction of Puccini's Paris is exceedingly well 
chosen, as the King and Queen of Italy arrived yesterday 
There is a gala per- 


Opera in 


on a short visit to President Loubet. 
formance tonight at the Opéra, at which will be given the 


second act of “Aida” and the ballet of “Maladetta.” 1 
notice that when sovereigns visit the Opéra a complete 


opera is never given, and the performance generally in- 


cludes a ballet. Perhaps they would get bored if compelled 


to listen to an entire opera, whereas during a ballet it is 


always permissible, and never against etiquette, to talk. 
=s & 


incident of Madame Héglon being 


rhe 


hissed during her performance of the role of Fidés in “Le 


disagreeable 
Prophéte”- has resulted in the artist being temporarily re- 
tired from the bills on the plea of ill health, which excuse 
of faults. Madame 


Héglon was to have sung Amneris in the act from “Aida,” 


ike charity—covers a multitude 
to be given tonight in honor of the Italian sovereigns, but 
and Madame Flahaut substituted. 


I admit it is a painful thing to hear an artist hissed pub- 


she has been withdrawn 


licly, especially when that singer is a young and beautiful 
But, as I contended some months ago, it seems 
the enly safeguard the pubiic has of resisting the 


wothan 
to be 

foisting on it of incompetent performers by some- 
managers Ma- 
“Samson 


gradual 


times too grasping or unscrupulous 


dame Heéglon lad a success in the female role of 
et Dalila,” because her very great physical gifts enabled 
her to realize the conception of the character. Placed in a 
part where great vocal and artistic gifts were required, her 
shortcomings were Without disparaging 
the other contraltos of the Opéra, who are competent up to 


too noticeable 
a certain point, one has to admit that a principal contralto, 
worthy to fill the roles held by the Albonis, the Viardot- 
Garcias, Gueymards and Richards, is certainly needed. It 
is when one of the older works is revived that the insuffi- 
whose training—or lack of it— 
of modern lyric 


those 


been solely 


singers, 
for the 


ciencies of 
has requirements 


drama, become very apparent. 
SE & 


the Opéra: Monday and Saturday, “Le 
Wednesday, “Faust” (début of Mlle. Demon- 
geot as Marguerite); Friday, “Sigurd.” For the Opéra- 
Monday, “Mignon”; Tuesday, Thursday, Satur- 
Wednesday, “Manon”; Friday, “Louise.” 
HASLAM. 


Program for 


Prophete’” ; 


Tosca” ; 


George Hamlin Sings in New York and Boston. 
EORGE HAMLIN has been engaged to sing the two 
“Messiah” the New York Ora- 

torio Society; also for two appearances with the Handel 
and Haydn Society of 
be the busiest one so far of the popular tenor. 


performances with 


Boston. This season promises to 


ROCHESTER. 


exannipliiteaiaile 
Rocuester, October 22, 1903. 

OCHESTER is in many respects an interesting 

place. Most of the residence streets are 

finely shaded with maple trees. A walk out 

East avenue or through Rowley street to 

University avenue to view the beautiful cam- 

pus and university buildings is a particularly 
enjoyable experience, admiring autumnal tints and yet 
feeling regret that it is the season when “the year’s dead 
honors lie rustling on the ground.” The charm of a long 
tramp is followed by fatigue; then I take a Park avenue 
car, and ride down to the business section. Some portions 
of Main street recall Herald square in New York, and 
near St. Paul street I am reminded of Broadway and 
Thirtieth street. Going down St. Paul street I found the 
Cox Building and the office of the Rochester Musical Pub- 
lishing Company, which is also the studio of Edgar H. 
Sherwood, who is an uncle of W. H. Sherwood, of Chi- 
cago, the distinguished American pianist. There is a cer- 
tain family resemblance between these two fine exponents 
of the art of piano playing. Edgar Sherwood is also a 
composer of excellent music; his latest composition is a 
“Song of Medona,” from the opera “Rhaecus,” by Henry 
C. Maine. It is dedicated to Mme. Braton S. Chase, of 
Chicago. The poet Lowell has written exquisite verse 
based on the old Greek legend of which Rhaecus is the 
hero. Mr. Sherwood’s musical setting of Medona’s plain- 
tive song is very effective, the accompaniment particularly 
One of Mr. Sherwood’s 
ments which indicate his civic pride was the arrangement 





brilliant and original. achieve- 
of an unusually fine concert some years ago in the interest 
of the Musical National It required untir- 
ing energy, musical enthusiasm, and steady persistence to 


Association. 
induce Rochesterians to risk paralysis of the right hand 
while delving into their pockets for the necessary coin of 
the make the Mr. Sher- 
wood did, however, stir up even the most apathetic, and 


realm to enterprise a success. 
he had the gratification of assembling an audience of 4,000 
people in the old Rochester rink, the largest auditorium 
at that the The 
cess artistically and financially. To express the apprecia- 
tion of Mr. Sherwood’s efforts, the Musical National As- 
sociation sent him a certificate of life membership in its 


time in city. entertainment was a suc- 


organization, he being the eleventh member so honored. 
This musical event occurred in 1890; the fame of it spread 
so far that Rochester was regarded as a musical centre. 
Alas! how are the mighty fallen. To be sure there are 
still some fine teachers and earnest musicians struggling to 
carry the standard of music up the hill Difficulty, to the 
broad table land of achievement; but, as is the case in 
other cities, there are others who attempt to teach what 
they do not know, who can never hope to learn even the 
alphabet of success until they realize the hopelessness of 
playing the role of teacher before finishing the work of 
a thorough student. 


fe 


Perley Dunn Aldrich is a faithful exponent of what is 


desirable in music. His work as a teacher and concert 
singer has a lasting value, for whatever is excellent is per- 
manent. His studio is in the Powers Building and is 
most attractive, the rooms being unusually large, with 
loity ceilings, having been planned, decorated and lighted 
years ago for Powers’ Art Gallery. 
features of these studios are fine. 


Naturally the acoustic 
Music, either vocal or 
The fol- 
lowing program gives some idea of the scope of Mr. 


piano, is more effective in such an atmosphere. 


Aldrich’s work, given at a recital October 15 at Athens, 







Pa. Mr. Aldrich has a fine, high baritone voice. Miss 
C. M. Weller was the accompanist: 

SPREE DO Beir cccsce cwadevstsvctrestcenceseve ..Handel 
bate Tests (Porent Bawls). <6. os0sccvsesscee.ese .. Sully 


And Ye Shall Walk in Silk Attire................. a “= 
Dene Th 06 TR wach sree cdtenceneesunvetogsses -Old Scotch 
oe eee icticleoateuanntne Aldrich 
SE nc cnetcewneebesepeoeee aed ... Aldrich 
Sl TEE ca bescugcachoenssdbevccces Old Irish 
Se EE UN in cdnbdcibedecscovesscosectenecevedusd Old Irish 
ic cnacepeatnadvterinesrennd ovasiacceee ..Old Irish 
PART II 
BE Oe CD eveineddnessecveccccesedsscodensesee ....Foote 
ee. SEE SEE Sie eccenscesdecuceccsedscatcncnes .. Foote 
PE cient esnksdutcddoveecpednctibesocccice Schubert 
PE Ss oct ance betibidrcecasdcdvesieeseextsveneciuses ..Godard 


..Old English 
..Old English 


Drink to Me Only With Thine Eyes 
Richard of Taunton Dean.... 


My Lawd’s a Writin’ Down Time 


DUE ccccadenccivess edoréanes . Burleigh 

The patronesses of this song recital were Mrs. J. W. 
Nicholson, Mrs. A. L. Decker, Mrs. I. F. Stetler, Mrs. 
J. Henry Price, Mrs. O. L. Haverly, Mrs. W. G. Simpson, 


Mrs. A. Groat and Mrs. Geo. Hill. 
 & 
Mrs. Mary Chappel Fisher, who resides at 63 Meigs 
street, is also well known in Buffalo as an accomplished 
concert organist. Mrs. Fisher’s admirable playing in the 
Temple of Music on the Pan-American organ elicited the 
most favorable comments 
Mrs. Fisher is an earnest student and has just returned 
from Europe, where she remained four months studying 
world renowned 
hear 


organist 
to Mrs. 
I hope that she 


with Alexander Guilmant, the 
and Paris It is 
Fisher’s views on music and musicians. 
will be asked to play in Buffalo on some fine organ dur- 
season. Mrs. Fisher is what 
Brick Church, and neither she nor the 


teacher of interesting 


ing the winter organist of 
s known as the 
choir enjoy their present unhappy lot playing and singing 


new church is 


the Sunday service in a theatre while a 
being built. However, one compensation for present dis- 
comfort lies in the fact that they are to have a fine organ 


in the new edifice. 


<ZJ eH 
It would not be a bad idea if a new organ could be 
installed in the Second Baptist Church, North avenue 


It is a wonder that Mrs. Gracey can produce such good 
results as she does upon such an antiquated instrument. 
Then, also, the choir loft seems too elevated. I should 
think the proper place for organ and choir would be just 
back of the pulpit to make the music really effective in 
One feature of the service dis- 


After the responsive reading 


so large an auditorium 

turbed my Episcopal mind 
the congregation remained seated while singing the “Gloria 
in Excelsis.” It would be a more reverent attitude, there 
would be a more triumphant outburst and a better carry- 
ing quality of tone if the congregation would sing the 
prevalent in other 


standing up, a custom 


I am sure that Professor Merrell will take the 


“Gloria” 
churches 
suggestion in the right spirit, for he is an able, progressive 
director, and is liberal in his views VIRGINIA KEENE 


wc. LENA DORIA DEVINE 


(METHOD OF FRANCESCO LAMPERTI.) 


Sole teacher of Marie Louise Gehle, Con- 
tralto—grand opera, concert, oratorio; 
Joseph Miller, Basso—opera, concert and 
oratorio, and Blanche Duffield, Coloratura 
Soprano—two seasons with Sousa’s 
Band, and other prominent singers 


before the public. 
STUDIO: 136 Fifth Avenue, NEW YORK. 











“THE SCIENCE OF THE ART OF SINGING.” 


Revised, Enlarged and Combined Second Edition of 


“VOCAL ART,” 


By ANNA LANKOW. 
(890 PARK AVENUE.) 
On sale at BREITKOPF & HARTEL, 1! East 16th Street, 
New York, and all Music Stores. 
Mme. LANKOW has returned from Europe and resumed her work. 


Price $3.50. 


ASHTON’S ROYAL AGENCY 


CONCERT, 





88 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His [Majesty The King, Her [Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
THEATRICAL, 
Artists Introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 


VARIETY. 





Miss ANITA RIO, Soprano. 
Mrs. KATHERINE NICHOLS, Contralito. 
Sig. EMILIO de GOGORZA, Baritone. 
Mr. FREDERIC MARTIN, Basso. 
For terms and dates address 


GEO. W. STEWART, Manager Boston Festival Orchestra, 


120 Tremont Street, Boston, Mass. 


ELECTA GIFFORD, 


SoPYPrRaAnNoO. 
For Terms, Dates, Etc., address 
ANNA. MILIAR, 
640 Fuiton Street (Wissner Hall), 
BROOKLYN, N. Y. 








BUSH TEMPLE CONSERVATORY, 


North Clark Street and Chicago Avenue, CHICAGO, 


KENNETH M. BRADLEY, Director. 





The Leading Conservatory of Music, Opera, Oratory, Acting and Languages. 


THE EXCLUSIVE TEACHING ENGAGEMENTS OF 
FANNIE BLOOMFIELD ZEISLER, 
JOHANNA HESS-BURR, 
ADOLPH ROSENBECKER, 


CLARENCE DICKINSON, 
Dr. CHARLES ALLUM, 
And Forty other Teachers of national reputation. 





Ost *: > — The Departments of Public Schoo! Music and Musical Kindergarten are special features of the Conservatory. 


. hort eat) a 


i 





The BUSH TEMPLE, costing ss is the finest conservatory building in 
America, containing a beauti 
plays of the Conservatory are given. New Pipe Organ for students’ practice. 


Fall Term begins Sept. 10, 1908. 


ul theatre, where the concerts. operas and 


Write for new illustrated catalogue. Address M. C. SCHMIDT, 


a” Applications for 100 Free aad Partial Scholarships will be received uatil Sept 1. 
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MADAME SHOTWELL- 
PIPER’S TRIUMPHS. 
ME. SHOTWELL-PIPER, 


beautiful 
what promises to be a brilliant season at the 


the gifted and 


young dramatic soprano, opened 


New England festivals, where she scored a series of genu- 
ine triumphs and acquitted herself with notable distinction, 
as the following press notices will show: 


Madame Shotwell-Piper, who made so favorable 


an impression 
“ae Cia,” 


aria, which she rendered 


on Monday night when she sang Massenet’s aria, was 


heard at the matinee in Weber's “Oberon” 


so brilliantly that the audience was quite carried with her 


Her 
to 
upper 
flexibility, 


away 
dramatic 
Webe 


tones I 


high, 
of the 
her 


voice and charming personality voice is a 


and was finely adapted the intricacies 


Particularly 


soprano, 


masterpiece. in her register are 


markable for their sweetness and and throughout her solo 


she was heard with no common enjoyment. Besides possessing a 


voice which, although already decidedly unusual, contains promise 


handsom 
makes h 


otwell-Piper is strikingly 
of 


Commercial 


of far greater things, Madame 5! 


and has a vivacity yet winsomeness manner which 


an immediate favorite.—Bangor Daily 


idd' 


mergé 


The 


register 


Madame 


The lower 


charm of Shotwell-Piper’s voice lies in the m 


tones—and it is but fair to that they 


say 


at times into almost e contralto other than agreeable; 


the 


are never 


ones are clear, and remarkably high; but in 


the 


upper pure 
sparkle, 
program number 


“Le Cid” 


aramati 


middle the the brilliancy, liquidity, 


effect. 


rom 


register 
Her 


Massenet’s 


one on Tuesday afternoon—the ar 


ombined 


quetry 


opera, showed careful study c 


considerable force; her encore, a simple love ba 


the 


with 
of 
and grace. 


rendered with charming delicacy, c 


News 


better class, was 


tangor Daily 
by 


itiful w 


star was introduced to a Manchester audience Mr 


Madame Shotwel 
As 
every look 


ed 


Another new 


Chapman last evening Piper, a bea 


and a pure and brilliant singer she yn the stage, grac 


fully 


she 


swept 


owned in white and with and gesture attractive 
& . 


her audience before And when 


kept 


won she ner 


had 


oper 
taken 
1 Weber's “Oberon.” 


sang she the und she 
Her fir 
of 


contraito, 


er 


st number was the aria 


dering it was fine In the lower tones her voice was 


iddle 


done 


ble in the n 


rk 


fine and was always agreea 


perhaps, her most brilliant, sparkling wo was whil 


high, tones of the ection 


Indeed, the 
itself 


pure won over 


last doubtful critic and made an encore inevitable 


note was hardly uttered when the audience gave up t 


pest of applause. 
encore number was a ballad and exquisitel 
This 


sang Tscl 
The Union, 


rhe pretty love was 
Later in the ev 
Waltheur Ma 


1go3 


rendered was with piano 
aikowsky's “Tel 
Manchester, N 


accompaniment 
Me Why 
H., Oct 


en 
ng she 


Day.” 


Madame 


recept 


rhe appearing of Piper upon the 


tacular which a beautiful 


of 
through 


for the spec ion 


zowned and charming personality, always 
g g 


fore she got with her work she 


need to depend upon the accessories of gt and fine 


od clothes 
Madame Piper is possessed of a 
ot 


ical appearance magnificent 


po 
Weber's 


which 


pure 


soprano voice of great range and tremendous wer and poss 


bilities. Her first number ‘Oberon 
At touch of 

off of the 
ished the florid finale in a blaze of glory I 
Madame She 


libes 


was a trying aria trom 


the beginning she showed a nervousness, wore 


as she warmed to the inspiration beautiful music, and fin 


prophesy a great career 


for Piper also appeared in a group of songs 


sang with such fervor and effect 


and had 
The Mirror, Manchester, 


and Schumann, and she 


and her 


H., October 6, 1903 


bow 


N 


she got a veritable ovation, to again again 


acknowledgments.- 


tall 


Ruby 


sang 


the 
Thou 


exacting, 


Mme Shotwell-Piper, a and splendid 
South, Weber's 


Mighty Monster.” 


daughter of 


grand aria from “Oberon,” “Ocean, 


The demands of the great aria 
She 


As 
Burlington, 


are 
full, 
encore she 
Vt., October 


very 
and Madame Piper met them well has a 
note 


Press, 


strong 
gave 
10, 


mezzo 
“The 
1903 


soprano, with ringing upper an 


Rosary,” by Nevin.—Free 
Our musical festival has another great concert to its credit—that 
The Mrs. Piper 
und David Bispham. Mrs. Piper is a Southern woman, with a good 
The 


impression 


of last evening new stars on that occasion were 


stage presence and a splendid voice first appearance of 


Madame Piper produced a lasting A handsome woman 


of stately carriage, possessing a mezzo voice of admirable quality 


The 
The 


rich, full and ringing—she could not fail to please ocean aria 


from “Oberon” was sung by her with grand effect. nature of 


and a of quality 

Beautiful, 

by Nevin. Her 

Cid,”’ sung with true sincerity of 

Vt., October 10, 1903 DELINA PATTI and her concert company will 
c A pear at the Armory Monday evening, December 


° 
David Bispham and Madame Shotwell-Piper were the stars at 
I I 


demands 
Madame 

Rosary,’ 
“Le 


Burlington, 


the composition artistic conception 


Piper did not fail 


voice 


DETROIT MUSIC NOTES. 


i 


and range—and indeed, wa 


her other number was 


p 


rendering of “The 
Mes Yeux, 
The News, 


eurez irom 


| ) 
4 


feeling a 
I 


-_-* 


} os 


. Ce 
the Vermont music festival tonight, and they scored distinct suc = 


— 3urton Collver is to direct the concerts by the Orpheus 


Madame Piper sang the Weber aria, “Oberon,” with pleasing suc 


- : » Ss > otessione SI y s 
cess, and was particularly fine in a group of songs, which included Club and the Chorus of Profe nal oinges 
Delibes, Nay,” “Frit 


Felix Fox, pianist, appeared this afternoon and made 


serenade by Schumann's “Yea and and 


lingsnacht * 
ne 


Mr 
the choirs « 


Ir 


the new tenor soloist 
Avenue Baptist 
New York 
and the Church of 
Arc the ¢ 
= 
— 


by J 


in January 


Hargreaves is in 
the Woodward 
Hargreaves formerly 


All Angels P. E. ¢ 


figuration (Little 


Charles 
of 


Burlington correspondence, Boston Journal 
. choir 
of great 


of each of her numbers, and throug! 


a delightful impression : 
Church 


Mrs the role Marguerite, received 


bursts of 


Shotwell-Piper, 


at 


in sang in in 


ipplause the close hurch the ins 


Church orner) 


~< 


will be 


Wolcott 


Iwo of the 


Wilson 


Hezekiah,” an oratorio Truman 


at the armory soloists 


Mrs 


n 


sung 


Genevieve Clark 


already engaged 


and John Atkins: 


soprano 


David Bispham’s 


ry itieth ¢ 


pparent tt 


e always been 
f her voice and 
News, 


rhe Ogder 


Madame Sl Marguerite in 

e evening 
solo, “High 
and her 
heard 


was her first 


otwe 
Her 


Born 


as 
nd her rendering 
j 


descr 
1es¢ 


ar 


were fine beyond 


vassed by 


well adapted to ce 


: ‘Mr 


rendering I ong was unsur{ 
When 
role i 


Malone, 


} juring tl st i s nemb ‘ 1 
here iring e fe va it is remembered Bispham has 


Marguerite 
N. ¥ 


appearance in 


Tt Pallad cal appearance 
c aliac um, 


seems marvelous 
occupied o1 


H 


classi 


* * 


When advanced from t 


a flutter 


Madame 
ng 
on 


Piper wings 


] t orus « ) } 1 ’ 
adies of the chorus, and a womar | scholarly 


the 


and 
Handel 


Sr 
well chosen ais 


rd 


face 


chorus st see graceful songstress, 


yretation ol 
beauty of was outstripped by the limpid I , 


r 
of her tones. Instead of the Schumann Serenade were 


to the French from the ed for 


an 
What 
Me yerbe er’s 


encore 
the Frencl 
The Monk 


authority and passion.” 


cantatrice an aria in were 


intensity of 
ll-P 


encore 


sang 
ut the 
Madame 


dramatic feeling 


sing, 
Cid.” 


ehement 


and brot the music wit! one 
Shotwe with 


As 


abandonment 


grace iper sings an 


amount of she gave a coquettish 


ve song with charming In the “Spinning S 


was easily at her bes 


(N 


from Wagner's “Flying Dutchman,” she 
the thrilled 


1903 


weird music and enthralled.—St. John 


Engagements for Oley Speaks. 
SPEAKS 


Brooklyn, Sunday 


September 26, 
. LEY 


performances were of the 


the bas ) and mpo 
solo artists—their highest order 


And the 
Madame 


nto 


Shotwell-Piper, statuesque and strikingly handsome 
her 


jump 
diffi 


mad 


month include a musicale fe 
Nov 
November 22, 


rhe 
Negotiations 


rendering of an exceedingly 
“Le Cid,’ 


her hold upon the people in meeting their 


instant favor by dramatic 
the Orpheu 


New Yo 


Gardet \\ 


pital mber 19; wit! 
N. J 


ber 23 


cult aria from Massenet’s renowned opera, but she 


even more secure applaus and ata concert. Novem 


delicious love song, accompanied by a refreshing bit of coy 


Her 
of favorite 


John, N 


with a Ks 
. Persian 
established her the list 


rhe 


ness. second program selection among 
tor 
Daily I 


pending 


1 Decet 


St. John people cherish Telegrap! date are 


1903 


sopranos 


St B., September 26, citals during November an he 
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E. 


SHOTWELL-PIPER 


DRAMATIC SOPRANO N. E. MUSIC FESTIVALS. 


Sole Management: LOUDON G. CHARLTON. 





MAXIMILIAN Dick 


THE GREAT VIOLINIST. 
Just Returned from Successful Appearances in Europe. 


For Terms and Dates address 





‘89 Lake Street, CHICAGO. 


GEORGE DEVOLL, 2“ EDWIN ISHAM, 


Oratorio, Concert, Drawing Room Musicales. 
ENSEMBLE RECITALS A SPECIALTY. 


SOLE MANAGEMENT 


LOUDON G. CHARLTON, Carnegie Hall, New York. 





SCHUMANN-HEINK 


FAREWELL CONCERT TOUR—FEBRUARY TO JUNE, 1904. Sole Management: HENRY WOLFSOHN. 
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BurFraLo, October 24, 1903 


N the afternoon of October 31 William J. 
Gomph and Harry J. Fellows will give an organ 
and voice recital. The program is an excellent 


one, and many people will be able to attend at 


V 


tainments. 


2 :30, who cannot always go to evening enter 


The program follows: 





Military March, Pomp and Circumstance Lemait 
Recitative, And God Created Man (from the Creation) Haydn 
Air, In Native Wo (from the Creation) Haydr 
Meditatior Lemair 
Allegrett Lemair« 
If Thou Wert Blind Noel Johns« 
Ein Ton P. Corneliu 
Adoration A, Lieber 
(Dedicated to Mr. Fellows.) 
Overture to Semiramide Rossin 
ce _— 
—— — 

Last week Suzanne Adams, soprano; her husband, Leo 
Stern, ‘cellist; George Crampton, baritone, the latter 
from the Bush Conservatory, Chicago, and a_ pianist 
named Pyckman gave a concert in Rochester on the 13th 
of October, at Colonial Hall. Since that event I hear 


that Suzanne Adams gave a concert at North Tonawanda, 


which was attended by 1,100 people. Miss Adams made a 
brief stay in Buffalo to pay a visit to Mrs. Howard Baker, 
to going farther West. Mr. and 
Mrs. Stern are en tour, intending to give a series of sixty 


Los 


Jr., of this city, prior 


concerts in the large Western cities, going as far 


as 


Angeles. 


a 
Miss Rosa Samuel, of Jamestown, N, Y., a young girl 


old, is to have the distinguished honor 


) 


only eighteen years 
of appearing in the Patti concerts, which will cover a period 


of six months. Miss Roza Zamel (stage name) is a pupil 
f Ysaye, and she has been studying the violin for five 
Her 


interest 


years very flattering press notices have awakened 


and Buffalonians have 


for it 


in in her favor an 


to 
Madame Patti 


may 


hear _ her, is definitely stated that 


will sing at Convention Hall on the evening 


pportunity 


1f November 30. 
Ss «Ke 
| wish correct an error in a statement I made last 
The Misses McConnell did not go to Far Rocka 
way tor lessons, as they had intended to do, owing to Mr 


to 
week 
numerous concert engagements, so they re 
York, and Miss Mabelle McConnell studied 
the 


Gogor za’s 
mained in New 


vocal music with Gustav Heinrichs and violin with 


Max Bendix. In making the correction in justice to all 





or =~ y 
ff] aia) 
Yyy C 


= 
YIN 





parties, it is because I wish to accord honor to whom 
honor is due. 
eS 
Not long ago | had an interview with Wm. H. Shaw, 


of 419 Norwood avenue, a teacher of vocal music whose 
theories with regard to voice culture are quite radical and 
differ very materially from those advanced by other teach 
ers, but it does not follow that his original ideas may not 
possess some claim to recognition. I was introduced to 
a church singer while there, one of his pupils, and several 
Mr 


Reuben 


others came in before I left. Shaw says his class in 
Mrs. S. 
me that she is delighted with her year of study with Mr 


Buffalo is a large one. Fowler assures 


Shaw, and I hear that his classes in Olean and Bradford 
keep him fully occupied. 


—_ 


it 


On Tuesday evening, October 20, a specially chartered 
trolley took a party of forty to North Tonawanda, ten of 
whom took part in the recital given by the pupils of Ch 
Cornelle the No finer 
auditorium could have wert 


\rmand Presbyterian Church 


The 
fine, the church well lighted, and filled with a delighted 


in 


been desired acoustics 
audience of appreciative people, whose admiration grew as 
they realized that a most artistic performance was being 
given by amateurs, some of whom could put some profes 
shame, owing to the excellence of their work 
that 
whom have already 


sionals to 


rhe performance developed the fact each individual 
carefully taught, most of 
The Fantaisie 
D minor, Mozart, was played marvelously little 


The child is a little wonder, 


has been 


acquired a fine technic opening number, 


well by 
ten year old Cora Jean Allan. 
as she plays 
portion of 
Her touch is 
Her teacher 


whose dark blue eyes beam with pleasure 
seing warmly encored she played a 3ohm’s 
pretty composition entitled “The Fountain.” 
beautiful and her little fingers very skillful. 
has reason to feel proud of her, and also of Miss Lopez, 
a young Spanish girl, who played in a wonderfully effective 
style Paderewski’s Minuet in G. Her second number was 
Heller’s brilliant Tarantella in A flat. Nolét’s “Elégie,” 
op. 88 wasa sad composition, very well played, when one 
considers that Miss Viola Schwabl was nervous and it was 


her first appearance in public. “Air de Ballet,” op. 31, 
Cecile Chaminade, was remarkable for the performer's 
conception of strenuous work \ little less virility and 


Miss 
She needs to acquire a 


more delicacy of expression is desirable. Ellenor 


Schwabl has certainly improved 
better sense of rhythm 


As she is ambitious and intends Twenty-third street, care Garfield National Bank 







to make a special study of music her persistence and earn 
est endeavor will win success. Mrs. Florence Adams gave 
a very brilliant interpretation of Moszkowski’s “Valse de 
Concert,” op.17, No. 31. Miss Clara Schwarb followed, play 
ing Moszkowski’s “Gondoliera.” Miss Sarah Schiebel has 
made rapid strides in her art since I heard her in January 
Robert (“Whims” ) 
finely given. Her second number was even more effective, 
Chopin’s Etude, op. 10, No. 5. Three of the most delight 


and Schumann's “Grillen” was very 


ful numbers on the program were played by Miss Mayti 
Williams, who is to be congratulated for her fine interpre 
tation of two of Chopin’s numbers, Prelude, C 
Raff's 


sharp minor, 


Scherzo, B minor, and Joachim beautiful composi 


tion, “La Fileuse” (“The Spinner”). She was rapturously 
applauded and responded with another Chopin number 
George Lowry made a fine impression in Liszt’s “Funer 


which requires virility and agility and wonderfully 
the left For he 
gave an old fashioned minuet, remarkable for lightness of 
“Marche Triomphale”’ 
Miss ( Gillig, 

It was splendidly 


ailles,” 


well sustained action of hand an encore 


touch and delicacy of expression. 
Mr 
was one of the gems on the program 


(Goria), played by Lowry and arrie 


played. Miss Gillig responded with a fine selection, and 


all were delighted with the pearly tones which her supple, 
skillful fingers evoked. She plays delightfully, with ease 


and intelligence. The “Tannhauser” Overture (by re 
quest) was a brilliant finale to a most enjoyable entertain 
ment. The players were Mr. Lowry and Miss Williams at 
one piano, Miss Argus and Miss Adams at the other 
At the close of this fine recital the Buffalo party, having 
been asked to remain, were entertained in the church par 
lors and were served delicious refreshments by Mrs. Wil 
liam Allan, Mrs. Dr. Leonard, Mrs. Cameron, Mrs. Mc 
Pherson, Mrs. Roman, assisted by their husbands To 
Mr. and Mrs. Allan due the credit of arranging the re 
cital and chartering the trolley There was another car 
load of Buffalonians who came down to Tonawanda and 
who said the trip had repaid them 
Se = 
In the accounts of Miss Paulette Antoine's recent recital 
the Buffalo critics were hardly fair. One should not judge 
in amateur by the standard applied to professionals; neithei 


should they assail a performer with a caustic pen merely 


because petty jealousy of a successful teacher blinds their 
judgment to the merit of the work accomplished. No one 
with any sense claims that Miss Antoine’s playing is per 
fection, but one wonders that so young a girl can do as 
well as she does. One critic, however, in his desire t 
please went into the other extreme, and wrote that she 





was young, gifted, beautiful, talented, graceful, &c., piling 
Pelion upon Ossa, until the adjectives reached almost up 
to high Olympus. The other critics went after the ambi 
tious French girl like a pack of hounds after their prey 
Some of the people who were most critical could not have 
played the program through, and none could from memory 
as Miss Antoine did. Portia once said: “It was easier to 
teach twenty what were good to be done than to be one of 
the twenty, to follow my own teaching Che truth of this 
observation lies in its application. If I were Miss Antoine 
I should spend the next two years in earnest study; appear 
in no recital until people woald grant me simple justice 
VirGInia Keent 

rUDIO TO LET—Two large, elegantly furnished 
S parlors on Fifth avenue, in the neighborhood o 
Sixteenth street, can be used the entire day, also Monday 
Wednesday and Friday evenings; terms moderate Ad 


dress for further particulars Mr. O. H. Cueney, 71 West 
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A WAGNERIAN FESTIVAL EPILOGUE. 


HE curtain has fallen upon the Wagner-Leichner 
tragi-comedy, the late note has died away, the ban 

quet is ended. What was it all about? A great one, of 
the tribe of the Mammonites, has set up an image t 
Richard Wagner 
land of feasts and musical festivities, which he 


\round this image he has laid a gar 
called the 
Richard Wagner celebration But enlightened Germany 
shudderingly drew a veil before its eyes—the manliest of 
our countrymen turned away with shame—shame at the 
market hubbub pushing its way into men’s notice—in the 


name of a genius! And gleeful newspaper scribes mad 


the most of this fresh opportunity of bewailing the reap 


pearance of discord in the Fatherland. Yet never has 
Germany been more united in opinion than in this matter 
of Herr Leichner’s Wagner Fest! The details of this 
spectacular affair seem worthy of closer consideration. A 
man erects 4 monument, and in return gets nothing but 
gibes and abuse. How is this to be explained? First of 
all this fiction which has been preached so persistently, that 
all this honor was meant for Richard Wagner, must be 

Honor to Richard Wagner for 

| 


sooth? As if one could do honor to a genias in any way 


got rid of altogether 


but in seeking in all humility and d m to emulate his 
struggles and endeavors in the field of art. No; a mon 





ument to Richard Wagner can never be more n 

slight token of the gratitude his country owes him Phis 
indeed, was precisely Leichner ntention \ backward 
glance ver the course of events will show the justice of 


this view 

Herr Leichner closed the subscription by giving fron 
his own means the greater part of the sum required. Peo 
ple there were vho immediately declared that he want ed 
to get the game into his own han make himself the 


centre pomt of a great celebratior lo me this seemed at 





the time mere malic« It seemed to me far more probabk 
that Leichner had said to | self Rather than have the 


worry of subscriptions dribbling in, I will give the required 


sum myself, and put an end to this slow business 





Now when anyone wants to set up and dedicate a 
an artist, in order to do homage to the object of 
devotion, his whole endeavor must be that eve rything in con 


nection with the erection and dedication of the monument 


hall take the form most worthy of and most in harmony 
vith the spirit of the master. In the present case, the 
founder of the monument would, of course, be obliged to 


begin by asking the Wagner family for their assistance 
making the celebration worthy of the memory of Richard 
Wagner. This he failed to do, perhaps from 


reluctance to intrude upon them the numberless worries of 


feeling of 


preparation. But he likewise omitted to consult the various 
Wagner societies which could doubtless have given hin 
much good advice Nor did he take counsel with any 


f the men who were intimately acquainted with Wagner 





vork and th neither with Char n wr Hans 
on Wolzogen Richter, nor with any r great artis 
he simply ignored all who were competent to give advice 


ind collected around him a little staff of fellow workers 
vhom I will here neither name nor describe—lest my feel 
ings Overcome me 

And now a disgraceful thing 
dlvertisement took place such as I have never yet wit 


happened \ campaign of 


THE MUSICAL COURIER. 


nessed, though my experience in this direction has been by 


no means limited. Items of n 


j 


ews concerning the monu- 


ment fell like hail upon press and public. Day after day 
people were enlightened on matters of absolute indifference 


the color of the marble, the weight of the block, the plans 


for the fest All this and more 
the house tops. Every notice 
ment upon good taste and tact 
stand that people of higher arti 


is unmelodious 


at first heard t 


and dismay, then turned aside in disgust, and finally 


their voices in indignant prote 
tion was declined, ridicule was 
ofthe monument, but this zealou 
tinued his efforts with undimin 
read the most startling announc« 


joined the honorary committee 


was proclaimed aloud from 


moreover, was an iniring 


Is it not difficult to under 
stic and intellectual cultur 


tumult with astonishment 


st Invit 





on atiter invita 
i 





lavished upon the f 


s beater of the tomtom con 


ished ardor. Every day one 


ments: Herr Soand Soha 





Herr So and So has prom 


ised to be present; an international and music congress w 


take part in the celebration; and to crown all—a cry 


jubilation—the millionaires are 
ner further announced that the 
pleased to join the honorary co1 
ese twins had kindly promised 
would have felt the least ast 
have admirably suited the style 
concern 

lia prize had been offered tf 


question 


ridiculously celebrate Richard Wagner,” Herr 


idea of a festival would have u 


prize 


Wagner's strength as an arti 


2] 


that every fibre of his bein 
soil; that he continually fights 


Germanism (“Deutsch sein mut 





coming! Had Herr Leich 


giant Machnow would b 
nmittee and that the Sian 

their co-operation, no one 
mishment, for this would 
and character of the whol 


or the best answer to the 


In what fashion can we most unworthily and 


Leichner’ 


ndoubtedly carried off the 





or the pure ar 


ssen”’) of German art; 





will therefore be understood that at ner festival a 
must be national and nothing in he mu 
must all be German music It is also understood that 


Richard Wagner, that 
must not be set up to the strai 
oO 


statue ol 


ee ' 
now observe the program 
ver to fully realize its inconsis 


Che frippery and tinsel of the 





dramatist of the first rank 
ns of concert music But 
ne must read it over 

, 


tency and lack of tast 


reception evening, the un 


veiling with Wagnerian musik inged—just fancy 
with a choir for male voices and ry orchestr é 
foolishness of attempting to crowd three histori 

rts into a single day—a Wagner concert, an impossible 
nternational concert and then the distribution of prizes 
such an olla podrida has never been heard before From 


the Berlin German Times. 





an Reshdeut | to Sousa. 


week, in Washington, and 


P ae PHILIP SOUSA had 


ously injured about the head and shoulde 


is being well cared for at the home of his 


, ‘ 5 
is expected that e Wl lave 


ight or so 


IOLINS FOR SALE—T we 
ine Ruggeri) ; can be seen 
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“ Perhaps the only perfect Lieder singer heard in London.”"— Morning Leader 
“It is loug since [ heard any singing so full of poetry and insight "—Wor/d. 


‘A Lieder singer of rare excellence. More artistic singing of German songs is rarely heard here 


‘Dr. Lierhammer's singing made quite a sensation by its finished art and excellent versatility.’ 


Under the Sole Direction of N. VERT, 9 East 17th Street, NEW YORK. 


a fall from his horse last 
was severely but not seri 


r. The composer 





old Italian violins (genu 
by applying to R. A., care 


to April, 1904. 


"— Truth 
Times 





AUGUSTA 


(ee 
Tour of the Pacific Coast—October and November. 
Middle West—December. 
Other arrangements to be announced later. 
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OPERA IN EUROPE. 


Performances Given in September. 


ALTONA. —2, Mignon 10 The Jewess”; 18, “The 
rrumpeter f Sakkingen 22 Merry Wives ot 
W indsor 
HAMBURG 1 and 11 Fidelio 3 and 10, “Tristan and 
Isolde”; 14 and 27, “Carmen”; 5 The Jewess’; 6 
21 “Lohengrir 7, “Walkure 8, “Merry Wive 


f Windsor’ 9g, “Flying Dutchman’; 12 and 24, 











lannhauser 23, “Queer f Sheba’; 15 
Mign 17 Marriag f Figar 19 Meister 
r¢ 20 Hi 25 Magi Flute’ 20 
( lle Rust [ t 8. ‘Faust’ 
29 R ‘ J Sieg! 
Lempsi g 2 ) engrin 4 
Daug Reg 5 I pete Sak 
gx 6 ( ) i x e Shrew 
( Wild 29, “I 15 Magic 
I ¢ i¢ ( ) ik d’ 
20 { dir = 2 I € 
27, “Walk 
MuNICH.—27 Db ( h 28 Mag Flut 30 
Muette de | ( 2 M ge f Figar 25 
Cosi far t i8 \I ‘ ger 4, ““Lohen 
g 5 ] 1 Isol 7 lannhauser 11 
Das Rheingold 12 \\ egfried 14 
Die G erd g 
VIEN \ is 7 x Pag 2 ihe G en Cross 
Marriag¢ Fig 4, “Faust 5, “Carmen”; 6 
Rienzi” 7 Cavalleria Rusticana 5 l ying Dutch 
in’’; 10 lannhauser 11 and 25 Rigoletto”; 12 
Lohengrit 13 and 28 Hofmann’s Tales” ; I4 
| t d | ‘ 5 Huguenots 16 and 29 
Louise 17 lrovatore S La Dame Blanche” 
) Rheingold 21 Die Walktire 23 Pique 
Dame’’; 24, “Siegfried 2¢ \ida 27, “Gotterdan 
« ng 30 Me er ngert 


Lectures on Wagner and ‘‘ Parsifal.’ 


D* EMBER 17, 18 and 20 are the first dates for the 
New York lectures on ‘Parsifal” and the “Bayreutl 
Stiy il 





Fe whicl Hele Rhodes irs Charles W 
Rh« s) will deliver der the gement < Danie 
Frohman. Mrs. Rhodes will appear at the new Lyceum 
rheatre throughout the months December and Janu 
ary Mrs. Rhodes has a most attractive personality, a 
fine stage presence Yi eau \ du ed ice He 
ection of lored picture e exact reproductions ¢ 
S g¢ scenes Bay his seasor Mrs 
Rhodes has a new lectt ‘ rely Parsifal ind she 
\ iiternate nis W t Wag € ink 
e Bayreu Fes lay t veek M 
Rhodes opened a tour that w extel We s far as Tx 
ed ie) | é she ‘ < Baltimore nd Phil 
delp Her appearar ese tw ‘ will als 
e unde M l ] ‘s1 ige¢ ent 
Mrs. RI s ft l Legend « the Holy Gra 
d P \ t ror the u ers a ut the 
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It is astonishing that a firm 
like Breitkopf & Hartel, so prominently identified with 
the question of music and music publishing, should con- 
descend to publish a work of such dimensions as “The 
Great Musicians,” and not sufficient in it, 
doing it at all, to produce it on good paper with new and 
original cuts, instead of taking old electrotypes and stereo- 
types and revamping the same, and illustrating their utter 
incapacity to appreciate the art and the science of modern 


The Great Musicians. 





invest money 


printing, 

The first picture they publish in this pamphlet is that 
of Palestrina, a copy of an old oil painting that had prob- 
ably been used in any number of previous editions, placed 
on a page with badly balanced type, and an absolute lack 
The very first paragraph begins with a quota- 
After turning the page 
The extracts of 


of editing. 
tion and ends without a quotation. 
one finds a quotation in the wrong place. 
certain criticisms on this subject are absolutely unintelligi- 
ble himself beforehand to meet ob- 
structions, which he must remove as he progresses in the 
No one knows whether these 


unless one prepares 
labyrinth of explanations. 
are quotations from expressions of opinions or whether 
The 
most primitive system of typography has been brought into 
play. It is probably due to the fact that the person who 
edited the English translation is a German who follows 
In this country a book of that kind 
For in- 


they are the expressions of opinions of the firm itself. 


the academic course. 
would be thrown aside as an effort of amateurs. 
stance, on page II (the 11 itself being a hieroglyphic) we 
find the following statement, which we reprint exactly as 
it appears, with the exception of the horrible old fashioned 
type which is used: ‘Palestrina’s Select Works in an ad- 
dition, for practical use, based upon the complete edition, 
and edited by Fr. X. Haberl, Mich. Haller, Ign. Mitterer 
Others,” terrible 
“While the publication of 


and representing a conglomeration of 
abbreviations The first 


the complete works of Palestrina was in progress, we re- 


says: 


ceived repeated requests to bring out a vocal score in the 
treble clef, &c., &c.” “To bring out” is very excellent. 

It is in this indifferent manner that the whole book rep- 
resents an indifferent insult to modern musical intelligence. 

Johann Peter Sweelinck appears before us in a quad- 
rangular half tone which might represent a sleight of hand 
performer in the eighteenth century, with his Van Dyke 
beard and a couple of fists which prove that he never 
could play the organ without covering two keys at once. 
His hands are as big as his face. The type on this page 
is mixed with all kinds of fonts, and if anybody under- 
he ought to get a leather medal. All through 
the book such discrepancies appear. 

Frederick the 37, represents a French 
general of the wars of Louis the XIV. It might as well 
be Turenne as Conde, although it looks like the Marquis 
de 


stands it 


Great, on page 


Rambouillet or his son. 
Very naturally, no mistake could be made with Gluck, 
who appears in an exalted state on page 39, and immedi- 
ately after him is a medallion plate of Gretry. 

It doesn’t make any difference whether the one plate 
Ss a square or the other a circular, the probability being 
Breitkopf & Hartel the of 


squaring a 


that have solved mysteries 


circle. 


What is the use of going into this thing any further, ex- 


cept to call attention to the cut of Josef Lanner, which, 
nstead of being a half tone, is a wood cut, and one of 
hose old wood cuts that have been used over and over 
gain until there is no excuse or apology for their repro 


duction. Lanner looks like an ape just introduced in the 
Bronx Park. 

It is impossible to understand how a firm like Breitkopf 
& Hartel can expect to receive the commendation of intelli- 
gent people by exercising so little discretion in the issuing 
of a catalogue. 


One Hundred Ear Training Exercises, in progressive or- 
der—By Reinhold Faelten. Published by Arthur 
P. Schmidt. 

This is a useful and practical little volume on a sub- 
ject which should be included in the teaching curriculum 
of every progressie music teacher. Scales and finger 
exercises have their advantages, but of what use is even 
a perfect technic without a well trained and accurate ear? 
In his “Introduction” the author explains his aim as fol- 
lows: ‘(1) These exercises are wholly definite in their 
object and in the manner in which they should be solved. 
(2) They avoid in their solution the thoughtless use of 
staff notation, and suggest a manner of solution which 
necessarily corresponds with the act of thinking itself. 
(3) They are given in progressive order, one emerging 
(4) They allow sufficient freedom to the 
experienced teacher, who may use them with suitable 
modification. (5) They make the piano, with its ready 
made tones, the centre of operation. (6) They may be 
used as a guiding handbook by the pupil himself, and 
when used in this manner the pupil should be urged to 
practice ‘ear training’ at home, so that another musical 
member of the family may do the work assigned to the 
teacher, or two pupils may help each other, and thus 
It must be acknowledged after a cur- 
sory glance through the forty-seven pages of Mr. Fael- 
ten’s booklet that his exercises look as though they might 
do exactly what he claims for them. 
genious, and, all things, 
eminently practical. 


from the other. 


work t rgethe Pat 


They are terse, in- 


above simple enough to be 


Twenty Preludes.—By Arthur Foote. 
thur P. Schmidt. 
These are short, melodious pieces that serve the pur- 


pose of etudes, not too difficult and yet interesting and 
Some of them are good 


Published by Ar 


even original in construction. 
practice in scales and arpeggios, and both hands are given 
their full share of the exercise. There are short studies, 
too, for the left hand alone, for the trill, for rhythm, 


phrasing and accent. 


Technic and Melody.—Fundamental Course for the Piano- 
forte—By Cornelius Gurlitt, op. 228. Published by 
Arthur P. Schmidt. 

This is a successful attempt at the compilation of a com- 
plete and practical “method,” to serve as an improve- 
ment on the older works of that kind by Damm, Wagner, 
Lebert and Stark, &c. Gurlitt has had long and cred- 
itable as a writer of and studies for 
beginners and primary pupils, and in these three volumes 
he embodies this experience succinctly and engagingly 
enough to interest the teacher as well as the student. 


experience music 


Particular attention is paid to the explanatory texts, and 
these are pithy and to the point. Those musical examples 
not written by Gurlitt himself are carefully selected from 
the works of the best composers, simplified and adapted 
by the editor. 
and have been revised and printed with evident care. 
“Technic and Melody” will appeal to teachers, and should 
have a large and steady sale. 


Love, Love, Love!—Song. Words Ella Wheeler 
Wilcox, music by Walter Pulitzer. 
A melodious ballad, the music of which follows well 


the movement and the spirit of the poem. 

System der Musikalischen Rythmik und Metrik.—By 
Hugo Reimann, Ph. D. Published by Breitkopi & 
Hartel. 


by 


Dr. Reimann, professor at the Leipsic University, has 
made a life study of the scientific aspects of music, and 
this work represents the sum total of his investigations, 


All the texts are in German and English, 


































































































as previously given to the musical world in his special 
editions of some of the music of the classical masters. 
“Rhythmik und Metrik” is not a book for light reading, 
nor does it contain anything understood of the amateur 


and the trifler in music. In order to follow Dr. Rei 
mann’s arguments, demonstrations and formulas it is 
necessary for the reader to have at least a working 


knowledge of harmony, counterpoint and form. It is a 
strictly scientific treatise, uncompromising, perhaps, but 
based on mature reflection and a well defined system. 
Dr. Reimann asserts that in the study of music too little 
stress is laid on the science of rhythm and of phrasing, 
and he seeks to supply a text book that should serve as a 
for further and research in this 
One does not always feel inclined to agree 


groundwork endeavor 
direction. 
with the results obtained by a close application of Dr. 
Reimann’s system, but at least he nothing 
which he is not able to explain and even to defend with 
Quotation from the 
work were idle labor, the are filled 
with musical excerpts that are indissolubly bound up with 
the text. A study of Dr. Reimamn’s work is to be recom- 
mended, if omly for the wealth of suggestion and exam- 


advocates 


the logic and authority of science. 


inasmuch as pages 


ples it contains. 





Harper in ‘‘ Creation.’’ 


¥ go Newark Evening News, of October 109, 
Mr night before 


spc ke of 


Harper’s appearance the as fol- 
lows: 
William New York 


formance which was not only a splendid revelation of vocal resources 


Harper, the basso, put to his credit a 


per 


and artistic equipment, but also inspired the other singers to do 


the best of which they were capable, and left on the big audience 


a lasting impression of noble achievement in song 


Mr. Harper's appearance on this occasion was his first in Newark 


since he won his notable success in the song recital given by him 
in Mendelssohn Hall, New York, last season, and a good deal of 
curiosity was felt as to how he would acquit himself in one of 
the most exacting roles written for a basso by a composer of ora 


Any doubt as to hi 
vanished during his singing of the 


tor1os. s ability to meet fully its requirements 


great air, “Rolling in Foaming 


Billows,” in Part I. The amplitude, sonority, richness and range of 


sulting from a thor 
ough knowledge of the technic of his 
and intelligent delivery of the text and his broad, dignified and vital 


his tones; his fluent and easy vocalization re 


vocal art; clean enunciation 


style in singing invested his work with the distinction that such 
manifestations of fine art in musical interpretation and in the us¢ 
of a superb voice in uplifting utterances confer His phrasing 


throughout the evening was so artistic and meaningful as to convey 


the significance of the text in a way that emphasized its import an! 
delighted all who recognize the value of this essential to the enjoy 
In the 


an ability in 


ment of oratorio. “softly purling”’ passage of the air referred 


to he showed cantabile singing possessed by so few 


and the lovely measures with a 


Mr. 


interpretation of the other recitatives and 


professional singers today, sang 


suavity, delicacy and charm that were irresistible. Harper was 
equally successful in the 
airs falling to him and in the concerted numbers, and judged by 
his performance on this occasion he must be ranked among the fore 
most bassos on the American concert stage. 


Zudie Harris’ Season. 


UDIE HARRIS, the young American pianist and 
composer, who made such an exceptional success 
last winter in Berlin, Paris, London and Dresden, has 


been booked for many important concerts in Europe this 
Her campaign will open with a tour of recitals, 

the 
Heinemann, is to sing several of Miss Harris’ songs and 


season. 


at which well known Berlin baritone, Alexander 


ballads. “here will follow for the gifted pianist two ap 
pearances, with orchestra, and then concerts throughout 
Southern and Western Germany. Miss Harris’ “Mowgli” 
aria, with orchestra, is soon to be done in Potsdam, and a 
the 
Lehmann 


group of her songs figures on the program oi Berlin 
song of Alexander Lilli 
has long ago included the Harris lyrics in her repertory, 
and they have been sung in Berlin, too, by Ellinor Nesta 
Zudie Harris will make this 


recital Heinemann. 


and other singers of renown 


her last season abroad before her American début, now 


definitely set for the fall of 1904. Her first 
will be in New York, with an orchestra, when Miss Har 


appearance 


ris will probably play her own concerto. At this concert 


the “Mowgli” aria also will be performed 











WILLIAM FISHER, 


5! East 64th Street, 
NEW YORK CITY, 


Tel.: 3669 Plaza, 


ANNOUNCES THE 
EXCLUSIVE 
MANAGEMENT OF 


Mme. MARIE RAP PO LD, Soprano 
sessic may B Oo W M A N, Contralto 


watnoenLASKE Y, Baritone 
HENRI «.§ G 0 T Tsien 





sie. A. 


ARBONE 


Lateof the Metrepolitan Opera Co. 


voice PRODUCTION-ART ()F-SINGING 


ITALIAN METHOD. Booklet, *‘ Voice 
Production,” by Sig. Carbone, sent free on 
application. 240 Fifth Avenue, NEW YORK. 











ni SIEMEN 











The Renowned German Pianiste, 


AMERICAN TOUR, 
BEGINNING IN OCTOBER. 


Management 





J. F. BLISS, 
BACK BAY, BOSTON, MASS. 














THE MUSICAL COURIER. 











RIO DE JANEIRO. 


— _ — 
Rio pe Janeiro, October 1, 1903 


HE musical season in Rio de Janeiro begins in 

August with the arrival of the Italian Opera 

Company, which has for many years sung in the 

Teatro Lyrico, and is always composed of the 

best elements, young and fresh voices; then 

this city, eminently musical, attracts every year distin 

guished artists celebrated in Italy. The grand attraction 

this year has been the tenor Enrico Caruso. From the 

time of Gayarre, Mario and Tamberlik there has not 

been heard such a voice. He was heard in “Tosca,” “Rig- 

oletto,” “Manon Lescaut,” of Puccini, and “Iris,” en- 

chanting all who heard him with his admirable effects 

Caruso goes to New York and I am sure will occupy the 

vacant place of De Reszké. With Caruso we have heard 

the soprano Emma Carelli, who had an immense success 
in “Tris.” 

The soprano Linda Brambilla is a singer of the old 
school, and her agilities and bel canto equal those of Sem 
brich, Toresella and Tetrazzini 

The mezzo soprano is Eleanore de Cisneros, an Ameri 
can. It is the first time one of our countrywomen has 
come here with the opera company. She presented an ex 
ceptional Amneris, tall and elegant of figure. Her voice is 
of great power and beautiful quality; united to her vocal 
attainments is an absolute stage possession which pro- 
cured for her applause and admiration in her grand scene 
in the fourth act of “Aida. Afterward she sang Laura 


in “Gioconda,” receiving much applause in the romanza 





of the second act, “Stella del Marinar,” which is generally 
omitted on account of its difficulties and high tessitura 
“Carmen,” “Faust,” “Linda di Chamounix” and “Rigo 
letto” brought her other successses. Her method is com 
pletely Italian and in Pierrotto of the “Linda” she proved 
that there yet exist contraltos who can trill and sing 
arpeggios 

The tenor Octavio Frosini possesses a strong voice 
and a most agreeable mezzo voce He sang “Faust,” 
“Mefistofeles,” “Bohéme,” “Traviata,” “Carmen” and 
“ Pagliacci.” 

The baritones Parvis and Cigada and the basses Lucenti 


and Montico completed this magnificent group of artists 





We have had grand concerts also by the violinists César 
Thomson and Chiapiatelli and the Brazilian pianist 
Oswaldo, with good results, artistic and financial 
Earlier in the season were heard Rejane and Antoine 
and now arrives Jane Hading at the Lyrico, to remain 
until the commencement of the summer, when the city be 
comes deserted and everybody flies to his garden home at 


Petropolis in search of purer air DorIAN GRAY 


Anita Rio's Engagements. 


ISS ANITA RIO, the young soprano, will begin 
M this season with a short recital tour through New 
England Her dates include Worcester, Mass., on Ox 
tober 25; Spencer, Mass., October 26; Great Barrington, 
Mass., October 27; Florence, Mass., October 28; Hard 
wick, Vt., October 29; Montpelier, Vt., October 30; Bar 
ton, Vt.. October 31; New Bedford, Mass, November 2; 
Lincoln, Mass., November 3, and Providence, R. I., on 





November 4 
Miss Rio will also sing with the New Haven Symphony 
Orchestra (Horatio Parker conductor) on November 12 
the Hudson (N. Y.) Choral Society, November 23, and 
the Newark (N. J.) Arion Society (Professor Lorenz con 
ductor) on November 30 
Miss Rio's triumphs throughout the United States last 


season are well remembered, and as a result engagements 
have been showered upon her from every part of the 


country, and her bookings for this season show that her 
name will appear upon the programs of all the promi 
inent oratorio and festival societies as one of their princi- 
pal attractions 





GENEVRA JOHNSTONE BISHOP. 
G ENEVRA JOHNSTONE BISHOP, one of Ameri 


ca’s leading sopranos, will be very busy during the 
season. As recently announced Madame Bishop will sing 


in Mexico during the autumn, and then make a tour of 




































































GENEVRA JOHNSTONE BisHop 


the Pacific Coast in January and February About the 
beginning of December Madame Bishop will be in New 
York. 

We herewith present an excellent portrait of this distin 


guished artist. 





“ The Creation ’’ in Newark. 


HE first of the oratorio services of the Peddie Memo 
rial Choir, of Newark, N. J., occurred on October 
18, Louis Arthur Russell conducting The work per 


formed was Haydn’s “Creation.” The local press speaks 
highly of the performance, which was given before an 
audience of nearly 2,000 people, and many were unable to 
gain entrance to the large auditorium Mendelssohn's 
“Athalie” will be sung by this choir in Novembe 





THE PHILADELPHIA ORCHESTRA. 


HE Philadelphia Orchestra will open its fourth season 

at the Academy of Music Friday afternoon next, at 
3 o'clock, when the first public rehearsal will be given. The 
first symphony concert will take place Saturday evening at 
8:15 o'clock, at the Academy. The soloist for both re 
hearsal and concert will be Adele Aus der Ohe, the emi 
nent pianist, who has not been heard in this country for 
a number of years. She will play the romantic Schumann 
Concerto in A minor 

A few changes will be noticed in the personnel of the 
orchestra, and Fritz Scheel will, of course, wield the baton 
The program for the public rehearsal and the symphony 


concert will be identical, and is as follows 


Symphonie Pathétique Pp. 74 kowsk 
Concerto for Piano and Orchestra, A minor p ; Schuman: 
Concerto Grosso for String G minor Hande 
Hugo Olk and Heir Bobell, v obligato 
Herman Sandby, ‘cella « 
Overture, Tannhauser Wagner 
The advance sale of season tickets has progre ssed in a 


nanner so satisfactory as to warrant those who are in 


terested in this organization in the belief that its future 








permanency is now well beyond question. The renewed in 
terest being taken in the orchestra is evidenced not alone 
by this but by the willingness of those who have hereto 
fore not been guarantors t subscribe to the guarantee 
fund. Mr. Scheel was much benefited by his Western trip 
and is enthusiastic over the season’s prospects 

A new tenor to be introduced among the soloists who 
will be presented at the concert f the orchestra this sea 
son is Paul Volkmann, a young singer who has re 
cently made Philadelphia his home Mr. Volkmann has 
sung for Mr. Scheel, who is enthusiastic over his fine 
VOICE He has been heard a few times in private recitals 


here, and his voice has elicited high praise from musicians 


ind it is expected that he will be received with great favor 
l £ 





by the orchestra’s audiences He has a powerful organ 
true and clear, and he is an ambitious worker He will 
sing the tenor part in the quartet when the orchestra 
presents seethover I I with quartet and 





J. Jerome Hayes’ Pupils. 


Tr following program w be given by the pupils 
J. Jerome Hayes at his new sti the Van Dyk 
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LDP REITER ELLIPSE TOY EATS NRE 8 


SuHerman, Cray & Co.'s, ) 
SAN Francisco, Cal., October 16, 1903 { 
HIS week has been marked by the advent of 





Augusta Cottlow, who is playing at Lyric Hall 
under the direction of Will Greenbaum. Miss 
% Cottlow has given the first on 
Tuesday night, the second Thursday, last night 

a_ recital Oakland, this afternoon a 

matinee recital at Lyric Hall, in which the pianist will be 
assisted by Natorp Blumenfeld, violinist, who played at the 
Miss Cottlow’s last appear 


two recitals, 


in and 


first recital on Tuesday night 


ance here was some ten years ago, when she was still a 
child, and though she is still a child in stature, she has 


grown prodigiously in her technical ability and accomplish 
ments. Her work seems to be characterized by strength, 
power and splendid execution rather than tenderness, but 
she excites admiration for the manner in which she han 
dles a difficult composition, and though her hand is won 
derfully small, she gave the Schubert-Tausig ‘Marche 
Militaire” splendidly. A feature of the program of Thurs 
day night was the playing of two compositions by a young 
local The numbers under 


Miss Cottlow’s fingers showed decided beauty of 


composer, Samuel Bollinger. 


form and 


originality The applause that followed their rendition 
was a tribute to the composer as well as to Miss Cottlow’s 
performance. At the close of the concert, among those 
who assembled in the green room to congratulate Miss 
Cottlow upon her work were Mr. and Mrs. L. S. Sher 
man, Mrs. Oscar Mansfeldt, Mr. and Mrs. Samuel Bol 


Ernest Lachmund, and young Albert Elkus 
hold an informal even 


linge r, Mrs 


f Sacramento. The Cottlows will 


ing tomorrow for the reception of their friends in the 

city, and have asked Mrs. Mansfeldt to present her young 

pupil, Maurice Robb, and have him play for Miss Cottlow 
ee P_— 4 
















































































Voionaise, E minor, op. 46, No. 12 -MacDowe! 
fdyl, C major, op. 5, No. 1.. . Bollinge 
Scherzo, Tmt Ge by FIGs. Bee vcccvesinyeetdccsscocvcsdokens Bollinger 


deenteeias Schubert-Tausig 


Marche Militaire. . 


SATURDAY MATINEE. 
SpeciaL Request PROGRAM, 


by Miss Cottlow and Mr. Blumenfeld 
Variations Sérieuses.. a fknn wig = . Mendelssohn 
Intermezzo, A flat major, op. 76, and Rhapsodie, B minor, 
op. 79.. . i .... Brahm 
l’olonaise, F sharp major.. Chopit 
Kreutzer Sonata , 
Se = 
Mrs. Ernest Lachmund will hold a musicale at her 


Berkeley studio tomorrow afternoon. She will be assisted 


in her program by Mr. Walter Manchester, violinist, late 


of Brussels, and Mrs. Tierney, vocal pupil of Mrs. Lach 
mund. 
SJ €& 


\t the Sorosis Club Monday afternoon a program of vio 
lin music is to be played by Otto Spamer, who had such 
a successful introduction to the San Francisco public at 
one of the late symphony concerts. It has been arranged 
to have young Albert Elkus present a program of his own 
compositions before Sorosis in the near future. The music 
of the club is under the direction of Mrs. Oscar Mansfeldt 

SE & 

\t the photographic salon now open at the Hopkins Art 
Institute the musical evenings are under the direction of 
Sir Henry Heyman. 

= 


cS 

Word comes from Stockton of musical progress in that 
Saturday Afternoon Musical Club met on the 
re-elected the following for the 
coming year: President, Miss Elliot; vice president, Mrs 
Sargent; secretary and treasurer, Mrs. Hodgkins. The work 
program committee was laid before the 


city. The 
ioth inst. and officers 


is planned by the 
club for approval, and the prospect for satisfactory results 


Nocturno (viol d’amour and violin).. Kra 


Joseph Zoellner, Qr., and Nettie 


Zoellner 


Violin solo, Mazurka euheaniuers Musi: 
Joseph Zoellner, St 
Soprano solo, with violin obligato 
Miss Mor 
Piano solos 
Elegie Nolle 


Serenata Moszkowsk 
Joseph Zoel!ner, Jr 
Maria (violin, viola, piano) 


Zoellner 
=. 


interesting 


Bach-Goun 


Ave 
Family 
4 
events of the 

“La Ballade 
péré,” which will be presented at the Alcazar Theatre on 
the of October 23, by Mrs 
tralto Morony 


This most entertaining and 








season will 


One of the 
be the presentation of Bemberg’s 


most 
du Déses 
afternoon Birmingham 


con 


soloist; Miss Geneviev« accompanist, and 
Florence Roberts, dramatist 
interesting composition is quite the vogue in Europe, where 
Mrs 


cess, 


Birmingham presented it last year with signal suc 
all the giving it 
performances. Mrs. Birmingham has already made a not 
the “Ballad of Despair,” 
where, by order of the Queen, it was given in English at 


and greatest artists are at special 


able appearance in in London, 


the Shaftesbury Theatre. The “Ballad” was given before 
the Sorosis Club by Mrs 
England, and with signal success 


Birmingham on her return from 


The event is bound to 


be most enjoyable, its very novelty insuring this, aside 
from the talent engaged to present it 
= & 
Next week the Duss Orchestra, with Nordica and Kath 
arine Fiske, will be with us 
Mrs. A. WepMorE Jones 
The Broad Street Conservatory. 
ie was a pupils’ recital on Wednesday evening 
October 21, at the Broad Street Conservatory of Mu 
sic, 1329 and 133! South Broad street, Philadelphia, of 
which Gilbert R. Combs is director. The program follows: 
Piano solo, Bridal Procession Grieg 
Miss Clara E. Fetter 
Piano solo, Nocturne Sgambati 
Miss Mary Rolling 
Clarinet solo, Robert le Diable Meyerbeer-Rumme! 
Joseph Wayne 
Piano solo, Liebestraume Lisz 
Warren E. Stranger 
Piano solo, Valse d’Amour Moszkowsk 
Miss Nellie Wilkinson 
Vocal solo, To Thee Lebrus 
( W lamme 
Piano sol Nocturne, op. 15, N 2 C} 
Miss Mabel Phillips 
Violin solo, Grande Fantaisie Militaire, op. 15 Leonard 
Sidney Lowenstein 
Piano solo, Polonaise, op. 9, No. 6 Paderewsk 
Miss Emma Zimmerman 





Madame Capplani Reappointed. 
ME. LUISA CAPPIANI has received the following 








Following are the programs played by Miss Cottlow at 
ler two concerts, Tuesday and Thursday evenings: from the year’s work was found to be most encouraging letter : 
TUESDAY NIGH! Six new names were enrolled for active membership, and Burrato, N. Y., September 19, 1903 
ide an® Fugue for organ, D major Bac it is hoped soon to enroll a large number of associate mem- “me. Luise Cappiani, 236 West Fifty-fifth street, New York 
(Arranged for piano by Ferruccio Busoni bers, the object in view being the engagement of artists Dear Mapame—I know you are one of the busiest women in th 
Miss Cottlow . : 1 . = 4 s kt s is now the case great metropolis, nevertheless I wish to reappoint you to the office 
( : “erts > olive “Kk q Ss y € P , 
Violin solo : é coment set tets pchhigneg oF je on xg Rab Pe “ . f V.P.,and you must not say me nay! You know we meet next 
Kol Nidrei “ae with the Saturday Club of Sacramento. Phe Stockton june ot beautiful Niexers Falls. and we want to mske the meet 
Se le Haydn club members are doing all in their power to promote a big success ou must come yourself and bring all your student 
ver Sonata in B minor Bach growth of the club and the club’s interests among the besides your many friends, who will not only enjoy our fine pro 
Sarabar I 1 : . grams, but the delightful trip as well Please let me hear very soot 
members, and as the object is a most worthy one there is . 
Air S urd Vieuxtemp . ¥ that you are willing to do your utmost for the good cause as you 
Reverie Vieuxtemp bound to be ultimate success as in the sister club in the jaye done in former years, and I am sure you will be glad to give 
R ze R Elegante Wieniawsh capital, and at San José me your support, for I need just such helpers as yourself. Witl 
No I enfeld as as ny very best wishes, and hoping to hear favorably, I am, 
= — , 
( ‘ ! Brahms v P r . Very sincerely yours, JAROSLAW DE ZIELINSKI, 
Noe 1 ' 8, N rhe Zoellners gave a very enjoyable concert at Stockton President New York State Music Teachers’ Association 
Sche ( ; 3 last week, which was pronounced a treat by Stockton peo ae nn a 
a ple. Zoellner pére is a member of the New York Ton EDWARD XAVIER ROLKER, 
! \ ) schaikowsk kunstler Verein, and the daughter is also a very good vio Specialist in the Development of the Voice. 
} } ( Df I Pp Pp T 
oe wars - Liszt The 7 ‘ mie : - a: . Complete course for Opera, Concert and Teachers. 
oe Lisz, Jinist. The Zoellners were assisted by Miss Effie Morris, Heme Studio: oso Sutter Sires, ; 
Miss Cottlow soprano. The following program was rendered: mn Francisco, Cal. 
I \ 1 Cel I} flat major, op Rubinste'n Concerto (two violins and piano) aes D. Alard HW 
Miss Ce Mr. Blumenfeld and Mr, Wei Joseph Zoellner, Nettie Zoellner, Joseph Zoellner, Jr HARRY BARN : ART, 
| M accompanist Piano solos BASSO CANTANTE. Soloist Trinity Episco 
, Reinhold pal Church. Concert, Oratorio and Opera. Voice 
Impromptu . —— Culture, Coaching. Studio and Residence: 
THURSDAY NIGH! Venetian Love Song.. ‘ P veatoe Nevin Blanchard Building, Los Angeles, Cal 
j ‘ ' s Zoe q ————— oo - ———_ —_____________ 
\ mes ; Mozart ‘ ee Joseph Zoellner, Jr i THE VOICE Art of Singing 
t ‘ ariatior © min seethoven iolin solo, Legende........ccccssecesees . Bohm 
I ns p Schumann Nettie Zoellner Percy A. R. Dow 
fazourka, B flat ». 24, No. 4 Chopin Quartet, selected wd ‘ 151 Leskin St... Sen Frangisce. Cal. 
0) ‘ : soa * 
I de, F major, op. 38 ; aa Chopin Zoellner Family. akla itadio: empl vest 








CALIFORNIA ADVERTISEMENTS. 











Von Meyerinck School of Music 


| LOUIS H. EATON, 


Organist and Musical Director, Trinity Episco- 


H. J. STEWART, 


TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 


CARL SAWVELL, 
SKILL OF SINGING. 


Tone Placing. Choral Conductor. 








al age Copeess Ore b Ad Culture, ane 2, ee ae : al 
t > 3 i tudio: ress: 110) us! reet, San Francisco, Cal. 
841 Fulton Street, San Francisco. | “‘°t'® %C Mitoadway, San Francisco, Cal. s 
Under Direction of MME. ANNA VON MEYERINCK. **1 HAVE THE KEY” 
CALIFORNIA 


The largest and best equipped school on 
the Pacific Coast, offering all the advan- 
tages of Eastern and European Conserva- 
tories for a thorough musical education, 
under guidance of a carefully selected staff 
of prominent teachers. 

PROSPECTUS UPON APPLICATION. 


OTTO 





Conservatory of Music, 


1329 Sutter Street, cor. Franklin, 


BENDIX, Director. CHEAPER EDITION. 





SAN FRANCIGGO, CAL. 





To Thrill an Audience. 


By Mary Fairweather. 

ONE DOLLAR. 

Address Res. 660 Waller Street, 
San Prancisco, Cal. 


841 Hyde Street, 
San Francisco, Cal. 


Frederick Zech, Jr., 


PIANIST AND COMPOSER. 
Director of Zech’s Sympheay Orchestra. 
Address: 1806 Pine St., San Francisco, Cal. 
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Hans Wetzler, and the old English favorite, “Drink t 
Me Only With Thine Eyes.’ 


_ 
__ 


Che quartet choi t t tormed Church and 


church, Thursday 





ther artists gave a ( th 
ght of last week, for the benefit e music fund Phe 
ogram ts appended 

Rigolett 


( 








| autumn night and a large audie1 Experiments 
] t it a visitor to remark right 


iressed as 
currence, 


German city where concerts 


Brookly: but in a place like Brooklyn 
place”) marked the opening of 
lyn Institute musical season 
was given a \cademy 


w and far between, 


als, like ingels’ isitS, are Ie 
} 


unfair and sinful to spoil an evening by presenting 


much that is unknown and untried 
Madame Homer and Davi ha mg recital i The order of the program follows ; 
teat hy f entt ' se I ues¢ \ ng, November 17 th ate of Madame 
i s + 
" in Broo ! imo prima donna 


- 
v= 


oint auspices of the Brooklyn Institute and 
Philharmonic the Boston Symphony Orches 


and sou monstrated o and 
1 P sit lt I zo { ’ : 
ghtiul 1 1 ’ . . 
“is t make i st vi t ooklyn this season, Friday 
etracting any t 
when hi voice 1s not .. Stra 
= & 


harms his audiences through the subtle: sisphan 
t ne teven inging school for the children of the Arion members 


music drama Even 


most perfect enunciations in nglish and ing : , "a ! S Ss08 
held at Arion Hall every Friday afternoon from 4 to 5 


-_s 
__ 


Fusion ticket 


Lavin, the Tenor, Is Here. 


eS he tenor, wl as been in Europ 
the past three years rned on the St. Louis last 
veel During Mr. Lavin’s absence he has toured England 
) appeared at many 


ging with Madame Patti, and als« 
1 and Queen's Ha It 


mus is t more mportane har 1 t er ser I oncerts at St. James 
would be song write } i lame er and ; Berlin he sang the tenor n Berlioz’s “Requiem 

ds for th T n composer it Mr. Bisphan ter] i the ngs | HHugo Wolf r 1 by the celebrated harmonic Society, Siegfried 

| and Richard Strauss wa iutifu There wet conductor. Mr. Lavin’s last appearances in London 

1 Lucas and th were with the Queen’s all Orchestra, Henry J. Wood 

iding mductor \ leading ndon paper referring 

“William Lavin made one of the greatest 


irtistic singing 


good things ut the songs 
Pirate Song, by W. F. Gilbert. a young man res to these 
Somerville Mass.. evoked the greatest enthusiasm TI neerts, said 


lled many times, and no less than two * by his exception: 


a Bohéme.” 


a k singer was reca uccesses this season 
ts Mi mer’s songs have notl tras” sufficed to quiet 
and moving “Killiecrankie,” by Herman 


the house The encores were the vf the air 
yuntr 





ing to soonsend them to the tical or even reasonably 





Mme, von Klenner, | 
VOICE CULTURE, STYLE AND | 
REPERTOIRE IN FOUR LANGUAGES. ; 
Teacher of Grace Ames, Katharine Noack Fiqué, Eleanor Creden, é 


Fran.es Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bess‘e Knapp | 
and many others distinguished in opera, concert and church work 


STUDIO ; 230 West 52d Street, New York, ~ ; | ¢ Pe ‘ On Tour in Australia. 


HELEN . : 
VON DOENHOFF SEPTEMBER, 1903, to FEBRUARY, 1904. 

Voice Culture, Art of Singing, JESsSsiE: DAVIS, ———— 
| 


Dramatic Action. 
61 E. 86th St., NEW YORK. | 














CONCERTS—RECITALS—LESSONS. 
APPOINTMENT BY LETTER ONLY. 91S Beyiston Street, BOSTON, MASS. 


HAMLIN, Teno 











‘*Mr. Hamlin is one of the most br'lilant singers now before the public.’’— Philip Hale. 
‘*Mr. Hamlin is a whole-souled singer, an artist of thought, feeling and taste 


Original Interpreter of RICHARD STRAUSS Lieder in America. 


Management: HENRY WOLFSOHN, 13! East 17th Street, New York. 
ea 


"HH. B. Krehbiel. 


Oratorio, Concert and Recitals. 





WESTERN MANAGEMENT: Bureau of Fine Arts, Chicago. 
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A"Few Addresses. 


Victoria, B. C., October 11, 1903. 


To The Musical Courier: 

In my capacity as the secretary of a musical club would 
you assist me in obtaining the following information, for 
asked: 


which I have been 


1. The address of Teresa Carrefio. 

2. The address of Willy Rehberg. 

3. The address of Felix Berber. 

4. Is Felix Berber married? 

5. Who is Teresita Carreio-Tagliapietra ? 


Thanking you in advance for your courtesy, which is 
unfailing, I am, 
Very truly yours, Laura B. vAN SLYKE 


1. Kurfiirstendamm 28, W. Berlin. 


2. Rue Belot, Geneva 

3 Elster Strasse 28 Leipsic 

4. Yes 

5s. The daughter of Teresa Carrefio. 


Unknown. 


Battimore, Md., October 7, 1903 
To the Musical Courier: 
Will you kindly send the address of 


Very truly, 





———? Thank- 
E. M.A 


ing you for same. 


The person whose address you request is a vocal teacher, 
Ile 





and natur:z we looked for the name in our advertising 
] 


and subscription lists. Not finding it there, we regret 
say that the person must be either dead or retired from the 


to 


musical profession 
* Elijehk.”° 
SROOKLYN, October 10, 1903 

Musical Courier: 
interesting article which you published last week 

Worcester Festival you spoke of the first per- 
formance Mendelssohn’s ‘‘Elijah.” 
Would you tell me, please, exactly when this performance 
Very sincerely 

ADELE WERTHEIMER. 


To The 
In the 
about the 
of 


in Birmingham 


took place, and oblige, 


The date was August 26, 1846. Mendelssohn conducted. 


Ages of Musicians. 
Lonpon, September 18, 1903. 
To The Musical Courier: 

It is nothing new for members of the medical profes- 
sion to try and scare the public about something or other. 
These gentlemen are constantly pretending to discover 
fresh reasons why certain human beings pass away prema- 


turely. The latest instance of this is, however, so hope- 
lessly ridiculous and absurd that it almost passes belief. 
Some Berlin doctors have just brought forward the 


theory that the piano is a deadly instrument to those who 


inasmuch as it causes nervous disor- 


ders which hasten death, and that therefore no one should 
be taught the household instrument under the age of six- 


learn it too soon 


teen! Roars of laughter! But why just the piano should 
be more dangerous to health than any other instrument 
these wonderful Berlin doctors unfortunately omit to 
explain. Of course it ought to be quite unnecessary for 


anyone to take the trouble to refute such an utterly pre- 
as this, but the other day I had the 


Irom 


posterous theory 
curiosity to look through a “Pianists’ Dictionary,” 
have culled the following interesting statistics: 
eighty and 
and 


which I 
Six ages between 
(Benedict, Clementi, Cramer, Herz, 


twelve between seventy and eighty (Halle, 


inists reached 


famous pit 
ninety Pixis 


Rameau); 


Heller, Henselt, Hiller, Liszt, Litolff, Moscheles, Potter, 
Scarlatti, Schulhoff, Clara Schumann and Taubert); five 
between sixty and seventy (Brahms, Biilow, Kalkbrenner, 
Kullak and Anton Rubinstein); seven between fifty and 
sixty (Dreyschock, Field, Hummel, Jaell, Steibelt, Thal- 
berg and Willmers); five between forty and fifty (Walter 
Bache, Brassin, Dohler, Nicolaus Rubinstein and Rum- 
mel); and three between thirty and forty (Chopin, Men- 
delssohn and Mozart). Tausig, one of the greatest 
pianists of all time, was not quite thirty when he died. 
Of living pianists of fame who have already reached a 
respectable age may be mentioned Arabella Goddard 
(sixty-seven), Door (seventy), Leschetizky (seventy- 
two), Kate Loder, now Lady Thompson (seventy-seven), 
Walter Macfarren (seventy-seven), Ernst Pauer (seventy- 
seven), Reinecke (seventy-nine), Saint-Saéns (sixty- 
seven), and Joseph Wieniawski (sixty-six). It wili thus 
be seen that pianists, like any other human beings, die at 
all possible ages, and that therefore the theory of these 
Berlin doctors falls ignominiously to the ground. I am, 
Yours obediently, 
ALGERNON ASHTON. 


The Thern Brothers. 


New York, October 9, 1903. 


sir, 


To the Musical Courier: 

Can you tell me what has become of Willy and Louis 
Thern, the ensemble pianists, who used to travel together 
Very truly, 

J. P. Farrcu vp. 


and give concerts on two pianos? 


The Therns now are teaching in Vienna,. but occasion- 
ally they still undertake short concert tours. 


Sevcik in Prague. 
Pracue, September 11, 1903 
To The Musical Courier: 

\s a subscriber of yours I read in your last number, 
under “Question and Answers,” the 
of yours about Kubelik’s teacher: “There is a conserva- 
tory in Prague and Sevcik is the head of the violin de 
partment. He has also a large number of private pupils.” 
Hereby I only try to let you know that Professor Sevcik 
left the conservatory last and _ his 
Proiessor Luchy, formerly pupil of Sevcik. 


following answer 


successor 158 


He 


Besides him 


year 
has a 
great many American and English pupils 
there are two other teachers of the violin—Professor Ma- 
Yours very truly, 

Jan Munkacsy 


rak and Professor Lashnor. 


Sprinc Mitts, N. Y., October 20, 1903 
To The Musical Courier: 

Will you kindly give me the date that Madame Patti 
is to sing in the city of Buffalo? 


Yours truly, JOSEPHINE STONE. 


Madame Patti’s concert is booked for Buffalo Novem- 
ber 30. 





Musical Criticism. 
New 


HERE was a terrifying report spread abroad yester- 
day that out of Herr Conried’s had gone 
forth an edict bidding every member of the Metropolitan 
Opera House orchestra to shave off his beard and clear 
his upper lip of its ornament before the opera 
Alfred Hertz, the director of German opera, stood 


(From the York Tribune.) 


office 


season 


opens. 
in Brown’s chop house and stroked his bushy whiskers, 
his massive beard, like that the little earthmen wore. 


Then he mopped his shining head. “It cannot be true, 
this report,” he said. “If they ordered me to cut my hair 
off, yes, I wouldn’t mind. But my beard, never! It can- 
not be true. I have heard nothing of it.” 

At Mr. Conried’s office the report was characterized as 
“nonsense.” But for some members of the orchestra the 
wind still blew, even after this, with a chilly sound, pain- 
fully suggesting the famous catch phrase of half a decade 


ago. 








First Meeting of the Manuscript Society. 
ONDAY night of this week the Manuscript Society 
held the first musical meeting of the season at the 
handsome Siegel-Cooper auditorium. A critical review 
of the new music played and sung will be published in 
Tue MusicaL Courier Wednesday next. The music pre- 
sented was carefully examined by the music committee, 
of which Cari Venth is chairman. The program follows: 
Trio for Piano, Violin and ‘Cello (MS.) Hermann Spielter, New York 
Hjalmar von Dameck and G. O. Hornberger. 
The composer at the piano. 
le ee eee Platon Brounoff, New York 
The Eyes and Heart. 
The Rose and the Thorn. 
The Clown’s Serenade 
Mrs. Jeanette Hughmann. 
The composer at the piano. 


M 


Piano solos— 
Sonata Romantique in G (MS.).... 
Etude Chromatique in G (MS.).. 
S. Reid Spencer 
Ernest T. Carter, New York 


..S. Reid Spencer, New York 

P. C. Lutkin, Chicag« 

Songs for Soprano.. 
Telltales. 

1 Think of You (with vio'in obligato) (MS.) 

Miss 

Violin obligato, 


Blanche Towle 
Carl Venth 
The composer at the piano 
Quartet in G (MS.)..... Cari Venth, Brooklyn, New York 
(For two violins, viola and ‘cello.) 
Carl Venth, H Otto Wilhelms and G. 0. Hornberger 
The first public concert of the society will be given at 
Aeolian Hall, Fifth avenue and Thirty-fourth st Mon 


day evening, November 30. Socially as well as musically 


von Dameck, 
reet, 


the society appears to have taken a “new lease of life,” 


ior that accomplished woman, Mrs. Laura Sedgwick Col 


} 


lins, has been appointed chairman of the reception com 


mittee 


Muriel Foster on Tour. 

ISS FOSTER, the eminent English contralto, who is 

to tour the United States and Canada in the com 

ing spring, under N. Vert’s direction, will make her first 
appearance this at March 2, 
where she is engaged by the Philharmonie Club for their 
Ap 
pended are some of the criticisms of the London press on 


in country Minneapolis on 


performance of Saint-Saéns’ “Samson and Delilah.” 


her singing of the part of Delilah at the Cardiff (Eng 
land) Festival last autumn: 

The performance tonight ranks with the best given it intr 

a result owing, in considerable measure, to the fine reading f the 
pagan temptress by Miss Muriel Foster rhe passion of her sing 
ing was tempered by a refinement that added to the fascination of 
the great scene in the second act, and at the conclusion of the duet 
with Samson, the words, “© heart of stone, how I do hate thee!" 
were delivered with a dramatic intensity that testified to exceptional! 
histrionic power.—The Standard 

Miss Muriel Foster undertook the part of Delilah, and scored a 
veritable triumph Her beautiful, deep toned voice admirably 
suited for the interpretation of the luscious melodies placed by the 
composer in the mouth of the temptress, and what melodies these 
are! Miss Foster sang with real passion in her voice, and conquered 


her audience as easily as she did Samson I do not recall hearing a 


finer rendering of the magnificent love duet of the second act 
The Morning Post. 

The chief interest of the performance lay in Miss Muriel Foster's 
assumption of Delilah. Even those who have closely watched her 


progress of late were surprised at the dramatic energy always forth 


coming at the right moment. It was both a pleasing and a power 
ful embodiment of a character demanding special gifts for adequate 
the her 


rendering of the well known air, “Softly could 


feeling; indeed, 


My Heart,” 


taste and 
Awakes 
The Daily News. 


exposition. She sang music with 


not have been improved upon. 

The singing of Miss Muriel Foster as Delilah was an achievement 
of the highest merit, and stamps her at once as one of the foremost 
artists of the day. She sang with a power and variety of expression 
which held the audience spellbound, and aroused the greatest enthu 
The 


siasm. Morning Leader 


Miss good; she sang with the 


rarest dignity and with a sweet sort of potency, which may be said 


Muriel Foster was exceptionally 


to belong essentially to what can be called the fine art of singing 


The Pall Mall Gazette. 


To Miss Foster the chief honors fell. Her performance showed her 


to be the most brilliant of our singers. In beauty and 


variety of expression and excellence of method it was of the highest 
merit.—The Star. 


younger 























WEBER’S 
Military Band 


UNSURPASSED IN AMERICA. 


Pronounced by the Press the best balanced band in existence. 


address JOHN C. WEBER, 


JOHN C. 


A GALAXY OF SYMPHONY PLAYERS 


1212 Vine Street, CINCINNATI, OHIO. 





Grace Van Valkenburgh 


CONTRALTO. 
Management DUNSTAN COLLINS, 638 Fine Aits Bldg., CHICAGO. 


EHRLICH’S SCHOOL OF MUSIC, 
BSTASLISHED 1878. DRESDEN: 18 Walpurgisstr 
A the engag of the Pianist 
B&B. POTTER-FRISSELL., to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 


EHRLICH’S SCHOOL OF MUSIC 


offers instruction in every d ent of music; la private music 
school in Dresden. Director, PAUL LEHMANN- 4 


FRISSELL is also instructor of music in Franklin College, 
atory school for boys and girle, in connection with the 
Entrance Board of Examipations. 
Principal, JOHN F. LOGIE, M. A., 31 Bergstr., Dresden. 
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Boston Symphony Orchestra. 





Second Concert—Review by Philip Hale in the Boston Herald. 








HE program of the second concert of the Symphony 
Orchestra, Mr. Gericke conductor, given last even- 


ing in Symphony Hall, was as follows: 
Beethoven 





Overture 1M © Ma@jOr, OP. T1f.ccecccceecccecceeneeeens sees 

Concerto for Violin..........+++. .. Mendelssohn 

Waldweben, from Siegfried............ .. Wagner 

Tango, concert piece for violin eoncesoue Arbos 
(First performance.) 

Symphony No. 4, in E flat major.........cccccccsececeeeeses Glazounoff 


(First time.) 

Beethoven's Overture, which is seldom played, was com- 
posed, some say, for the “name day” of the Emperor 
Francis II. As Beethoven was a violent republican in 
his paglitical views, he could hardly have approached the 
task save in a perfunctory spirit. Others say that the 
overture was the result of sketches which found fuller 
and nobler expression in the finale of the Ninth Sym- 
phony. Whether the work was “occasional” or one in- 
tended for all time, it is merely a piece in the complete 
works of Beethoven, and few true amateurs of music or 
books sigh for the complete works of any largely pro- 
ductive composer or author. To roll the eyes and to 
stammer in praise over each page signed by Bach, Mo- 
zart, Beethoven, Wagner, Tschaikowsky is rank fetichism 
Homer did more than nod occasionally; he slept pro- 
foundly 

It is a good thing to hear now and then an inferior 
work by a great man, for the hearer is reminded that 
even the great man was mortal. Played last night with 
the utmost care, the overture seemed hopelessly an- 
tiquated and boresome. 

Glazounoft’s Symphony No. 4, composed in 1893, and per 
formed in several cities of Germany, as well as of Russia, 
was played for the first time in Boston. The composer is 
now in his thirty-ninth year, and his life as a teacher and 
conductor has been a busy one of late, yet he has written 
seven symphonies, symphonic poems of large dimensions, 
many other orchestral pieces, ballets for the opera house, 
and he has found time to orch 
and colleagues. He studied under Rimsky-Korsakoff, who 


has his pedantic as well as his romantic side, and he there 
’ 


strate the works of friends 





by gained, no doubt, a great technical facility. When he 
wishes to indulge in contrapuntal hours he does not write 
as one experimenting. He also has an appreciation of 
glowing colors; his instrumentation is rich and of brilliance 
that at times dazzles. This modern Russian instrumenta- 
tion, by the way, is founded on that of Berlioz and of 
Liszt. The facility which Glazounoff displays, the fertility 
of the man, have worked him injury, for many of his com 
positions are of only superficial brilliance, and his senti 
ment, too, often is parlor sentimentalism; sentimentalism 
which, designed for the concert hall, nevertheless smells of 
the hot and perfumed air of the parlor and exhales the 
sighs of easily palpitating women. 

But this Symphony in E flat is much more interesting 
than some of the music of Glazounoff that has been made 
known to us. It is not so striking a work as the Sixth 
Symphony, but how high it towers above the “Raymonda” 
Suite and the “Solemn” Overture in spontaneity, originality 
and imagination! The symphony is in three movements 
The first begins with an introduction in the minor, and the 
chief theme is of an exotic nature, of Oriental suggestion 
The themes of the main body of this movement are not of 
especial distinction, but they are expressive and they are 
well clothed. Episodes of contrasting character are as a 
succession of finely colored tone pictures, which are seen 
only for a moment, and leave a pleasant but somewhat 
vague recollection, so that the hearer would fain hear each 
again 

The second movement is a brilliant and fascinating 
scherzo; it is alive with gaiety, and the expression is re 
fined, whereas the themes themselves might easily fall into 
the commonplace were it not for the piquancy of rhythm 
and harmonies, and the singular charm of the instrumenta- 
tion. There is no slow movement. The finale begins, how- 


Grorce SWEET 


The Renowned Baritone, 
489 FIFTH AVENUE, Near Forty-second St, NEW YORK 
Some of his Pupils: 


Katherine Bloodgood, Carl Dufft, 
Maude Lillian Berri, Florence Mulford. 





Georg Fergussorf, 
Shanna Cuming, 


Miss ADELE MARGULIES, 


Piano Instruction, 
Limited Number of Advanced Pupils Accepted. 
SHERWOOD STUDIOS: 


58 West 57th Street, NEW YORK. 





ever, with an andante. The finale allegro shows the tech- 


nical skill of the composer. At a first hearing the move- 
ment seemed episodic, and one might fairly wish for a less 


interrupted flow of musical th The themes are for 





are elaborated with 





the most part insignificant, bt 
more than ordinary skill. 
With the exception of a few themes, the music of this 
symphony is not characteristically Russian; it is more the 
work of a latter day and thoroughly equipped German, 
who has given his days and nights to Schumann, and who 


has studied instrumentation with Rimsky-Korsakoff. There 


is, it is true, the Oriental delight in marked rhythm 
ind gorgeous color, but the musical thought and the har- 
monic expression are of western lands. There is little or 


no depth to the music; there is no elemental emotion, no 


fierce, barbaric passion, no strange fancies are awakened, 
and no wild, sensuous or gloomy mood is firmly estab 
lished; but the music often charms, and the workmanship 
commands respect. [he symphony, which was read with 
due appreciation and played as a virtuoso piece, was well 
worth producing 

The familiar “Waldweben” gave much pleasure 

There was natural curiosity to hear Mr. Arbos. It was 
in 1885 (October 31) that Mr. Kneisel played for the first 
time as a soloist at these concerts. His engagement as 
first concertmaster had provoked much comment, and the 
newspapers had published letters of indignant protest; for 
Mr. Listemann had then many friends who were grieved 
because he had been removed from the position. Mr 
Gericke had brought with him young players from Vienna, 
and the invasion was considered by the more sensitive as 
a deliberate attack on American institutions. There wer: 
appeals to the patriotic spirit of every Bostonian, nor was 
stemann was born 





any attention paid to the fact that Mr. Li 
at Schlotheim, that, as concertmaster, he had breathed 


the 


enervating air of a foreign court, and that he himself was 
an importation. Nevertheless, Mr. Kneisel played the 
Beethoven concerto, and he was not torn to pieces on 
the stage, nor was he the next day sawn asunder on the 


on the contrary, if the contemporaneous news- 


Common 
paper may be believed, he was applauded most enthusiastic- 
ally. Nor did the orchestra sink into obscurtiy, as some 
wisely predicted. Mr. Arbos was not made the subject of 
such attacks. He was welcomed heartily on his arrival, 
and again last night when he stepped forward to play 
Thus should 
It may be said of Mr. Arbos that he displayed an agree- 
able tone and that he played as a rule with taste and 
h 


true feeling In the first movement of the concerto he 


Is 


it ever be 


was inclined toward undue haste, and the performance 
was somewhat nervous. This nervousness was natural 
and to be expected, and it may well account for certain 
features of this performance. Mr. Arbos played the other 
movements with greater self control, and he often re- 
vealed himself as an accomplished violinist. The con 
certo itself, admirably made as it is, is not a work to call 
forth the stronger qualities of a great artist. The senti 
ment is sandpapered, and the passion is that of a Sir 
Charles Grandison in the presence of ladies. The music 
is salon music raised to its highest power. But Mr. Ar- 
bos played it as a serious musician, not as a sentimen 
talist, nor as a thoughtless virtuoso. He was heartily 
applauded after the concerto and after his own “Tango,” 
which is in effect a set of variations on a Spanish or Co- 
lonial dance tune with introduction and postlude. This 
piece has a certain piquancy, but it is one better suited toa 
promenade than to a Symphony concert, for its intrinsic 





worth is slight 





JACQUES THIBAUD HERE. 


——E a 


ACQUES THIBAUD and his pretty young wife 


& were passengers aboard the Touraine, which ar 


rived at this port last Saturday. As they were 
walking down the gangplank Henry Wolfsohn, 
the violinist’s manager, greeted them. During 
their stay in New York Mr. and Mrs. Thibaud 


will have apartments in the Westminster Hotel. It was 








here, soon after their arrival, a representative of Tut 
MusicaL Courier met the distinguished young French 
man 

rhibaud looks like his photographs, none of which, 
It is not in the power 


of the photographic art to faithfully depict his expressive 


features, his fine eyes, w their flashes of poetry and 
passion Ihe young violinist is better looking in truth 
than such of his pictures as have been seen in this country 


rhe interviewer was sadly handicapped owing to his 


ie Frenchman not being 





mited ouist 
able to express himself fluently in English The oppor 
tune arrival of one of the corps of interpreters employed 


by Tue Musicat Courier exorcised the embarrassment 
which hovered o’er the scene and conversation went along 
merrily 

“Our voyage,” said Mr, Thibaud, “while on the whole 


pleasant, was rough Fortunately I was not seasick at 





Several of my party, however, suffered with mal de 

é It was my firs p act the Atlantic, and natu 

rally I t uch est ‘ I am glad to find 
urselves we and on d again 

Chis visit to the United States I have anticipated with 

much pleasure So much have I heard from artists who 





husiasm and intelligence of 


your audiences and the pronounced intelligence touching 


the highest in musical art, that I shall strive hard to 
merit their approbatior I expect to confront just as 
critical and discriminating assemblages of music lovers as 
I played to in the big cities of Europe. No longer is the 
United States looked upon as an unmusical or uncultured 
I 

untry. So much has been told me about New York 

Boston, Chicago and your other important cities that in 


a measure I ar quainted with your people and know 


“You ask me of what school I am an exponent? Well 
I claim to represent the modern, robust French school 
of which Ysaye is the most brilliant and scholarly expo 


olinists 


nent Him I esteem above all other v 


‘And what concertos are my favorites? Well, of cours« 


in com! with most other violinists, I regard the Bee 
thoven Concerto as the highest of all on account of its 
solid musical value I also esteem the Mendelssohn Con 


erto, but I love the Mozart concertos, one of which, the 


E flat. I will play at my first concert in Carnegie Hall 


next Friday night. Doubtless I shall play later the Bee 
t ven n New Yo r} i d elsewhere And speaking of 
composers, allow me to correct an erroneous impression 
Ww nh appears to prey It has been stated that I did 
not appreciate Richard Strauss and had spoken slightingly 
of his works. The truth is I admire extravagantly some 


of his copositions, while for other of his works I have 


no use whatever That he is a very great composer none 
deny 
I possess two glorious violir un incomparable spect 


lel Jesu and an unmatched 


men of Joseph Guarnerius 


Stradivariu Phe tter I quired not long ago, paying 
for it a fabulous pri Tt I prefer to the Guarnertus 
The ‘Strad’ tone is the noblest tone in the world. I uss 
both of these instrument n my concert I have no 
prejudice against good new \ ns. Before leaving my 
home I played a v n ide in New York, and it proved 
a revelation to m«¢ I 1 y happy in my work, and my 
hig! amt n is to excel in my art.” 





Mrs. Flora Henry Stone has resumed piano lessons in 
the Schwankovsky Building, Detroit, Mich 


Management: HENRY WOLFSOHN, 
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VEN if “Parsifal’ is to be produced, was it a good business 
proposition to stake the financial results of the season on 


that one star opera? Judging from what we have ascertained 
the subscription for the regular season has been seriously affected 
by the demand for “Parsifal’”’ seats, with the result that the money 
which is going to “Parsifal,” if it be given, would have gone to 
the regular season which could have taken place without the “Par- 


sifal’” expense. 

There is only a limited amount of money in New York out- 
side of the boxholders to the opera which can be drawn to that 
purpose. In bad times like the present that sum is reduced. If it 
is distributed over a regular season the average is greatly reduced 
when a special star proposition is injected as the special attraction 
of that season. Had “Parsifal” been announced as part of the 
regular repertory the whole scheme would have been profitable. 


ROM Berlin comes an unconfirmed report that Mottl has been 
appointed successor to Zumpe as the chief director of the 
Munich Opera. 


ELIX WEINGARTNER, who is to conduct the fifth concert 
of the Philharmonic Society, will remain in the United 
States only ten days. 


HE Massachusetts Daughters of the American Revolution 

have decided to erect a monument—presumably in Boston— 

to the memory of the early composers of American patriotic 
music. 


IFTY-SIX singers arrived from Europe last week to join the 

choral forces at the Metropolitan Opera House. Things 

are at a pretty pass when New York cannot supply singers good 
enough for even the chorus at our opera. 


A‘ a local production of Shakespeare’s “Midsummer Night’s 

Dream” a comic opera composer has found that Mendels- 
sohn’s incidental music was not sufficient for the play, and so 
some of that gentleman’s “Lorely” music was interpolated to il- 
' 


lustrate Shakespeare’s passages! Art is not only long but also 


patient. 


E would call especial attention to Ernest Newman’s article in 

this issue on Dr. Elgar’s new oratorio, “The Apostles,” pro- 
duced for the first time at the recent Birmingham Music Festival 
Mr. Newman’s study is the first complete and authoritative crit- 
icism of “The Apostles” published in this country. The writer 
is a musician, a thinker and honest. After this it seems hardly 
necessary to add that he is an English critic. “I am afraid that 
this article may cost me the personal friendship of Dr. Elgar,” 
said Mr. Newman; “but I felt that I must write it.” Imagine any 
New York music reporter—we have only three critics—sacrificing 
the friendship of a composer who might some day pay for “pro- 
gram notes, 


” 66 


analytical synopses,” or “explanatory prefaces”! 


t Se Actors’ Church Alliance is again bestirring itself into un- 

welcome activity. The crusade against Sunday perform- 
ances is to be resumed. The society would do greater good to 
more people and earn more real gratitude if it were to wipe off 
the boards some of the rubbish that is seen there on Mondays, 
Tuesdays, Wednesdays and other week days. If New Yorkers 
go to Sunday entertainments it is a sign that New Yorkers want 
them. It seems easy enough for anyone who does not care to 
go out to stay at home, but there would be no newspaper 
notoriety attached to such a plan of procedure. The Actors’ 
Church Alliance is doubtless inspired with very worthy mofives, 
but it should remember that reform, like charity, often begins at 
home. What with Dowie, the devil, reformers and the subway, 
New York is just now the worst plagued spot on the map. Has 
the Actors’ Church Alliance ever pondered on the meaning of 
vox populi, vox Dei? 
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CCORDING to the daily papers of Saturday the application 

made by rau Cosima Wagner and her son, as heirs of the 
late Richard Wagner, for a preliminary injunction against the 
production of “Parsifal,” came up before Judge Lacombe, of the 
United States Circuit Court, on the day previous, but, by general 
agreement, the argument was postponed for a week, which means 
that next Friday the lawyers are to argue their case before the 
judge. This is as far as the legal action has gone. It is therefore 
probable that within the next two weeks something may be heard 
from the Circuit Court on this interesting question, but all this 
has nothing whatever to do with the more important moral and 
ethical side of the controy ersy. 

The latest support given to the “Parsifal’” managers in this 
country is an interview in the Herald by a certain Herr luchs, 
a stage manager from Germany, who says: “1 know that at one 
time Herr Wagner discussed the advisability of selling ‘Parsifal,’ 
and had it not been for the intervention of Dr. Gross [he means 
Herr von Gross], the family adviser, the sale would probably have 
been made.” Well, if he was the family adviser and the Wagner 
family followed his advice (which it is eminently proper that it 
should do when he was the adviser) the sale could not have been 
made. That is a very comprehensive 1k. How do we know that 
there is any truth in this statement of Dr. Fuchs until we hear 
the other side? He says that Wagner contemplated the sale of 
*Parsifal.” Suppose he did. Suppose with his debts weighing 
upon him like an Alpine mountain he was anxious to relieve him- 
self, and even to go so far as to sacrifice that which was first to 
him, the greatest, deepest and most profound element of his nature 
—'Parsifal?” One can form an idea of the tremendous burden 
of these debts if Richard Wagner did at one time consider the 
sale of ‘Parsifal.’”” That meant he was selling his heart’s blood. 
He died actually in great debt, and yet notwithstanding this heavy 
debt which he was suffering from he did not sell ‘Parsifal.” 
What more do we need as a confirmation of the actual religious 
intent of Wagner in reference to this work? The debts were im- 
mense, the suffering was indescribable, the burden was colossal, 
and because of all these depressions he finally felt as if he ought 
to sell “Parsifal”; and yet, notwithstanding that, he did not sell 
“Parsifal”; he could not reconcile himself to the sale, and he 
actually did not sell it. If Mr. von Gross aided him in this matter, 
helped him along with his advice and suggestions and told him 
not to sell it, he was telling Richard Wagner exactly the very 
thing that Wagner needed. It gave him strength, gave him tone, 
gave him resistance, gave him courage, and thus enabled him to 
meet the temptation which, for the sake of his family, would have 
finally compelled him to sell “Parsifal.” That is what Mr. Fuchs 
means. While Mr. Fuchs’ statements have not as yet been sub- 
stantiated, nevertheless, no matter in which way the matter is 
viewed, it will always go down to the honor of Wagner that he 
accepted the advice of Mr. von Gross and retained “Parsifal’’ for 
his family. 

However, if Wagner wanted to sell his own property—being 
in debt and poor—does that mean that the rich United States of 
America should take it from his wife and child now? Is there 
any justification for the one as a corollary to the other? You own 
a house. It is mortgaged. You love it as the birthplace of your 
ancestors; your early associations are wrapped up in it; you love 
it for its traditions, for the fact that you were born and bred in 
it and lived in it with your family. You feel that your debts are 
so great that you must dispose of this house ; but your friend steps 
in and says: “I will do all I can to aid you to retain it. Your fam- 
ily is poor and you must not sell it.” But some people from the 
United States who see a vast advertising scheme in it come and 
take it from you because you did not sell it. You had the 
character and the strength and the virility of mind to resist all 
temptation, just for the purpose of advancing the interests of some 
people of the United States, just for the sake of their feelings? 


The Status of << 
x < “Parsifal” Here. 


























Mr. Fuchs had better go home and meet his German friends on 
his proposition, and not expect people here in the United States 
to take any stock in such nonsense. 

The daily papers published this without comment, while in 
the same issues they have editorial articles in which they are de 
nouncing Tammany for doing the same thing; although Tam- 
many is supported by an electorate which constitutes about half 
the voters of this city, representing a moral force. No matter 
of what these voters consist, because their votes mean that each 
one of the voters on the Tammany side will balance the one on the 
respectable newspaper side, the very newspapers that advocate the 
appropriation of “Parsifal,” notwithstanding the wishes of the 
owners that no one should take it from them, even with com 
pensation. 

Mr. Fuchs also says, or is reported by the papers as saying, 
“Wagner never intended ‘Parsifal’ to be a religious opera.” How 
does Mr. Fuchs know? Does he know better than the widow of 
Wagner, or Wagner’s son? Does he know better than the work 
itself knows? Does not “Parsifal” in its text and its music say 
the very opposite? However, we do not attach any blame at all 
to Mr. Fuchs. He knows within himself that this is a high 
handed operation, and he is part of it, and it is a business prop- 
osition, and he has no respect—he cannot have any respect—for 
a sentiment that he has expressed in the appropriation of this 
work. Therefore, what he says to the Americans has no value 
with him. He cannot tell us anything about the intentions of 
Richard Wagner, particularly when we have the opinion of the 
widow and the son, who were somewhat nearer to Richard Wag- 
ner than Mr. Fuchs ever was. The papers of Germany should 
take care of Mr. Fuchs. 

The Dispatch, of St. Paul, Minn., states: “The suspicion has 
arisen—altogether unworthy—that Cosima Wagner is playing the 
game for the advertising there is in it.” Is she then advertising 
the “Parsifal” performance at the Metropolitan? How unworthy 
for Americans, or for men who say they are gentlemen, to print 
this kind of remarks about anyone, impugning the motives of a 
woman to such an extent as to intimate that all this agitation in 
this country about “Parsifal” is part of a clever advertising 
scheme engineered by her, the loser! Can insipidity, ignorance 


and imbecility go any further than that? That is about the limit. 


Reply to the Evening Post. 

The Evening Post maintains in its article of Saturday last 
that $100,000 is the income of twenty performances in Bayreuth. 
It states that there are 1,600 seats, including 300 in the gallery. 

There are about 1,300 seats, and a number of boxes are left 
in the gallery which are never sold. These boxes go to the guests 
and to the relatives and friends of the artists. Of the 1,300 seats 
about 1,000 are sold on an average per performance, and of these 
many are sold in Vienna, Munich, Berlin, London, Paris and New 
York, and on the $5 a rebate is given as a commission. The 
average of the 1,000 seats that are sold is about 4,000. The in- 
come, therefore, instead of being $160,000 is, for twenty per 
formances, about half, or $80,000. From this must be deducted 
the annual expenses of the Festspielhaus, the renewals of scenery, 
and of costumes, chorus expenses and the continual expense of 
each performance, with its large orchestra taken from all parts of 
Germany, and the singers. These singers do not cost anything 
except 2,000 marks a month while they are in Bayreuth, and this 
latter expense is for rehearsals and for performances in Bay 
reuth. The Evening Post puts down the expenses of the twenty 
performances at $60,000, or $3,000 a performance The cost of 
the performances may not be more than that; but the probability 
is that it is nearer $4,000, considering the expense of renewals, 
in all parts of the Festspielhaus, including, as we said before, 
scenery and costumes. Besides that, with all due respect to the 
Evening Post, THe Musica Courter has seen the figures. The 
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Evening Post has not seen them. If the Evening 
Post doubts the statements made by THE MusIcaL 
CourtI&R, the easiest thing to do is to send a repre- 
sentative to Bayreuth to look at the figures there. 
Guesswork does not count with facts. The Evening 
Post is seeking to be truthful in all its statements, 
and people believe it. The Evening Post should 
strengthen the musical people in their faith in that 
paper by sending some authority to Bayreuth before 
the performance here, so that justice may be done to 
the people who are actually sufferers from this pro- 
posed action. 

Then there is another thing for consideration 
Are the people of the city 
Parsifal” 


by the Evening Post: 
of New York who are engaged in this 
enterprise poor people? Can they get along with- 
‘Parsifal’”? Has Jacob Schiff got along so far 
Hias Mr. Kahn got along 


out 
“Parsifal’’? 
‘Parsifal’”” and succeeded in keeping the 
wolf from the door? Is Mr. Morganthau a poor 
who cannot get along without his share of 
Is George Gould poor so 


without 
without 


man 
profits in ‘‘Parsifal”? 
that he must rely on his share of the proceeds from 
‘Parsifal”? Are the other di- 
rectors poor men, well as the owners of the 
Metropolitan Opera House, so that they must de- 
pend upon “‘Parsifal”’ and their share in the profits? 
Are the owners of the Metropolitan Opera House 

the stockholders—poor people who need some 
replenishment to their treasuries, and who must 
Under all 


circumstances, those people who are interested in 


the performance of 


as 


seek ‘‘Parsifal” as a source of income? 
the “Parsifal’” performances are much wealthier 
than is anybody connected with music, including 
the whole Wagner family—much wealthier than 
the latter can possibly ever become. Frau Wagner 
and her son never can become as rich as some of 
Why 
must these people with their wealth insist upon it 
that because Frau Wagner has no legal protection 
in this country with reference to ‘“Parsifal” that 
they have a right to take it from her, notwith- 
standing the request of her husband? Where does 
the right in? Where is the international 
right?) Where is the human right, the moral right? 
Where is the individual right? Are all these rights 
to be ignored by the Evening Post because some 
people want to make money out of ‘Parsifal’’? 
Suppose Frau Wagner had an income of $1,000,- 
000, would that to any extent militate against her 
have millions of 
dollars here in this country. Does the fact that 
they have millions of dollars militate against their 


the butlers in the families of these people. 


come 


moral rights? These people 


rights? If these men have made millions of dol- 
lars here on the American plan, we can under no 
circumstances use that as an argument against 
them in their moral and ethical rights. Can a 
man not be the owner of a valuable painting when 
he has $1,000,000, and hold that painting as his 
own property, especially if he has inherited it, with- 
out being accused of egotism or cynicism, because 
he hold it, 
that nobody else should see it? 
Ilse to interfere with his rights 

If Frau Wagner had 
would not militate against her 


or because it is his desire 
He can claim that 


intends to 


he wants nobody ¢ 
because he has $1,000,000. 
that 
nor even if she had as much money 
or Mr. Schiff How are 


ethical rights to be maintained? 


$1,000,000 
ethical rights 
as George Gould has. 
Does the Even- 
ing Post regulate its ethics by a gold balance? We 
are quite sure it does not. We have been reading 
its editorial articles for a quarter of a century, and 
We 
believe it is sincere, and we believe Mr. Finck is 
What difference 
Wagner’s status? She has her moral rights. 
she rich or poor, that work belongs to her morally 
She 


Because she is poor these 


the tenor of them does not sound that way. 


Frau 
3e 


sincere. does it make in 


and she has a right to decide its destinies. 
happens to be poor. 
rich people here take it from her because they are 


rich and can do it. And if she were rich they 





would have no right to take it from her. Her 
wealth, if she has any, is no excuse to bring for- 
ward as a justification for taking it from her. It is 
positive pilfering to take something which does 
not belong to you and to produce it here because 
it is not protected in accordance with the law. The 
shabbiest kind of excuses are put forth in order to 
give strength, influence and power to those people 
who want to give “Parsifal” in this country as a 
fashionable operatic pursuit. 

We all know the audiences at the Opera House, 
the ticket prices excluding the general public. We 
know it is a star performance in the shape of star 
singers and star opera. We all know—in fact, the 
entire world knows—that there is no necessity for 
us to lie and to try to hide those lies under a 
bushel, or to claim that we understand it or do 
not understand it. We all know about the Opera 
House. We know that the people who go to the 
opera there and are among its supporters have no 
hesitation in saying that they know nothing about 
We know that there are no people going 
to hear “Parsifal,” with the exception of a very 
small remnant, for the sake of “Parsifal.” It is a 
social and fashionable function, and for these pur- 
poses and for such a paltry excuse the wealthy 
people of New York propose to eliminate a moral 
proposition. What follows? They admit the right 
of others to invade their property rights. Hence- 
forth, if anyone desires to lay claim to a right it is 
only necessary for him to point to the action of the 
Metropolitan people toward Frau Wagner; and the 
Evening Post should say nothing further about 
labor unions, or trades unions, or workingmen who 
prevent others who do not belong to unions from 
working and making their livelihood. There are 
no statutes on our books that prevent strikers from 
interfering with men and women who want to take 
their places; and yet the Evening Post asserts that 
from a moral and human point of view the people 
have a right to work without belonging to unions, 
and should not be interfered with in case of strikes 
and otherwise. Why not? Why should not a 
member of a union, backed by the treasury and the 
moral force of a union, say the very same thing 
that a stockholder or director of the Metropolitan 
Opera House says? Why should he not say: 
“You are not legally protected and there is no 
moral protection, and I am not going to permit 
I am not going to admit 


music. 


you to make your living. 
you into the Union. I am going to see to it that 
you are blackballed in our Union; I am not going 
to permit you to come into the Union and I am 
not going to permit you to work without being a 
member of the Union.” What difference is there 
in the position of the workmen belonging to such 
a Union and that of the wealthy proprietors of the 
Metropolitan scheme with respect to this principle? 
Chere is this much: The workman who belongs to 
the Union is only fighting to protect his income, 
while these people who belong to the Opera House 
combination are wealthy and have not even this 
excuse. We would not call attention to this ques- 
tion in connection with the Evening Post if that 
paper were not usually the advocate of moral and 
ethical conduct when there is no legal protection. 
That is the foundation of the Evening Post, of its 
politics and economics. That has been its motto 
for over 100 years; and yet the Evening Post as- 
serts that because a woman is rich or has a large 
income her property may be taken from her be- 
cause it is not guarded by law, and taken from her 
without an ethical offense. 

The Evening Post should examine its position 
carefully in this matter and get itself righted. It 
owes it to itself; it does not owe it to us. It does 
not owe it to the community even ; it owes it to itself 
from its own code; from its own code it owes it to 
itself before it owes it to anyone else; for that is the 
Evening Post code. It frequently says that a man 
must respect himself before he can expect anyone 








else to respect him, This is the code of the Evening 
Post. It cannot go forward and claim that because 
a woman has money her rights are thereby to be in- 
fringed upon without ethical infringement. It says 
as its motto, “The design of the Evening Post is to 
inculcate just principles in religion, morals and poli- 
tics.” It must therefore do so in music, too, because 
music is a part of morals, and it is a part of religion, 
and it may become a part of politics one of these 
days in the United States, provided the Evening 
Post maintains its present position in relation to this 
question in music. 
From Boston. 

The Boston Evening Transcript of October 16 
has a long article from New York about this “ ‘Par- 
sifal’ muddle,” as it is called, and it says: “Tourists 
from all over the world who have flocked to that 
place, recent visitors particularly, do not represent 
it to be what it was years ago; nor do they report 
the performances of ‘Parsifal’ as of such artistic 
worth and truly mystical spirit as should make 
others in mere opera houses almost sacrilegious. 
Rather, they say, that their shortcomings under the 
dispensation of Cosima and Siegfried cry for correc- 
tion elsewhere.” The Boston. Evening Transcript 
gives no authority ; it puts out the general statement 
that “recent visitors” report this. Did they call at 
the Transcript office to present their grievances? 
We should like to know the name of one of these 
“recent visitors” (?)-—just one. Does the Evening 
Transcript not know that there are jealousies exist- 
ing among some of the opera houses of Germany ? 
If it does not know anything about this matter, it 
should say nothing. Is it not known throughout the 
artistic and musical world that many artists have 
been disappointed in not receiving engagements at 
Bayreuth, chiefly because of a defect in singing the 
Every one of these rejected artists is a 
of pillage preju- 
dice? them goes 
Bayreuth and the performance 
versely, but we do not believe that one of these 


roles? 
land and 


of 


criticises 


in the 
Every 


pilgrim 


one out from 


ad- 


artists ever called at the office of the Boston Evening 
Transcript to transcribe his name on the list of hos- 
tile Bayreuth tourists. When a statement is made 
by a paper such as the Boston Evening Transcript 
it should be based upon a fact and the truth. The 
truth is even more important than the fact; the fact 
generally follows it. Facts are formed from truths. 
The first thing that the Evening Transcript should 
do to consult its critic, William F. 
Apthorp, and he will ask the writer or the editor of 
such an article: “My dear sir, who was it that re- 
ported this? Which one of the tourists? Please let 
me handle this question. You don’t know anything 
about Bayreuth ; you know the record of the trotting 
horse, the name of the librarian of the Boston Pub- 
lic Library; you know also the name of the Gov- 
ernor, and probably the name of the Lieutenant- 
Governor ; you know the name of the chief of police, 
and you know the percentages of the batters and 
pitchers in the National and American baseball 
leagues—but you don’t know the first thing about 
‘Parsifal,’ because you cannot even tell me what it 
is. Why, then, do you injure the paper by putting 
in such a statement as this about ‘recent visitors’ 
who are disappointed with the performances at Bay- 


is music 


reuth ?” 

That is what Mr. Apthorp would say to his own 
editor, if he has not done so already. Such is the 
nonsense published by editors of the daily press 
on an important subject. This letter came from 
some correspondent in New York, and was in- 
serted in the Transcript without any consideration 
whatever by some editor or writer who had charge 
of that department, and who probably was sick 
and tired of his work during the forenoon and glad 
to get out. Likewise there are millions of articles 
published by the daily papers each year in this 
country, and this is due to indifferent editing on 
the part of those who have not the first concep- 
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tion of the subject—observations by men who have 
never studied it because it is not their business; 
or who, filled with journalistic impudence, treat it 
as a matter of course and because it is necessary 
to fill up space. The moral aspect of it is never 
considered. The wrong these papers do to their 
own readers never is weighed. The injury they 
do themselves, of course, is a matter of indifference 
to them. No self respecting paper would put a 
generalization in its columns on a subject of this 
kind. It would weigh it and investigate it first. 

The Court may decide before the next issue of 
THe Musicat Courier that “Parsifal” can be 
given and that no temporary injunction can hold; 
that, therefore, no permanent injunction will be 
granted. ‘He MusicaL Courier never has inter- 
ested itself in the anticipation of legal decisions. 
It is a journal; not a court of law. Its publica- 
tion is not guided by lawyers, but by journalists. 
It never takes the liberty of anticipating legal de- 
cisions, because it desires to remain within the 
moral restriction of not influencing a case at law, a 
course of conduct which is diametrically opposite 
to that pursued by the daily press, which is con- 
tinually criticising and commenting upon cases 
that have not yet been decided, influencing juries 
in their treatment of decisions affecting people at 
the bar of justice. In the State of Massachusetts, 
as well as a few other States, this kind of comment 
on the part of editors who are in the habit of do- 
ing it usually results in a fine. This law ought to 
be introduced into New York State with a ven- 
geance. These sensational papers have frequently 
contributed to the conviction of men and women 
who were not guilty, or at least not as guilty as 
they were made to appear through the newspaper 
coumments. Therefore it is not a question with this 
paper as to what the legal decision will be; but in 
case the court should decide against a temporary 
injunction and “Parsifal” should be given, with its 
initial performance on Christmas Eve, the gratifi 
cation at the “victory,” as it will be called, must 
be tempered with the knowledge that it has been 
dearly bought. Every person who attends a per- 
formance must be a participant in this sensation. 
The greater the attendance, the greater will be the 
moral crime. This is not written for the purpose 
at all of having it understood that this legal de- 
cision is anticipated, or for the purpose of dis- 
couraging attendance. The attendance cannot be 
discouraged, because it is a greatly advertised per- 
formance, and every seat will be occupied; but the 
people occupying the seats should, for their own 
sakes, know how they will view this matter after- 
ward. Some of them never will care; some of 
them never will even understand what it is to look 
at this thing in its right light; but there are also 
some who must necessarily feel that a great vic- 
tory in a case of this kind is worse than the great- 
est defeat. It would be much better for the people 
of the city of New York and for the United States 
if the doors of the Opera House were closed that 
night and if Christmas Eve were celebrated prop- 
erly, instead of by a celebration which is directly 
contrary to the very rules laid down by the founder 
of the Christian religion. There is not anything in 
tlle New Testament that justifies the people who 
are engaged in appropriating the work of Richard 
Wagner's heirs as they are doing it. They cannot 
point to a line in that book. Neither is there any- 
thing in the Old Testament to justify it. 

A writer in the New York Sun of Saturday last 
stated that the condition of things in this country 
was due to the fact that there are no ethical studies 


pursued in the schools and colleges, and that the 
country itself does not care for ethics, and hence 
there are so many agnostics. We should differ vast- 
ly with this statement. The ethics that are pursued 
in this country are entirely in the hands 
of agnostics. Those people who do _ not 
call attention to their religious impulses and 
religious feelings are generally those who are 
guided by their ethical impulse, which controls 
them to such an extent that they remain within the 
limits of decency, correctness, good citizenship and 
individual pride. This does not mean that the re- 
ligious people who are truly religious are also not 
ethical in their conduct; but the agnostic whose life 
is understood in the community to be a good, truth- 
ful and moral life is guided by the ethical laws that 
prevail within him and that grow out of him through 
his ethical principles; and he does not require the 
Bible or inspiration to lead this life. Neither are 
such people influenced by opportunism or the prac- 
tical outgrowth of indifference. If they have not 
what is called a conscience, they have a knowledge 
of what is right, and they are delicate and sensitive 
on the subject. They are sufficiently delicate not to 
invade the feelings of others by disregarding their 
religious opinions and views. The agnostic, or the 
intelligent man whose life is a correct one without a 
religious principle, always is sufficiently great 
through his mental independence to treat the re- 
ligions of his fellowmen with respect. 

The people who are giving this “Parsifal” per- 
formance illustrate that they have a total disregard 
for the religious sentiment of the people of this com- 
munity. They are, therefore, not agnostics, but 
scoffers. Their agnosticism is just as false and as 
hypocritical as the expressed sentiments of a reli- 
gious fakir who makes use of religion for the pur- 
pose of sustaining himself and capitalizing it for his 
own benefit. This is a Christian community, or at 
least a community based upon the Bible! So it 
stands in history. So it stands today. To treat this 
matter with disrespect shows at once an utter ab- 
sence of self respect, for one of the first rules of self 
respect is to respect the religious sentiment of those 
who differ from you, giving to them and according 
to them the same pure motive that has endowed your 
own belief of your own views. The people who are 
utilizing an emblematic Jesus Christ on Christmas 
Eve as the central figure of a performance where 
seats are sold for $5 and $10—those people show an 
absolute lack of that delicate sentiment which re- 
spects the feelings of others who differ from them. 
They have no right whatever to do this and then 
claim protection hereafter. ‘“‘Parsifal’ is to be 
placed on the boards solely because of its sensation 
alism at the present moment. Because it was sup 
posed to be protected—and yet might not be pro- 
tected—it was looked upon as a good business 
scheme to bring it forward, particularly with Christ 
as the central figure. No one interested had suffi- 
cient judgment or generosity to consider the Chris- 
tian people of the city of New York in this matter. 
To get their opposition signified advertising, which 
meant an increased price for the seats. Therefore, the 
people who attend the “Parsifal’’ performance must 
understand that they are contributing to that kind 
of proposition representing a modern course of con- 
duct which meets their approval. They must not 
complain hereafter if they are treated similarly re- 
garding those matters which they call their rights; 
for from the point of view of the men who are con- 
ducting this ‘Parsifal” program there are no such 
things as rights except their own. If that is the 
spirit of the community, why, everyone must bow to 
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it, including ourselves. If that is to be the basis of 
action in the twentieth century, let us submit, and, of 
course, we must submit in order to exist. The en- 
vironment compels us to exist under such conditions 

Should the court decide that a temporary injunc- 
tion should be issued, it will at least disclose the fact 
that there is some kind of an affinity between law 
and morals; that there is in the United States such 
a spirit investing the law that it would be looked 
upon merely as a serious and dry legal status devoid 
entirely of life, for the life of law is morals. What 
action will then be taken will of course remain with 
the courts again ; but it might be an interesting thing 
for THE Musica Courier to have an opportunity 
to print a legal decision coming from a United States 
court which would prove to the world at large that 
law and morality have not been permanently di 
vorced. In either case the legal decision will indi 


cate a tendency. 
A Voice from Germany. 


A peculiar statement appears in a German paper, 
lreistaat, disclosing the absence of knowledge re- 
garding the relations of our States to the United 
States. This paper says: “Despite all his friend- 
ship for the German Emperor, Mr. Roosevelt will 
not prevent such a costly national possession as 
‘Parsifal,” the property of the Wagner heirs and 
of the German nation, being taken from them,” or, 
rather, ‘stolen from them,” as the paper says. It 
must be stated for the benefit of this paper that the 
Government of the United States has nothing to 
do with States, all States having their own gov- 
ernment. Only laws of the United States, which 
are entirely separate from the State laws, are under 
the control of the Government at Washington; but 
even then President Roosevelt could not interfere, 
because he is merely an executive who is there to 
execute the laws. 

The copyright law is under the United States 
Government control and not the State control, and 
hence the case of the heirs of Richard Wagner 
against the Metropolitan Opera Company is to be 
heard in a United States court, and it is only a 
court that can decide, and not the President of the 
United States, who has nothing to do with the law 
except to execute it. 

However, this paper makes the following state 
ment which is important: 

“For the management fetches the helpers to its 
undertaking from the country in which this rob- 
bery does not pass, but is qualified as a criminal 
act in the country in which ‘Parsifal’ originated 
And, indeed, they fetch these accomplices from the 
nearest circle of friends of the house of Wagner, 
whose immense importance first raised these ac- 
conmplices artistically to that altitude which now is 
to sanctify to the management this Grail robbery— 
highest art to be transmitted to the Americans by 
means of this stroke of piracy! * * * against the 
expressed, world renowned wish of Richard Wag- 
ner, against the expressed equally well known pro 
test of the Wagner family and against the calls of all 
art friends! Whoever commits in foreign countries 
an act which is punishable according to the laws of 
our country should, when he reappears here with 
pockets filled, be punished accordingly. ‘The man- 
agement which operates all over Germany for the 
purpose of engaging accessories for the undertak- 
ing, which according to German laws is a punish- 
able one, should be taken by the collar and shoved 
over the frontier in case he, its representative, is 
caught here. The management, as well as 


the engaged accomplices, male and female, sing- 
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ers and stage managers, machinists and conduct- 
ors, deserve to be taken by the collar and to be 
banished from the German Empire because of 
their attempt to offend against clear and binding 
German laws and to damage with all artistic means 
pecuniarily citizens of the German Empire, and be- 
cause of the attempt to besmirch with intention 
the ethical side of German cuiture. May they take 
up a permanent residence and feel happy in any 
mouse trap dealing country they please. In the 
land of Kant, Schiller, Goethe, Beethoven and 
Richard Wagner there is no suitable place for an 
artistdom which thinks so little of cleanliness of 
heart and hands. * * * From a legal view- 
point let the matter rest today and tomorrow as it 
may. Morally it has been decided long ago for all 
decent people.” 

The German paper Freistaat is right; but it must 
not forget that al/ the artists engaged in this ‘“Parsi- 
fal” project are Germans or foreigners; not Ameri 


cans. 





N Saturday the daily papers here contained a 
telegram from Berlin stating that, in ac- 
cordance with a dispatch from Posen from which 


the news was obtained, the rumor that Pad- 
erewski had lost his fortune is_ incorrect. 
The Berlin dispatch says that 
THE PRESS he still continues to be the chief 
shareholder in the Hote! Bristol in 
AGENT. Warsaw, and that he has property 


in Galicia. Of course, no one here 
has heard any news from Posen to the effect that 
Paderewski had lost his fortune, and this interna- 
tional cablegram probably is the work of an excel- 
lent press agent. 

Apropos of this, it is a strange thing that photo- 
graphs of Paderewski appear in the daily papers 
with an advertisement of the 
Erard piano, which is now for sale here. This is in 


here in connection 
accordance with the reciprocal movement of inva- 
sion of American pianos in Europe. Several of the 
American pianos are now over there, including the 
Steinway, Knabe, &c., and naturally there are Erards 
In the exchange of compliments some 
odd complications may arise. There are a good 
many pianists in Europe who play the Erard piano, 
and when they come to this country they play the 
In this country 


Over here. 


Steinway, Knabe and other pianos. 
they give testimonials to the Steinway and to the 
Knabe, and in Europe they give testimonials to the 
Erard, these same artists; such is the case, for in- 
stance, with Paderewski. They admire these pianos 
or they would not play them; that is to say, if the 
piano manufacturers would not help them by giving 
them their pianos and other assistance, they could 
not play at all. Because the expense of handling a 
grand piano, together with the transfer and other 
incidentals, to say nothing of the second piano which 
must be shipped in case of emergency to the artist, 
or sent to some place where the expense would not 
warrant sending the original instrument, is too ex- 
cessive for any pianist’s income. Even if the pian- 
ists were to pay part of the expense, the chief ex- 
pense is born by the piano house which pays part of 
the advertising. This thing is all very good so long 
as there is no exchange of pianos between Europe 
and America, but with the exchange of instruments 

that is to say, when European pianos are sold in 
America and American pianos are sold in Europe— 
these testimonials may conflict, and then their value 
is encroached upon by the natural reflection of the 
community as to the truth of anything stated when 
it is stated in the same way with reference to two in- 
struments which are competing. It is a ticklish sub- 
ject, subtle and difficult to handle without running 
the risk of injuring the feelings of a great number 
of people ; in the first place, the feelings of the pian- 
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ist for exposing the fact that he gives testimonials, 
the act receiving rather the flavor of a commercial 
transaction ; in the second place, the manufacturers 
themselves, who are the chief sufferers, or rather 
the chief objects of the pianistic incursion. And 
yet, after all, what would the grand piano manufac- 
turers do should the artist not play their pianos? 
And what would the great artists do if the grand 
piano manufacturers would not offer them their pi- 
anos to help them? By this time, the people know 
all about it. 

As to the cablegram regarding the last of Pader- 
ewski’s fortune, it may as well be stated that we 
learned last summer in Europe that the investment 
of Paderewski in Galicia does not pay, for the rea- 
son that there is no value to real estate there, espe- 
cially real estate consisting of unimproved property. 
Rents are low and taxes high. If anything has been 
lost there it is due to the natural economic condi- 
tions. With Paderewski there is no particular diffi- 
culty, because he can at any time replenish his treas- 
ury by coming here, and probably this cablegram is 
merely an intimation that he is coming next season. 





KOS LASZLO, the son-in-law of the late 

Franz Betz, has just given to the world an 
interesting letter from Richard Wagner to the lat- 
ter. Betz was the first Wotan, and created the 
part at Bayreuth in 1876. Respecting his per- 
formance Wagner wrote to him 
from Rome: “Your Wotan was 
astounding (erstaunlich); | shall 
No 
performance known to me approaches your sec- 
ond act of the ‘Walkure.’” 

The other letter, dated from Lucerne, August 8, 
1868, shows that Wagner even then had annoy- 
ances from a conflict between assumed legal rights 
and true justice. He writes: 

EstEEMED FrigeNpD—Thanks for your cheering communi- 
I have received pretty accurate and always en- 
couraging information respecting your performances as 
Sachs, and think of it with peculiar satisfaction in every 
respect. That Kindermann is to take your place at Munich 
I cannot imagine; if it be so, I shall not trouble myself 
about it, as I do not think of a return soon to Munich. 
On the other hand, it would delight me to see the “Meis- 
tersinger” taken in hand at Berlin, and as you are there, 
thus assuring the chief condition of a good performance, I 
take interest in all contemplated performances of my work, 
especially for the Berliners. On the other hand, the 
“Fliegende Hollander” would present some difficulties, as 
I have to fear some annoying complications. 

The opera was given four times (in the theatre, as the 
opera house was then newly erected) in the year 1844, im- 
mediately before the introduction of royalties (tantiéme), 
for the then customary honorarium of 100 ducats. If the 
opera now, after twenty-four years, is again produced at 
the Opera House, it is decidedly to be regarded—even ac- 
cording to the intention the management—as new. 
Even if then the formal rights were on the side of Herr 
von H. and he were again to give the opera without royal- 
ties to me, it is as clear as day what moral injustice he 
would thus do me, and this certainly would not be befitting 
character of generous business dealing on the part of 
Hence it would please 


INJUSTICE 35 


YEARS AGO. 
always thus characterize it. 


cation. 


of 


the 
the most important court theatre. 
me if you were to call the attention of Herr von H. to 
the matter, showing how much he would bind me to him, 
and what an act of justice he would perform if he would 
not insist on a formal right so unfavorable to me, and 
produce again “Fliegende Hollander” with the assurance 
to me of the royalty which has, since that time, been paid 
for all my works. The 100 ducats could then be reckoned 
as royalties for the first four performances 

The Herr von H. mentioned above is, of course, 
Herr von Hiilsen, intendant of the Royal Opera, a 
pronounced anti-Wagnerian and father of the pres- 


ent intendant. 





Bae Bayreuth dates for 1904 are as follows: 

“Tannhauser,” July August I, 4, 12, 19; 
Nibelungen cycle, July 25, 28, August 14, 17; “Par- 
sifal,” July 23, August 5, 7, 8, I1, 20. 
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HE MUSICAL COURIER’S article on the re- 
cent Worcester Festival has brought some 
lively replies from New England champions of the 
event. As was to be expected, local patriotism is 
proof against logic, and we have the pretty spec- 
tacle all over again of the 
attack on the with 
the hidden head. We repro- 
duce herewith an extract from 
the Springfield Republican, which gives a good 
idea of the standpoint taken by the defenders of 
the music festival system: 
THE MusicaL Courier apparently thinks the time has 
come to abolish the Worcester Music Festival and, pari 


FRIENDS OF 
THE FESTIVAL. 


ostrich 


passu, music festivals in general. Its argument runs some 
thing as follows: 

“In all the forty-six years of its existence it has pro 
duced or induced how many well known singers, pianists, 
violinists, composers, conductors and ’cellists? In all the 
forty-six years of its existence has the Worcester festival 
made the city of Worcester more musical than other towns 
of its size? Do the people of Worcester support recitals 
and other concerts in their city by out of town artists? Is 
Worcester considered a musical town (from the box of 
fice point of view) by these artists and by their managers? 
Do visiting artists call the city of Worcester a musical 
city, as they would Boston New 
York, or Chicago, or San Francisco, or other cities that 
have not had forty-six annual music festivals? Are the 
people of Worcester, individually, more musical than the 
people of other American cities of the second class? Has 
Worcester established any music schools of national sig 


call a musical city, or 


nificance, or developed any teachers of extraordinary abil 
ity? Are the schools and teachers of music that do exist 
in Worcester patronized better than the schools and teach 
ers of other cities? Are the schools satisfied? Are the 
teachers? Are the children Worcester more musical 
than the children of Fitchburg or of Stamford or of Salem, 
or Lynn, or Back Bay, or Tucson, or Kalamazoo, or Seat 
tle? Are the musical services at the Worcester churches 
better than in other cities? Are its choir singers better, 
individually, in this town that has had forty-six annual 


of 


music festivals? Are the orchestras in the theatres of 
Worcester better than in the theatres of Indianapolis? 
Are the musicians in the orchestras of Worcester men 
who were born and bred in Worcester?” 

The simplest answer to this is the reductio ad ab 
surdum. If Worcester had had no music festival would 


it have been a musical city? If it had had only twenty- 


six annual music festivals would it have produced singers, 
conductors cellists 


violinists, and 


If it had had but six festivals would its orches 


pianists, composers, 
galore? 
tras have surpassed those of Indianapolis? 

The same reasoning might be applied to concert giving 
Do the efforts of music lovers to provide a small city with 
musical entertainments make the town musical? Abun- 
dant instances to the contrary might be shown. It 
ridiculous to suppose that four days of solid music once 


1s 


a year can make a population musical, and the same is 
true of an equal number of concerts scattered through 
The argument for the music festival stands on 
The one reason for its existence 


the year. 
quite a different basis. 
—and the reason seems adequate—is that it enables a 
small city to enjoy for a few days those kinds of music 
which could otherwise be heard only in great cities. But 
for the festivals the music lovers of Worcester, Spring- 
field and other cities of the same class would have per- 
haps one or two orchestra concerts in a season and as 
many choral performances, with an inferior orchestra to 
assist. The metropolitan cities that groan over the an- 
nual musical debauch seem to fancy that there is a real 
choice between taking the concerts in a lump or scatter- 
ing them through the year. The only choice is between 
taking them so or doing without them altogether. The 
festival plan is not ideal, but it is the only possible ex- 
pedient for giving a small city a chance to hear the best 
choral works sung by a big chorus, with a fine orchestra 
and solo singers of the highest rank. Recitals and small 
concerts of various kinds can be tucked in throughout the 
year, but these things must be had at a festival or not 
at all. 

The reductio ad absurdum argument is rightly 
called “simple” by the conscientious Springfield 
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critic. In no way does it weaken the position taken 
by Tue MusicaL Courier and in not one in- 
stance does it make direct reply to the vital ques- 
tions asked in our review of the Worcester Fes- 
tival. There can be but little doubt that it is sim- 
ple to answer a question with another question; 
but this method of argument is neither original 
nor convincing. Usually it denotes a weak posi- 
tion and the absence of a proper premise. 

If the Worcester Festival were conducted as a 
purely local enterprise outside criticism would be 
unwarranted and intrusive. But when the man- 
agement invites visitors, welcomes out of town 
critics, calls itself a “cherished and valued institu- 
tion” and claims to “lead all American music fes- 
tivals,” then it certainly seems as though expert 
and well meant critical appraisement is not entirely 
out of place. There is much truth in what the 
Springfield critic writes, but he begs the question 
at issue. So far THE MusicaL Courier has seen 
no occasion for changing its attitude on the sub- 
ject of the Worcester Festival, and, pari passu, 
music festivals in general. 


URING the last few weeks the following list of 
French works has been given in important 

German opera houses: 
Bertin.—“Carmen,” “Samson _ et Delila,” 
“Faust,” “La Navarraise,” “La Dame Blanche,” 
“Robert le Diable,” “The 


FRENCH OPERA ““Masaniello,” 


IN GERMANY. 


Huguenots,“ 
“Fra Diavolo.” 
ViENNA.—‘‘Contes d’ Hoff- 
mann,” “Huguenots,” “Louise,” “La Dame 
Blanche.” 
DrespeEN.—‘“Fra_ Diavolo,” 
“Mignon,” “Contes d’Hoffmann,” “La Cloche 


“Carmen,” “Tell,” 


d’Hermitage,” “Samson,” “L’Africaine.” 

WiIESBADEN.—‘“Mignon,” “L’Africaine,”’ “La 
Fille du Regiment,” “Armida.” 

LEIPSK “Barbe Bleue,” “Orpheus en Enfer,” 
“La Fille du Regiment,” “Joseph,” ‘“Masaniello,” 
“Faust,” “Mignon,” “Le Propheéte.” 

FRANKFORT.—"Samson,” “Tell,” “La Navar 
raise,’ **Masaniello,” “Faust,” “L’Africaine,” “Car 
men,” “La Fille du Regiment,’ “Le Postillon de 
Longjumeau.” 

The Germans object to Donizetti and Rossini, 
two Italians, and Offenbach, Gluck and Mendels 
sohn, three Germans having their works styled 


French, but the world will alwavs so consider them 


PN ea ANDER RAJCHMANN, director of the 

Warsaw Philharmonic Society, has published 
the program for the season 1903-4. It contains 
thirty svimphonic concerts and ninety popular con 
certs. \mong the artists engaged are Madame 
Carreno, MM. Paderewski, Josef Hofmann, Busoni, 
Mark Hambourg, Lucien Wormser, Gabriel Grov 
lez, Ernest Schilling, Otto Hegner, Xaver Schar 
wenka and Mikatowski, piano; Mmes. Marcella 
Pregi, Feélia Litvinne, Gemma _ bBellincioni, Nina 
Faliero-Dalcroze and MM. D’Andrade, Mattia Bat- 
tistini, Marconi, Prevosti and Bandrowski, vocal ; 
MM. Jan Kubelik, Sarasate, Kocian, Barcewicz, 
Halir, Berber and Reuter, violin; Hugo Becker, vio 
loncello, and Clarence Eddy, organ. Great interest 
attaches to the new works announced, a symphonic 
composition by Paderewski and a symphony by 
Richard Strauss entitled “Monsieur, Madame ei 
bébé.” The concerts will be directed by Emil 
Mlynarski, and some strangers, Edouard Colonne, 


R. Strauss, E. Humperdinck, Orefice, &c. Mosz 


THE MUSICAL COURIER. 


“From Spring to Spring.” The proceeds of the 
first concert (October 15), at which Beethoven’s 
Ninth Symphony was given, were devoted to char- 
ity. The other symphonies announced are Beetho- 
ven’s Fifth, Brahms’ Third, the Scandinavian sym- 
phony of F. Cowen, Glazounow’s Sixth, Klughardt’s 
Fifth, &c. The second act of Wagner’s “Tristan” 


will also be given. 





I Hoes New York daily newspaper music reporters 
seem unable to write an original article on 
music before the season proper opens and enables 
them to pen their Sunday columns of drivel about 
current concerts and opera. Last Sunday the Sun 
reporter made of his~ contribu- 


IT IS TO BE tion a billboard for some of the 


ASHAMED. itinerant comic opera “shows,” 
and the Tribune reporter wrote 
an entertaining column called “Studio Notes,” and 
incidentally boomed a book for which he had writ 
ten the preface. He quotes liberally from this 
preface, and actually has the effrontery to call it 
“the feature” of the work. The patient public is 
asked to swallow such balderdash as the follow- 
ing (from the preface) and to accept these mouth- 


ings as really meaning something or other: 


Sb 


The compositions of Richard Strauss, since he achieved 





individuality of style and purpose, mark the latest phase in 


the development of the programatic idea in instrumental 





music. The guiding principle of Berlioz was delineation 
of mood by means of music in its absolute estate aided by 
moderate freedom in the har dling f established forms 

gether with a strong infusion of realism. In the use of a 
fundamental and recurrent theme (l’idée fixe), he soug]l 
moreover, to give greater pregnancy to the delineation of 
the underlying pos il conceit, as also by abolishing mul 
tiplicity of movements, substituting symphonic poems for 
symphonies, and seeking unity in variety by characteristic 
modification of the fundamental musical thought. Strauss 
has greatly extended the application of this principle, and, 
by exercising the utmost freedom in the use of all imag 


inable devices of composition, especially polyphony and or 


chestral color, in which department he is an original in 


ventor of marvelous fecundity, as he is also in the de 
velopment of climaxes, and frankly enlisting ugliness, not 
merely for the sake of contrast, but also as an it dependent 
agency of expression, has extended the scope of program 
music into regions never dreamed of before 

Now, for goodness sake, what does this mean? 
Is it a patent medicine circular, or is it the plot 
of a new American comic opera? It certainly isn’t 
a description of Richard Strauss’ orchestral com 
positions as we know them. 

We are told, too, that the Tribune writer “is 
compelled, not without regret,” to recognize in 
Strauss) music “mastery in manipulation rather 
than beautiful invention.” Poor Richard Strauss! 
Later we read, however, this noble acknowledg 
ment: “At the head of those who have attained 
supreme technical mastery in the art of musical 
expression I place Richard Strauss.”” Happy Rich 
ard Strauss! In spite of this “supreme mastery” 


and ot the fact that “the external phenomena of 


nature no longer suffice him, the whole world of 
conscious existence, physical and metaphysical, he 
has chosen for his domain’-—in spite of these 
achievements—-“his art is yet as naive, as depend 
ent on external suggestion as the music of the pro 
gramatic composers of three centuries ago.” We 
can almost hear the reader’s scream of mirth and 
we would like to echo it did not professional 
etiquette prevent Besides, we are accustomed to 
this sort of thing from the Tribune music reporter. 

\nother New York Sunday newspaper speaks of 
Massenet’s “Hérodiade” as a “comic opera” and 
of a certain singer as “the principal tenor of the 


London Philharmonic.” There is no such posi- 





kowski has written for the society a new symphony, 
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25 
tion, unless the singer played a brass instrument 
in the orchestra. 

It is indeed a glorious message which our New 
York daily newspaper reporters of music give to 
the great public of this grand city. It is the mes 
sage that teaches nothing, because it says noth- 
ing; that says nothing, because the writers hav« 
nothing to say, and they have nothing to say be- 
cause they know nothing—about music. It is the 
message, too, that in the field of daily newspaper 
musical criticism makes this city take rank far be 
hind Pawlowsk in Russia and Leopschiitz in 
Silesia. In some respects we are only an over- 
grown village, after all 

HE New York Herald publishes an interesting 

estimate by H. H. Wetzler of Richard Strauss 


as aconductor. Here it is: 








As a conductor, Mr. Wetzler pronounces Herr Strauss 
the incarnation of simplicity and directness. He is ut 
affected in his manner, businesslike in his use of the baton 
and effective in securing obedience to his wi At 1 
hearsals his ability shown in obtait salient <« uC 
terization of the work in hand, and his breadth of culture 
by an avoidance of re utionary readings of the classics 

There is a certain architectural quality in his read ng 
The full scheme of design is exposed and emphasized 
rather than its details, although these, when time permits, 
receive painstaking attention. Mere refinement of phrase 
for it wn sake is not so much sought as the attainment 

fa weep He doc n ( ect cl ( struct In 
his own compositiotr ‘ cially, he t pon conveying 
t t 1 W i 
- 


HE new Permanent Symphony Society of San 
Francisco, Fritz Scheel conductor, is a unique 
organization in its membership. It consists of forty 
women, with Mrs. Phebe Hearst as president. The 
nanager is a woman, and the solicitors and board 
t airectors, too, belong to the fait sex Beside the 
San Francisco concerts, a series is planned to em 
brace Los Angeles, San José, Sacramento, Portlan«d 
and other Coast cities Che « xpenses « f the organ!- 
zation are guaranteed by the fortv members of the 
soliciting committec Scheel is under contract in 
San Francisco for three vears. 


M R. CHESTER, of the London office of Trt 
MusicaAt Courier, arrived here Saturday 
on the Lucania and returned yesterday on the 


Kaiser Wilhelm der Grosse. Like Patti and Leh 


mann, Mr. ¢ hester loves dear America 


Mme. Clementine De Vere Coming. 


Seo WOLFSOHN annot Mme. Clementine Di 


The Nemes at the Decsi Studio. 


+ pe NEMES and Madame Nemes, who became 
well known last s¢ n through their artist violin 
and piano playing, both s ind ensemb! i to gi 


\ re wv Jesse T. C1 d 1 puy W in 
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Opera and Concert. 
SEASON 10908-4. 


En tour in Scandinavia. Denmark, Italy. under direction of 
FRITZ PETERSEN, Copenhagen 
MAESTRO SEBASTIANTI,. 





Accompanist, . 
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be- 


UR regular query department having run 


hind a bit of late owing to press of more im- 
portant matter, this column will assume for today 
the responsibility of answering some of these many 
questions to THE MusicAL COURIER. 


= << 


OctavE.—You are right about some of Brahms’, 


piano music. No, do not send the volumes| 
here. 
EuGenta L.—The literal translation of Schumann’s 
“Ich grolle nicht” is “I am not sore.” 
A. AND B.—A wins. “The E flat Nocturne” is by, 
Chopin. 
J. K. F.—Yes, the ’cello -sounds like the human 
voice, but that is no new comparison. 
Convince yourself by 
for 


Yes, it is true. 
substituting Liszt’s “Hunnenschlacht” 
your “Heldenleben” without announcing the 


R. STRAUSS 


change on the program. 
JoHN SmitH.—Not with that name. 
Blasijerhastawezsk Tsrezchewsyjilksterze, put 


Change it to 


sweet oil on your hair, and buy a fur overcoat 

SopRaAno.—He must be the best vocal teacher in 
New York, for he says so himself. 

Hezexian B., Oatville—We do not know whether 
sugar beets will thrive in a small backyard, but 
should say unhesitatingly that it is a better in- 
dustry than to be a concert pianist in New 
York. 

SPIRITUELLE.- 
stand Chopin better than brunettes. 


It seems to us that blondes under- 
Try both 


on yourself and see. 


\ READER.—"Parsifal” is not the German for 
Percival. 
L. LEHMANN, Berlin.—Farewell tours should be 


made every three years at least, or the public 
will think you have retired. P. S.—Please do 
not enclose canceled stamps for reply. j 
\DMIRER Your check for $100 received; but thé 
staff of this paper buys its own cigars and has 
no time to dine. We have credited you with 
twenty subscriptions to THe MusicaL Cou- 
RIER. 
\. Bor ro 
until we see the score of your “Nero.” 


We 


trading stamps will be taken at’the box office 


We cannot publish that announcement 


STUDEN' are not certain whether green 
of the Metropolitan Opera House. You might 
try, at any rate 

N. MELBA The 
were good and we 
ness. (b) Yes. Patti is her right name. (c) No, | 


it wouldn't help to put “Home, Sweet Home,” 


(a) auction and advance sales 


think she* will do a big busi- 


on your program. (d) Yes, she has always 
stood the climate very well in the United 
tates 

PH EORIST The puzzle arrived, but we are too busy 


to. try to work it out. Why don’t you write a 


book on harmony 7 
V. O'Lynn, Mt. Vernon. 


vour circular that you have “played before the 


We are glad to see in 
crowned heads of Europe.” Perhaps you could 


get a similar position here in the wax works 
department- of the Eden Musee. 
We cannot publish the picture of your 


We would be glad, however, to print 


SUBSCRIBER 


left hand. 


. . / 
without charge an instantaneous photograph of 
yourself in the act of paying your subscription 


to this paper for the year 1903-4. 


FRANK HoLpeN.—“Wrist rhapsody” is descriptive, 


to be sure, but “Liszt rhapsody” is correct. 


the composer of “Parsifal,” for he is dead. Try 
both places and make sure. 

Liep.—We know of no infallible method for ac+ 
quiring the trill, but if you are married, dear 
lady, we would be glad to furnish you our 
private recipe for Sicilian salad dressing. 

Buster B.—The only way to make your mother 
stop playing “Hiawatha” is to hide the music. 

SUBURBAN.—Yes, there are such as 
“Louise,” “Fedora,” “Evangelimann,” “Cho- 
pin” and “Cendrillon,” for have read 
about them in the foreign newspapers. 

QuaRTER Note.—(a) It is true that Rosenthal 
reads a book while practicing the piano. (b) 
Yes, we think it is difficult. (c) If you find 
that you cannot read and practice at the same 


operas 


we 


time, give up the practicing. 

Stup10.—We are glad that you “look forward to a 
busy season.” Be careful of your eyes. 

T. W., Boonville—In your regular weekly letter 
to THe Musicat CourIeR you say: “He 

Please be more ex- 





played to a large house.” 
plicit and tell your readers whether there was 
Also, do not say “the 
It leads to mis- 


anybody in the house. 
audience was carried away.” 
understandings. 


PENNE.—We cannot use your novelette entitled 
“The Rich Musician.” Try Ainslee’s, a maga- 


zine of fiction. 
L. v. BEETHOVEN, Styx Valley. 
of kicking? 


What’s the use 
= << 

In the disguise of a musical critic Philip Hale 
each week preaches healthful philosophy to the read 
ers of the Boston Herald. Last Sunday Mr. Hale 
tackled the ever old and ever new subject of art and 
matrimony and wrestled with it most adroitly. He 
obtained all sorts of clever holds, but he did not 
throw the subject fairly and squarely and hold its 
shoulders to the ground. Nobody has been able to 
do that, although even such giants as Tolstoy, Bal- 
zac, Flaubert, Goethe and others have tried with pen 

Some investigators have tried also in 
Most of them weré exceptions, but they 
proved no rule. Mr. Hale quotes Marshal Saxe’s 
plausible theory of marriage, that “Husband and 
wife should go before a magistrate at the end of 
seven years of wedded life ; each should say whether 


and mind. 


practice, 


the union should continue; if either one had any 
cause, real or fancied, to complain, the union should 
be at an end, and any children born in the wedlocx 
should be brought up at the expense of the state ; if 
husband and wife should agree to continue life to- 
gether, the union should then be broken only by the 
death of one of them. There should be only one 
opportunity, after a trial of seven years, for further 
marital adventure, for a ‘triumph of hope over ex- 
perience.’ ”’ Andrew Lang’s formula for a literary 
man is that he should be “as little at home as possi- 
ble if he really loves his wife and wishes to keep her 
affection and respect.” Jules Laforgue warns 
against making life“too daily.” “And a broad Ger- 
man maxim has it that ‘One artist is too much for a 
wife and one wife is not enough for an artist.” { 


om  & = 

Now, here is Philip Hale’s picture of the artist 
marriage : 

The composer or virtuoso is necessarily high strung, 
nervous and often irritable. Incessant vocal practice or 
practice on an instrument, the excitement of appearing in 
public with the alternateshopes and fears, the strain and 
the fury of composition as well as of performance—what 
wonder that the man or the woman is often, under such 
circumstances, an unwholesome companion for life, even 
when fidelity is the word graved on the heart. * * * 
The may musical or unmusical. 


{Let us suppose she is a professional musician; she sings 


wife of a musician be 


Miss J. B. S—We cannot give you the address of 





or plays or teaches. If she performs in public she, too, 
is nervous—that is if she is able to charm or thrill an 
audience. She has little time for the regulation of house- 
hold affairs; she must practice, there are engagements 
that keep her from home. Is she eminently successful? 
Her talk is of her- 
If she is per- 
sonally attractive the husband's jealousy is easily aroused. 
If her life is a series of triumphs and her husband is only 
a mediocre composer or performer, she may learn to think 
lightly of his abilities; and on the other hand he may feel 
the artistic jealousy that, alas, is not uncommon among 
stage folk. Are there not comedians or tragedians who 
seek divorce because the name of the sharer of joys and 
sorrows is displayed in more prominent type on a bill- 
The composer may say: “ Why do you not sing 
that song I wrote for you? It’s the best thing I have 
And she will answer petulantly, still vexed by 




























































Then she may easily be vainglorious. 
self, what she has done, is doing, will do. 


board? 


done.” 
the thought of failing breath in a long phrase at a concert 
the night before: “What! That stuff? Are you crazy? 
Don’t you value my reputation?” 

Or the wife does not sing well, yet she persists in sing- 
ing. The husband knows her vocal faults; he marvels at 
her blindness and self conceit; he reads adverse criticisms 
at first with indignation and pain, then with fiendish ap- 
probation, and he soon finds delight in the company of ( 
Is 
pianist, and does she play in chamber music 
“You ruined that sonata; the audience / 
could not hear my violin.” | 

hus life be, 
life of dissension, 


another who can do justice to his passionate strains. 
the 
with her husband? 


wife a 


may as Jules Laforgue exclaimed, “too 


daily”; a unpleasant criticism, jars, | 


angry or biting words; a pitiable exhibition of destroying 


and uncontrolled nervousness. . There is al- 


ways a man outside to applaud the wife; there is always 


self conceit 


some other singer or pianist who is the only true inter 
preter of the husband’s immortal compositions. * * * 

, with a pretty pout: 
Her 


her 


Ihe wife is not musical. She says 


] like 
husband, 


music, but I don’t know anything about it.” 
during the first her for 
He would not have her like so many profes- 


months, adores 
ignorance 
sionals: a hustler, eaten up with vanity, eager for admira- 
tion, neglectful of simple household duties. Is he a com- 


yoser? She interrupts him just as he is beginning to 
J & £ 


elaborate a superb and typical theme for his symphonic | 
to be produced by Mr. De 
C.: “Darling, what 
Po- 
She 
iS a pianist or a 
her nerv- 
enthusiasm or that of 
ate talking about music 


poem, “The Strenuous Life,” 
Koven’s orchestra at Washington, D 
would you like with the hashed mutton at luncheon? 
tatoes and spinach, or some of that nice macaroni?” 


begins to fret at his self absorption; if he 


violinist, she wearies of his practice—it makes 


she does not understand his 


his queer friends when they sit up 


ous: 


or wondering why so many without talent succeed; she 


is lonely; she is horribly bored. The poor wretch is for 


a long time faithful to the egoist in every thought; she 
cares for his home; she nurses his children, and she is 
fortunate if she has a child to busy her mind; but she 


does not keep incense burning on the altar of his vanity 
He begins to consider himself as misunderstood, unappre- 
hers do not escape the 

If he had only mar 


His thoughts fly skyward; 


confines of kitchen or sitting room 


ciated 
ried a suitable mate, one that could sympathize with his 
radical views on form, harmonic progressions and instru 


mentation; one that really knew how well he played! It 


never enters his head that he is a foolish, vain, selfish, 
heartless, intolerable fellow; that he ought to thank the 
Lord on humble knees for such pure devotion. He leaves 


her—sometimes to support herself; why should the artist 
be bound down by humdrum, conventional ties? There 


him—until she, too, 


is another woman who believes in 
finds him out; or there is another woman who feigns love 
that she may enter into what she vaguely dreams of as 
“an artistic life.” * * * 

Learned men have said that the influence of music itself 
tends to destroy the judgment and unsettle the reason; 
hence a the of many musicians. We 
cannot accept this statement in bulk rc 


sensitive, impressiona 


looseness in lives 


Undisciplined men and women, 


ble, nervous, find excuse in art for irregular lives; 


THEODORE : 


for many years director general of grand opera in Europe, also 
stage director of Metropolitan Opera House and representative of 
L. Erotinger & Co., European Operatic Agency, Berlin, has just 
returned from Europe, after successfully securing engagements for r 
the following operatic students: Miss Sara Anderson and Mr. Joseph 
Regneas, engaged respectively as first prima donna and first basso, 
Stadt Theatre, Elberfeld; Mr. Allen C. Hinckley, as first basso, 
Stadt Theatre, Hamburg (al! pupils of Oscar Saenger); Miss Har- , 
riet Behne, first contralto, Stadt Theatre, Breslau (vocal pupil) of 
Lilli Lehmann). A limited number of students will be accepted and 
drilled in all branches necessary for a complete operatic educa 
tion on his newly built stage, with mise-en-scéne and necessary 
properties. Mr. HABELMANN can be seen by appointment only. 


Residence: 157 West 49th St., New York City. 


they 









~w 


THE MUSICAL COURIER. 











appeal to the traditions, they swear that the artist lives in 
a peculiar world, which has its own social laws, its own 
code of morality. Then there are some, visionaries, dream- 
ers, unmoral rather than immoral, who, to use the words 
of Walter Pater, in his imaginary portrait of Watteau, are 
always seekers “after something in the world that is there 
in no satisfying measure, or not at all.” 

It is a question whether an actual count among 
the artists of all times would reveal a greater or 
less proportion of unhappy marriages than is to 
be found among mere citizens, “ye day is pass 


_ 


ing when the artist thinks himself something very | 


far apart from all the rest of the world, and the 
day is passing, too, when the world allows him to 
think so. A correct survey of life is not possible 
from a plane too high or too low. It is the en- 


me 


deavor of the new artist to live close to life, to live 


( in it. Some musicians and painters and writers 


have sensitive souls, but so have many wholesale 
carpet manufacturers, bottlers of vinegar pickles, 
and even stock brokers. Why this eternal en- 
couraging of the artist in the belief that he lives 
in a world of his own, different from ours? He is 
quick enough to seek the pleasures and vices of 
ordinary men, but he balks at their burdens and 
obligations. This is a convenient code of ethics, 


but it is hardly fair on the rest of us. The pro-{ 


fession rarely makes the man, but some men make 
for the professions with suspicious alacrity. Luckily 
that type is rare in the great American community 
Our studios are full of earnest, high minded pro- 
fessionals, clean of hand, of mind and of morals, 
living the normal married life, quiet, uneventful 
and happy, with sane and hardy American women. 
And usually, when the wife, too, is an artist, the 
union is but the closer, the companionship the moré 
harmonious. Don’t dwell unduly on the “eccen- 
tricities’”’ and the “peculiarities” of artists. Stop 
gaping at them and they will step down from their 
pedestals and lose themselves quietly in the crowd 


¢ \ 
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Under the heading “Will Fight Piano for Fifty 
Hours,” the New York Herald prints the following 
amusing skit: 

All heavy work ceased yesterday at the training quarters 
of Camillo Baucia, and tomorrow the champion long dis- 
tance piano player of the world will quietly await the bell 
which will start him on his fifty hour bout against time. 

Baucia is in splendid condition and full of confidence 
that when time is called he will be alive if anyone is. He 
has trained carefully and avoided the mistakes discovered 
in previous contests. All was bustle and loud pedal at his 
quarters yesterday morning, for every one, from first 
trainer to the most humble music turner, was glad the 
strains of the last three weeks were over 

The champion, who shows none of the irritability of 
other athletes, was called at 6 o’clock and at once fought 
four vicious rounds with “Siegfried” and “Parsifal.” 
Hardly breathing heavily, he next wrestled for twenty 
minutes with Dvorak, ran a mile with~ Beethoven and 
ended with Brahms. He ate heartily. His breakfast con- 
sisted of little Reginald de Koven nicely browned, a pound 


and a half of Maurice Levi, and four slices of “Gus” 


Kerker. 

There were seven bars rest after breakfast, and then 
Wagner was called forth again, and for two hours the 
champion had his antagonist gasping on the mat. For the 
last half hour it was necessary for the latter to wear a 
face guard to keep the heavy blows of the champion from 

{ inflicting permanent injury. 

For dinner strict training was relaxed and a nice “rag 
time” stew was allowed. There was also a generous por- 
tion of Verdi. 

The afternoon passed in light exercises only, and the 
champion ate sparingly a simple little scherzo and a sonata 
in B flat. He then retired to sleep, and at midnight it 
was said that his slumbers were deep and dreamless. 

There will be no heavy work today at all, for fear of 


overtraining. The champion this morning may try a little 


Kerry Mills or Malcolm Clark, but will spend most of the 


“day in walking about. 


Rumors of police interference were indignantly denied 
by the officials of the hall where the bout will be pulled off 
yesterday. The police, of course, will be there, and at 
the first sign of brutality will arrest the principals. But 
nothing of this kind is expected. 

“This is to be a scientific contest,” they said yesterday 
“The champion has been examined by a physician and 
his condition is perfect. He knows the rules and the 
articles prevent the use of ‘Hiawatha,’ ‘Mr. Dooley’ and 
other blows that have brought the sport into disrepute.” 

The champion was modest, but confident yesterday. He 
did not care to tell of himself, but pointed to a prospec- 
tus which reads: 

“Camillo Baucia—who plays the piano for fifty hours 
without leaving the instrument—performing in that time 
over 500 masterworks. This player has amazed the lead 
ng physicians and most critical audiences of Europe with 
his remarkable endurance and unequaled memory. The 
performance begins Tuesday, October 27, at 8 p. m., and 
ends Thursday, October 29, at 10 p. m.” 

Baucia says he has invented several new blows by which 
he hopes to have the piano groggy in a few rounds. One 
is the “Carmen spiral,” which is a straight jab from the 
shoulder on nine keys at once. The other is the “Parsi- 
fal.” Then there is a right and left hook called the 
“Faust,” which is played backward, but the blow upon 
which all hope is based is his own, called the “Spaghetti.” 
If it lands the action of the instrument will be torn out 

SE & 

The writer of “Variations” has been honored 
with a copy of a new piano method written by Pro- 
fessor Trnecek, in Bohemian. The style of the 
book is good and its thought lofty, but the volume 
contains several grammatical errors 

ct 

Vernon Blackburn, the genial critic of the Pall 
Mall Gazette, wrote not long ago: “Brahms seems 
to have an extraordinary effect upon his admirers. If 
you question his supreme right to one of the high- 
est places in music, you seem thereby to make a 


personal attack upon all his various disciples.” 


i 


NM 


Montague Chester, whose marvelous musical 
memory stanips him as the born composer rather 
than the business man, says that not long ago in 
London he heard a performance of Beethoven’s 
“Kreutzer” Sonata, wherein Fritz Kreisler played 
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the piano and Harold Bauer the violin! No score 


was used LEONARD LIEBLING 


THE MABEN-FLOWER RECITAL. 


T her recital in the East Room of the Waldorf-Astoria 
tomorrow evening (Thursday) Mme. Caroline Ma 
ben-Flower, the pianist, will be assisted by Mme. Clara 
Poole-King, contralto; Miss Sally Frothingham Akers, so 


prano; Heathe-Gregory, basso; Leila Young, pianist (pu 








CAROLINE MABEN-FLOWER 


pil of Maben-Flower); Max Herzberger, ’cellist, and 
Helen Wildman, accompanist. The recital will be under 
the direction of Heathe-Gregory. The program follows 
Preludio et Fuga, N 5 I 
Caroline Maben-I we ® 
Romanze p. 12, N 1 \ 
Max H 
Trahison 
( a | e-King 
Concerto p. 60 I H 
Caroline Maben-Flower 
With Leila Young at the second {| 
Pastoral : Ve 
Woodpecker Nevir 
The Cuck von Le t 
Sally Frothingham Ak 
Prologue from Pagliacci Leoncava 
Tatterdemalion I I 
Heathe-Gregory 
Act panic the pose 
Consolation, No. 3 I 
Barcarolle, op. 50 Rubir 
Lullaby ' C. Maben-} r 
Duet, La ci darem la Man M 
Sallie Frothingham Akers and Heat Gregor 


There will be two music recitals given ag this year 
by the Misses Weller, of Reading, Pa ussisted by the 
pupils 

Miss M. Grace Jones, piano; Miss Edna Gertrude 
McKay, soprano; Theodore J. Pennell, baritone and ll 
Edgar S. Fischer, violis nd S. Hart n | ews 
members of the faculty of the Whitman College Cor 
servatory of Music at Walla Walla, Wash., gave a 
cessful concert Monday evening, October 12 ry} ‘ 

; ; +} 1 


lege choir of twenty-four voices is a 


work of the college. 











SIXTH ANNUAL TOUR 
GREAT BRITAIN, 
Oct., Nov., Dec., 1903. 









AMERICAN TOUR 


BLAUVELT 


Beginning January Ist, 1904. 


Under Sole Management of W. F. PENDLETON, 239 Broadway, New York. 
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WO Wagner relics are in the possession of an 
autograph collector in Berlin. One is the man- 
uscript of a notice sent to a Berlin newspaper, 
dated Lucerne, April 10, 1870, in which he asks 
for the address of Herr Hans Henig in order 

that he may thank him for “the beautiful poem respecting 

the impression made by his ‘Meistersinger,’” which Henig 
had sent. The other is an artistically designed menu for 

a dinner given at the Hotel de Rome, Berlin, May 10, 

1881, to celebrate the success of the first Berlin perform- 

ances of the “Nibelungen Ring” on the 5th, 6th, 8th and 

oth of that month. The card specifies “Hors d’(Euvre 

a la Wagner,” “Filet de Boeuf a la Materna,” “Faison 

Roti a la Vogl,” &c. On the back of the card are the 

autograph signatures of the guests at the dinner, Pauline 

Lowy, H. Vogl, Angele Neumann, Amalie Friedrich 

Materna, Therese Vogl and others. That of the master, 

with the words “O Pauline, Your Loving Richard Wag- 





ner,” completes the list. 
ese = 
Anna Langenhan-Hirzel (piano) and Richard Rettich 
(violin) will, at the beginning of the Munich season, per- 
form a series of sonatas in a cyclus of three evenings at 
the Bayrischer Hof, beginning October 15 
st & 
Frau Felicie Kaschowska has been invited by the di- 
rector of the Lamoureux concerts, Paris, to appear in two 
concerts as Brunnhilde in “Gétterdimmerung.” She will 


sing in French 
The ever popular “Daughter of the Regiment” was 
ziven for the 200th time at the Dresden Court Theatre 


on September 29. The first performance in Dresden took 


place February 18, 1844 
ft 
Dr. Max Burkhardt, the founder of the Cologne Singa- 
kademie, has written words and music for a three act 
opera, “Konig Drosselbart.” The new director of the 
Cologne City Theatre has accepted it and purchased the 


performing rights for Germany and abroad. It will be 


in November, tiie first novelty of the season. 
f 

Prof. Georg Schumann has set the “Funeral Lament” in 

“B Messina” for mixed chorus or- 

performed for the first time at 


pre duced 


Schiller’s ride of and 


It will be the 
erlin Singakademie. 


eS << 


vith 


— 
aS ey) 


ate 


; 


directors” Schuch, Nikisch and Steinbach will appear, but 
in general the performances will be under the direction 
of Kapellmeister Liistner. Among the soloists are Ernes- 
tine Schumann-Heink, Erika Wedekind, Berta Morena, 
Karl Burrian, Fritz Feinhals, Victor Kloépfer, Eugen 
d’Albert, Mark WHambourg, Eugen Alexander 
Petschnikoff and Henri Marteau. 


<= 


The Riedel Verein, of Leipsic (Dr. G. Gohler director), 
will give five concerts this season. On November 18, the 
centenary of the birth of Berlioz, his Requiem, accord- 
There will 


Ysaye, 


as 


v= 


ing to the original score, will be performed. 
be an a capella concert in the beginning of January and 
on March 7 Bach’s High Mass. In May the society will 
celebrate its fifty years’ jubilee by the performance of 
Handel’s “Messiah” and Liszt’s “Christus.” The society 
will take part at Whitsuntide in two choral concerts, with 


orchestra, at Reichenberg in Bohemia 
J € 
Hans Pfitzner has arranged for a bass voice, with or 
chestra, the ballad ““Die Heinzelmannchen” of Koprich 


= -< 

The Tschech National Theatre, of Prague, began its 
season with a series of works by national composers. 
Smetana’s works were most numerously represented. 
“The Brandenburgers in Bohemia,” “The Bartered 
Bride,” “Dalibor,” “Libussa,” “The Two Widows,” “The 
Kiss” and the “Secret” were given, but his last opera, 
“Die Teufelswand,” was omitted. Fibich, the most Wag- 


nerian of the Tschech composers, was represented by only 


one piece, “Arkona’s Fail.” Perhaps some of his other 
works, such as “The Storm,” “Hedy” or “The Bride of 
Messina” would have been more appropriate than 
Dvorak’s “Ludmilla” oratorio, or Nedbal’s _ ballet. 
Dvorak’s latest work, “Russalka,” was a great success 
Two effective works by Kovarovic, “Die Hundeskopfer” 
and “Auf der Bleiche,” were also given. Kovarovic, the 


orchestral leader and director of the cyclus, deserves great 
credit for the the The orchestra 
and chorus were excellent, the stage decorations marked 
by good taste, and in this department Director G. Schmo 
ranz displayed his skill in the mise-en-scéne. The first at 
tempt of the Tschech Theatre to enlarge its program was 


success of enterprise 


in every way successful 
oS 


The newly organized Munich Quartet, Theodor Kilian 





string quartet by Hans Pfitzner will be performed for the 
first time. 
sS= & 

On October 3 a new ballet, “Der Faule Hans,” was 
given for the first time at the Vienna Opera. It is the 
first ballet for years that filled the whole evening. The 
music is by Nedbal, a member of the Bohemian Quartet, 
who also composed the text. The chief parts were per- 
formed by Godlewsti in the title role, Frl. Marie Kohler as 
the Helene Krauss as a Forest Spirit, and 
Hamme and Rathner as the brothers of Hans 
poser Nedbal conducted at the first performance 
Ss & 


The singer Johannes Messchaert 


Princess, 
The com 


will leave Wiesbaden 
and take up his residence in Berlin. 
= <= 
Professor Koslock, teacher in the Hochschule fiir Mu- 
sik, Charlottenburg, received on the sixtieth year jubilee 
of his artistic activity the decoration of the 


Red Eagle, 


third class 


Ss & 
Albert Friedenthal, the pianist, after a tour extending 
from Lisbon to Tiflis, has returned to Berlin His 


journey took him through Portugal, Spain, Morocco, Al- 
giers, Tunis, Tripoli, Sicily, Greece, Turkey and the Cau- 
Commander's 


casus. The Sultan decorated him with the 


Cross of the Medjidie 


i) 
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The Bohemian String Quartet will give four concerts at 
Beethoven Hall, At the first (November 14) 
Teresa Carrefio will appear; at the third or Brahms even- 
fourth (January 


a 


3erlin. 


ing (January 14) Eugen d’Albert; at the 
23) At the first 
will by 


the novelty 
the 
the 


Frederic Lamond concert 


be a string quartet Antonio Scontrino; in 


second (December 5) one by Ewald Straesse; in 


fourth one by Hans Pfitzne-. 


PS 
i 


<< 


Henri Marteau’s series of subscription concerts at Ge- 


neva is founded with a view of popularizing chamber mu 
sic, lieder and new and rarely played concertos. Orches- 


tral works will be limited in number. In addition to the 


members of the quartet formed by Marteau, namely 
Pahnke, Reymond, A. Rehberg and Willi Rehberg (pi 
ano), there will appear vocalists Marcella, Pregi, Eva 


Lessmann; pianists Louis Diémer, Ernesto Consolo, also 
Hugo Heermann (violinist), the Bohemian Quartet and 
the Fauré. The Lausanne 


the orchestra of the Geneva Conservatory will furnish the 


composer G Orchestra and 


music for the orchestral performances. One concert will 


be devoted exclusively to Grieg, another to Saint-Saéns, a 


third to Gabriel Fauré, a fourth, a lieder evening, to R 
Schumann; a fifth to the Tschech composers Smetana, 
Suk and Dvorak. At the remaining five concerts there 
will be produced Beethoven E flat major Quartet (op 
127); “Leonore” Overture, No. 2, B flat major; Trio and 


=“ 
Violin 


piano quartet; 


Schumann 
Bach, con 
Haydn 

Dal 
the F 


symphony con 


Concerto, R. Strauss, violin sonata 
Handel, concerto grosso in D; 
Gade 


also a violin concerto by 


concerto; 
Pahnke 


Rubinstein 


certo for two violins; violin 


symphony; and 


croze, the A minor Violin Sonata by 


minor Piano Quintet by Brahms and the 


certante for violin and viola by Mozart 
Je €& 


The Hamburg Conservatory, founded by the late Herr 


Bernuth, celebrated October 1 its thirteenth anniver 


von 
sary. It opened in 1873 with five teachers and thirty-five 
pupils. Today it has thirty teachers and 440 pupils. The 
present director is Max Fiedler, the well known con 
ductor 

Ss & 


The Dortmund Philharmonic Orchestra will give a se 





Wiesbaden.—The concert cyclus opens on October 30 (first violin), Georg Knauer (second violin), Ludwig ries of concerts in October, November, February and 
Saint-Saéns’ symphonic poem “Africa,” for piano Vollnhals (viola) and H. Kiefer (‘cello), will give their March, and announces among the vocal soloists, Frau 
nd orchestra, for the first time in Germany. As “guest first concert in the Museum, October 27, when a new Tilly Cahnbley-Hinken, Mary Miinchhoff and Dr. Felix 





iss MARIE NICHOLS 


Violin 


Artist. 


Graduate pupil of YSAYE, Brussels; 
HALIR, Berlin, and DEBROUX, Paris. 





MANAGEMENT : 
R. E. JOHNSTON, St. James Building, NEW YORK. 











HEINK 


Head of Department of Interpretation at Chicago Conservatory (Auditorium). 


Heink’s Recitals me jastiy be termed ‘‘ A Revelation in the Inter- 
pretation of Music.”” This eminent authority on interpretation, com- 
bining rare gifts as poet, composer, pianist, singer, and aided by an 
extraordinary emotional p: wer, has created a form of recitals 
unique and original—fasc py alike the genera! public as the 
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Kraus, and of instrumentalists Eickenmeyer and Walde- 
mar Liitschg. The novelty at the fourth concert will be 
the “Hexenlied,’ by Wildenbruch, with melodramatic mu- 
sic by Schillings, and Schillings and Intendant Possart, of 
Munich, have promised their assistance. The conserv- 
atory will introduce to Dortmund R. Strauss and Felix 
Weingartner on December 9 and January 9 respectively, 
with the assistance of the string quartet of the conserv- 
atory. The director of the conservatory, C. Holtschneider, 
will also give a series of organ concerts in the synagogue 
The Musikverein will also give five concerts during the 
winter, including Berlioz’s “Damnation of Faust” and 
Bach’s “St. Matthew Passion,” at which Becker ('cello) 
and F. Lamond (piano) will assist. To complete the mu- 
sical enjoyment of the Dortmunders the Koeppen Book 
Store (Hans Hornung) will give four artistic concerts, 
with the assistance of Frl. Mary Miinchhoff, 
Schumann-Heink, Frau Marie Soldat-Roeger 
Teresita Carrefio (piano) and Otto Voss (piano) 
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Capelimeister Galkin produced at the thirteenth Russian 
Pawlowsk string serenade and 
Tschaikowsky, with 


Ernestine 
(violin), 


J 
symphony concert at the 
the “Romeo and Juliet” overture, by 


great success. 


= <= 
The Gesangverein, of Dusseldorf, under Dr. F. Lim- 
berg, has announced three grand choral concerts, with the 
following works: (November 16); 
Handel’s “Acis and Mendelssohn's ‘“Wal- 
purgisnacht” (January 25) and Mozart’s Grand Mass in C 


Haydn's “Seasons” 


Galatea” and 


minor (March 27) 
Theodor Gerlach’s * Lie 
cepted by the Bremen Stadt Theater for performances 


: 


The Essen City Theatre produced October 1 Massenet’s 


opera beswogen” has been ac- 


without much success 


= 


“Navarraise” 
a 

Wagner 
in their 


The Vienna Court Opera gave a complete 


cyclus from “Rienzi” to “Die Gétterdammerung” 


order except as regards the “ Meister- 


formed last The Le psic City 


true chronological 
singer,” which 
Theatre gave its Wagner cyclus from October 4 to Octo 


was per 


ber 21 in similar chronological order, with the exception 


which was kept to the last 


Se <= 


Music 


of “Tristan,” 


The Weimar Grand Ducal School was visited 


during its scholastic year—1902-3 by 87 male and 93 female 
The number of professors is 26. The founder of 


Miller Hartung, resigned his position 


pupils 
the institute, Prof 
as director in May, 1902, and was succeeded by E. W 
Degner 


fe 


The Singing Sox celebrated 
its fiftiet 
the event the director, Walther Josephson 
a collection of all its programs since 1853 to 1903, and the 
programs of the festival 23d and 24th of May On the 
first Haydn’s “Danklied” and Handel’s “Messiah” 
were performed; on the second, Bruckner’s Ninth Sym 
phony Te Strauss’ “Tod Verklarung,” 
Hubert Parry’s “Sirens,” Beethoven's “Choral Fantaisie” 
and Wagner’s overture to “Die Me 
ane 
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Sophie Rossmen, who has just celebrated the fiftieth 


Duisburg (Germany) iety 


year jubilee last May. In commemoration of 


has publ she d 


day 


and Deum, und 


stersinger.’ 


year of her uninterrupted engagement at the Darmstadt 
rheatre, received the golden medal of the Ludwig 
She already possesses the unique title of “Kam 


Court 
Order 


merchoristin.” 


Ossip Gabrilowitsch will return to London in the 
spring and give recitals at St. James’ Hall. 


“Die Kapelle,” a new opera by Jan Blockx, will be pro- 
duced at the Monnaie, Brussels, during the season. 
J €& 
Max Bruch’s new work, 
chorus and orchestra, has just been published. 


“Damajanti,” for soprano, 
The com- 
poser is in his sixty-fifth year. 
es & 
A monument to Liszt, by Fremd, was unveiled at 
gart on the 22d inst., the ninety-second anniversary 
birth. It will be placed in the Royal Park. 


<= 


“Scale of musical appreciation: Ten 
one-half claque, 1 claque makes a furore, 10 furores 
I paying engagement, 50 paying engagements make I 
pathetic ballads make 1 recall, 3 recalls make 


,” 


Stutt- 
of his 


Ze 


deadheads make 
make 


wealthy, 2 
1 bouquet, 5 bouquets make ‘an enthusiastic reception 
Si 

Miss Evelyn Suart is engaged by the Warsaw Phil- 
harmonic Society to play Saint-Saéns’ G minor Concerto 
on December 15. She will also play in London and other 
parts of England under the auspices of Messrs. Broad- 


wood. 


ee 
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J eS 
Dresden.—Leo Blech’s new opera “Akpenkénig und 
Menschenfend” was given October 1 with great applause. 
== & 


“Roland of Berlin’ 


Leoncavallo’s will be finished in 


November 
Ze 
A guitar concert was given October 11 in Nuremberg, 
Four dances of the sixteenth cen- 
with “Hupff auff,” by Neu- 
Mascherada, from the 


the program being: 
tury, “The Fugger Dance,” 
siedler; an old French dance 
“Lute Player of the Sixteenth Century”; performers 
the Guitar Club, Munich. II, two old German Minne- 
lider, “‘Ach Elstein,” “Das Maidlein,” sixteenth century 
harmonized in old lute style for the guitar, Dr. Bauer, 
Munich III, overture for guitar by Mauro Giuliani 
(1706-1820), the “most distinguished guitar virtuosi of all 
time.” IV, two lieder from “Des Knaben Wunderhorn,” 
by Heinrich Scherrer, original composition for voice and 
Bauer, Munich 


oe 
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and 


guitar, Dr 
SS 

The Brussels Opera will exhume the “Tableau Parlant” 
of Gretry for Madame Simony, who has just made her 
stage in ““‘Des Noces de Juliette.” 
a 


début on the 
= 


—— 


first 


words by 


Antwerp.—The Flemish Theatre will give the per 
formance of an opera, “Princess Zoonestraal,” 
Pol de Mont, music by Paul Gilson, and later a 
opera by Jan Blockx, entitled “La Chapelle.” 

So 


baritone 


new 


es 
‘= 


ll the 


Fumagalli, the Italian 
stage for the dramatic theatre, and will appear in many of 


Russia and Roumania 

= = 

symphonic concerts for the coming 
season the following novelties will be heard: Serenade in 
F (Draesecke), Symphony, D minor (A. Dvorak), “Har- 
(Berlioz), Overture (Fr. Volbach), “Rhap 
sodie Hebraique” (R. Zolotareff), Symphony in D minor 
(G. Prelude and Fugue (D. Fried), “Per 
aspera ad astra Symphony” (C. Pohlig), Symphony (J 
Sibelius), ‘“Sadka,” symphonic (Rimsky Korsa 
koff), Symphony (Glazounow), Variations (G. Schu 


operat 


has left 


the theatres in Germany 


Dresden.—At the 


old en Italie” 


Sgambati) 


poem 
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OCTOBER TO APRIL 


mann), Symphonic Prologue (A. Reuss), Ballet Airs by 
Lully, arranged as an orchestral suite by Felix Mottl 


_s 
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3 
from the Frankfort Opera 
Nikisch 


minor 


Aurelie Révy has resigned 


At the first opera house concert conducted the 


“Egmont” Overture Jeethoven; ( Symphony 


Brahms, and “Francesca da Rimini,” Tschaikowsky. 
HJ 


Franz 


The 


Robert 


piano 


unich tenor, gave’a 


the 


sergen, the M 
Museum 


poems selected were by 


Franz 


evening at the Guido Peters at 


Heine and Lenaer 


SJ €& 


Otto Neitzel’s new “Barbarina,” to be given at 


Wiesbaden, is based on an episode in the life of Frederick 


opera, 


king and one of his ministers being in 


Neitzel is 


the Great, both the 


the author of 


love with danseuse Barbarina 


the music 
Ze &S 
Milan, 


Thais,” by 


words as well as the 


the 


first 


announces for season 


Massenet 
Charpentier; “Fedora,” 


The 
that opened 
at Milan; 


dano, and a new work by 


Lyric Theatre, 

October 4 time 
“Louise,” by by Gior- 
Spiro Samara entitled “A Love 


so Orefice’s “Chopin.” In or- 
“Thais,” Massenet 


one of the 


Story,” in three acts, and al 
t the 


der to be present at 
went to Milan, whither he 


rehearsals of 
was called also as 


jury to award the Sonzogno priz« 


eS <= 
The Tonkiinstlerverein of Strassburg began its new 
October 19 wit! n 1ew works by Otto Lohse, 
and M. J. Erb mong the 
are three the Marteau, of 
of Brussels, and the Halir, of Berlin; 
st; Mlle. Versel, violinist red Pollain, ‘cellist 
scription yy the Municipal Or- 


khausen, who 


season 
G. Altmann artists engaged 
Geneva; the Schorg, 
Mile. Ruppert, pian 
ll Sub 


quartets 


concerts will be given 
chestra under the direct 
will likewise The Damnation of Faust” on the 


centenary 


“Flamenca,” 
rehearsal for the 


F lamenca’s 


\ enada 
Me x 


‘ 
atter 


rtin 
Siartin 


ans and 


will probably be 


yw that Hellmes 


Gustav Mahle: 

of London; 

Strauss, of Berlin; Weingartner 
H, Hausegger, 
under Hellm 


previous s 


3erlin; Stavenhagen 
Frankfort. The receipt 
8,000 kr« n less thi ho of 


Mal 


berger were 


sons discussion 


under 
eding the 
bers voted for 
directors.” 


a ms 
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The Kaim Orcl Munich, resumed its regular 


popular under 


rhe 


Ssingen 


concer Saturdays 


The fir ening 


had been playi fo months at Kis 


Scharrer. 


orchestra 


lhe pertormans 


reuth next year | Regent The 


embarrassing positi theatre professed 


dramat ormances on 


atre in an 


to be (excepting for Sundays) 


-Coloratura Soprano 


FOR TERMS AND DATES 


Address P. M. HAMMOND, 
619 St. James Building, New York City. 





GHarces TREE 


The Eminent English Bass-Baritone. 
Compass lower F to upper B Flat. 


Paris /.¢ Fiearo savs: ; 
A beautiful baritone voice anda talented artist. 
Paris 1'// ustre Monda’n says: J 
Gifted with a superb voice, a ba itone of the 
first rank 
London Daily Telegraph says: 
A powerful baritone 
An admirable singer, 


SOLE DIRECTION: 


L. 6. CHARLTON 


Carnegie Hall, New York. 


and purpose 
“ELIJAH” 


Distinct enunciation 


** Elijah,’’ 23 performances last season. 


London Ladv's *ield says: ‘ 
An artist; a man of brains, imagination 


Walsall, Eng. 

Never in the history of the society has a 
better selection of artist been made 
singing was a masterpiece of art, affecting 
chorus and audience alike.— Press 


In America January and February, 1904. 


‘*Golden Legend,’’ 19 performances, 1902. 
** ELIJAH ’—Stirling. Eng 


A fine personation, artistic power, deft 
manipulation, every word clear, every 
ph ase its fall meaning.—/owrn al 


“GOLDEN LEGEND”—Sunderiand, 
Eng.—The greatest hit of the evening 
his interpretation being in every respect 
superb.—/owrna/, 


His 
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a Festspielhaus for Wagner’s works, and this design is 
now to be altered. In the next season it will produce 
Hugo Wolff's “Corregidor,” and operas by Schillings, 
Ludwig Thuille and Hans Pfitzner. This step is taken, it 
is supposed, to avoid a clash with the Bayreuth perform- 
ances, 
Se << 

Darmstadt—The Richard Wagner Verein opened the 
season on September 28 with a successful concert. The 
program contained performances by Wilhelm Schmitt 
(violin) and Willy Hutter (piano), who rendered, at the 
beginning and close of the evening, César Frank’s A ma- 
jor Sonata and Goldmark’s Suite in E major. The vocal 
part comprised Zumpe’s “Now the Shadows Darken” and 
four lieder by Karl Hallwachs, of Kassel. 











Miss Hoffman and Her Teachers. 
ISS FRIEDA HOFFMAN, the daughter of Dr. 
Hoffman, a well known throat specialist, of New 
voice of unusual 


York, possesses a dramatic soprano 
range and power and very great purity. She is also en- 
dowed with exceptional linguistic and histrionic gifts. 


This rare combination of talents should make her a suc- 
opera singer, and it is not a foolish prophecy to 
will become a star in the operatic firma- 
she sings with an excellent method and 


essful 
predict that she 
ment. Already 
displays musical intelligence in all she essays. 

Three years ago Miss Hoffman began to study under 
guidance of Max Bendheim, the successful voice 
builder, and under his painstaking and able direction made 
rapid progress. Her advancement in the vocal art was as 
rapid as her acquirements were sure. Her voice developed 
unusual power and sweetness, and her vocalization became 
artistic. Her teacher watched over her with loving care, 
for he had a just appreciation of her musical gifts, and 
esteemed her as the most promising of all his pupils. 

When Mr. Conried advertised for singers Mr. Bend- 
heim sent Miss Hoffman to him. Conductor Hertz, who 
1 been appointed to test the voices and musicianship of 
each applicant, subjected this young woman to a severe 
examination, from which she emerged triumphantly. Mr. 
Hertz declared that she was a singer of uncommon ability, 
both as 
who needed only the finishing touches to make her eligi- 
ble grand opera. Thereupon Mr. Conried offered her 
i five years’ contract on condition, however, that she 
should abandon her teacher, Max Bendheim, and enter 
his opera school. He said he would place her under 
Madame Jaeger, who henceforth would be her teacher 
He however, that should relinquish her 

rmer teacher and sever all connection with him. And 
t all happened and where now is Mr. Bendheim? 


the 


nat 


regards her histrionic and lyric accomplishments, 


for 


insisted, she 


so 1 





Habelmann’s Operatic School. 

ERY few men in Europe or America are as well quali- 
fied as Theodore Habelmann for the work of training 
students for opera. Eleven of the best years of his career 
were passed as artistic stage director at the Metropolitan 
Opera House. His long experience, together with his all 
around musical knowledge and culture, must impress as- 
students and all New Yorkers who take pride in the 
Mr. Habelmann’s school, 


piring 


irtistic advancement of their city. 


located at 157 West Forty-ninth street, is thoroughly 
equipped with a stage, scenery and all the facilities required 
for the study of opera in all languages. What seems also 





importance is Mr. Habelmann’s wide acquaintance 
uence with leading managers in Europe 

Here in New York Mr. Habelmann is known as the rep- 
resentative of L. Krelinger & Co., opera agency in Berlin. 
During his recent sojourn abroad Mr. Habelmann secured 
igements for a number of operatic students. Some of 
ude Sara Anderson, as first prima donna soprano 
‘ Theatre, Elberfeldt; Joseph Regneas, leading 
basso at the same theatre; Allen C. Hinckley, first basso 

the Stadt Theatre in Hamburg; Miss Harriet Behne, 

t contralto at the Stadt Theatre in Breslau. 

Mr. Habelmann has a number of promising pupils who 
As 
Habelmann is a very busy man, he can see applicants 


hese incl 


Stadt 


ill make their operatic début within the next year 
M: 
nly by appointment. 


Fermata. 


Thursday evening of last week Francis Rogers, the bari- 
tone, gave a song recital in the ballroom of the Homestead 
at the Hot Springs, Va. Mr. Rogers is the guest of 
Mr. and Mrs. S. Barton French at Barton Lodge. 








Sunday evening, November 15, is the date of the first 
concert this season by the New York Arion. The jubilee 
concert previously announced will be given at Carnegie 
Hall, Friday evening, January 22, 1904. 





Last evening (Tuesday) the Albertus Shelley Orchestra 
assisted at the monthly concert in the hall of the Harlem 
Young Men’s Christian Association. 

Olive Fremstad, an opera singer, arrived from Europe 
last Tuesday on the Kaiser Wilhelm der Grosse. The 
same steamer brought also Rudolph Krasselt, first ’cellist 
of the Boston Symphony Orchestra; Ellen Fornsen, a so- 
prano from Berlin; Anton Suchs, a stage manager, and 
Madame Sembrich, of the Metropolitan Opera House. 

Miss Francis Marie, a pupil of Emilio Agramonte, now 
singing in “Babes in Toyland,” has made the hit of the 
show. 





Miss Margaret Sayer, the soprano, has succeeded Miss 
Alice Nielsen as prima donna of the “Fortune Teller” 
Company. Miss Sayer is a pupil of Miss Grace G. Gardner, 
38 West Twenty-fifth street. 





Adolf Glose, the pianist, will again play the musical 
illustrations at Mrs. Rhodes’ lectures on “Wagner and 
the Bayreuth Festival.” Everywhere the critics have ac- 
corded high praise to Mr. Glose for his sympathetic and 
artistic assistance. 





Mrs. C. B. Huiet, of Charleston, S. C., is now in New 
York, studying with M. Elferd-Florio. Mrs. Huiet is 
the daughter of the Rev. Dr. N. G. Cooner, of Charles- 
ton, and is well known in musical circles of that city. 
Her voice is an unusually beautiful soprano of great range 
and richness of tone. It is a voice peculiarly suited for 
operatic work and without doubt Mrs. Huiet will make 
her mark in that field when she has finished her studies. 





The Madison Avenue Methodist Episcopal Church, Six- 
tieth street and Madison avenue, has put in a new organ 
at an expense of $8,000. The instrument will be dedicated 
on November 15. 





Mme. Evans von Klenner is chairman of the music com- 
mittee in charge of the semi-annual convention of the 
New York City Federation of Women’s Clubs. The 
meetings will be held at the Hotel Majestic, Central 
Park West and Seventy-second street, Friday, October 30. 





Mme. Adelina Patti sailed from Europe last Saturday 


Riley E. Phillips, Jr., a pupil of J. Jerome Hayes, of 
this city, has been engaged as baritone soloist of the 
Church of St. Francis Xavier. 





Hollman the ’cellist was run down by a tramcar in 
Paris last week and narrowly escaped being killed. He 
was severely but not dangerously injured. 





Mme. Charlotte Maconda will make her first New York 
appearance this season at the musicale of the Haarlem 
Philharmonic, to be given at the Waldorf-Astoria, Thurs- 
day morning, November 19. 





Willis E. Bacheller will present his pupil, Mrs. Mil- 
dred Hirschberg, contralto, at a recital tomorrow evening 
(Thursday) at the Venth Violin School, 14 Seventh ave- 
nue. The singer will be assisted by Carl Venth, the dis- 
tinguished violinist and composer. Miss Ida M. How 
and W. E. Bassett are to be the accompanists. 

Carl Venth’s “Resurrection,” 
during the past summer up in Maine, has been accepted 
by Novello, Ewer & Co 


new cantata, composed 





Harvey Worthington Loomis has issued a handsome 
circular outlining his lecture recital on “The Red Man’s 
Music and Legends.” The illustrations include music of 
various tribes. 

On Sunday evening last Elbert Hubbard gave another 
of his interesting lectures, combined with a musical recital 
by Mr. Von Liebech, the pianist. Mr. Von Liebech’s first 
number, Chopin’s “Funeral March,” was played with much 
feeling by him, and was heartily encored. He followed this 
with Liszt’s transcription of Mendelssohn’s “On the Wings 
of Song.” and other selections. 








Obituary. 





Martha Sauer, 
ISS MARTHA SAUER, for five years private secre- 
tary to Maurice Grau at the Metropolitan Opera 
shooting herself at a hotel 
The news of her death 


House, committed suicide by 
in Paris about a fortnight ago. 
was brought to New York by a French steamer Wednes- 
day of last week. Miss Sauer had a wide acquaintance 
among opera singers and musical people. She was a Ger- 
man by birth and possessed excellent abilities. It is 
ported that she was soon to marry an officer in the Ger- 
man army, but as she left no letter or other explanation 
her friends are unable to account for her act. 


re- 


Isaac Reingold. 

Isaac Reingold, a Russian-American, 

poems for several popular songs in Hebrew circles, died at 

his home in Chicago Wednesday of last week. Mr. Rein- 

gold came to the United States from Russia in his boy- 
hood. He was thirty years old. 


who wrote the 








aboard the Etruria. 
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LOUDON G. CHARLTON, 


MISS MAUDE REESE-DAVIES, Soprano. 
MISS IDA SIMMONS, Pianist. 
MLLE. FLAVIE VAN DEN HENDE, Violoncellist. 


Transcontinental Tour, November, 1903- 
May, 1904, Now Booking. 


Carnegie Hall, New York. 











KELLEY 
TEINOR. 


In America Nov., 1903-=May, 1904. 


Sole Direction : LOUDON G. CHARLTON, 
Carnegie Hall, New York. 


COLE 





Mrs. Willard S. Bracken, 


* CONTRALTO. 


Met. DUNSTAN COLLINS, 
638 Fine Arts Bldg., - - CHICAGO. 


MIARION GREEN, 


Basso Cantante. 
Management: DUNSTAN COLLINS, 638 Fine Arts Blde. Chicago. 
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Boston, Mass., October 24, 1903 


ITH the arrival of Mr. Giraudet from Paris 

about November 1 the faculty of the William 

L. Whitney International School for Vocal- 

ists, Opera and Piano will be complete. 

Harold Bauer, who has just completed his 

first week of teaching, finds all his time taken and con- 
stant requests for lessons coming in. 

eS <«& 

Arthur P. Schmidt, music publisher, will move early in 
November to the Walker Building, on Boylston street, a 
few doors east of his present location. The partitions 
between rooms have been removed, so that the room will 
be 179 feet in length, which will give needed space for the 
stock of music. The Walker Building is new and modern 
in every respect, and the outlook over the Common is 
always attractive. 
<< 

Miss Johnson, who has been so successful as teacher of 
the Yersin method of French, has returned to town for 
the season and taken a studio at 246 Huntington avenue. 

eS & 

The bookings at Jordan Hall, New England Conserva- 
tory of Music, include the Apollo Club, who will give 
their concerts there this season; the Handel and Haydn 
Society rehearsals every Sunday night; People’s Choral 
Union Sunday afternoons; the Boston Singing Club, H. 
Tucker conductor, December 2; the Longy Club, Decem- 
ber 16; the Choral Art Society concerts, Wallace Good- 
rich conductor, for the season, the first one on December 
18; the Orchestral Club; Henry L. Southwick’s course of 
interpretative recitals, the first one on October 23 being 
by George Riddle, who read “Hamlet”; Jacques Thi- 
baud, November 7. 

R. L. Flanders is manager of the hall. 

= = 


In celebration of the 100th anniversary of the birth of 
Hector Berlioz the Cecilia will give a special performance 
of “The Damnation of Faust,” with enlarged male chorus 
and orchestra. The soloists will be Melba, Gillibert and 
Van Hoose. 

The Cecilia is now rehearsing Cardinal 
“Dream of Gerontius,” by Elgar, which will be given this 
season, and they will also give later either a concert a 
capella or Richard Strauss’ new work, “Taillefer.” 

= <= 

The organ of the Eliot Church, Newton, which has 
just been rebuilt and enlarged, will be inaugurated with 
an organ recital by Everett E. Truette on the evening of 
October 28. The organ is now absolutely modern and up 
to date in every respect, and includes an echo organ, which 
is placed in a special gallery sufficiently large to accom- 
modate twelve singers. The echo organ is a special gift 
from a friend in the church in memory of Lewson E. 
Chase. 

The echo organ contains a Bifera stop, which is the first 
one ever constructed in this country, and consists of two 
ranks of flute pipes, open and stopped. 

The program is: 


Andante in D 
In Paradisum.. 


Ss 


Newman’s 


... Theodore Dubois 
Theodore Dubois 
CRIES Bit -Diccosecesvcenccewpsncocessoosscsnvescvensed Césare Galeotti 


New England Conservatory. 


SCHOOL OF OPERA. 


Sig. ORESTE BIMBONI, Conductor, 














SUPERIOR ADVANTAGES FOR STUDY AND PUBLIC 


PERFORMANCE. 


Huntington Avenue, BOSTON, MASS. 











Sonata in D mimor......cccccces souk Guilmant 
Introduction and allegro. Pastorale. F 

Pastorale in E 

Second Andantino in D flat............. 

Festival March in D 

Caprice in B fllat......... Guilmant 

A Religious Melody with Variations ..Geo. E, Whiting 

Allegro con moto (from Sonata in A minor). 
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The H. W. Savage Opera Company opened on Monday 
night at the Tremont Theatre with “Tosca.” “Carmen,” 
“Lucia” and “Cavalleria Rusticana” have also been given. 
Next week “Faust,” “Tannhauser” and “Bohemian Girl” 
Those who appeared last year with 


...-Edwin H. Lemare 
.-Edwin H. Lemare 
..Henry Smart 


will be the operas. 
the company were welcomed back as old acquaintances 
and favorites, while a number of singers new to this city 
have been heard. The engagement extends over a period 
of four weeks. 
SJ & 
The program for Harold Bauer’s piano recital Wednes- 
day afternoon, November 4, at 3: 
.. Brahm 
... Schumann 
sencesed Chopin 
Chopin 
cvccccced Chopin 
-++++-5chubert 
. Saint-Saéns 


Variations Upon a Theme by Handel 
Sonata, F sharp minor, op. 11...... 
Polonaise, E flat minor.. 

Etude, C sharp minor.... 

Tarantelle eesce 

Impromptu, A filat.... 

Etude en forme de valse 


& a 
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Carl Faelten’s first piano recital of the season will take 
place in Huntington Chambers Hall Wednesday evening, 
October 28, with the following program: Prelude and 
Fugue, C major, Bach; Rondo, op. 51, No. 2; Sonata, op. 
90, Beethoven; Polonaise, op. 53; Nocturne, op. 27, No. 2; 
Etude, op. 25, No. 2; Valse, op. 34, No. 1, Chopin: Hun- 
garian Rhapsody, No. 4, Liszt. 
Ss & 

The concerts of the Hoffman String Quartet at Potter 
Hall will begin on the evening of November 12, with Mr. 
Bauer as pianist. The first program will be made up of 
compositions of Brahms, Beethoven and Dvorak. 





Dedication of Jordan Hall, Boston. 


HE dedication of Jordan Hall at the New England 
Conservatory of Music, Boston, on the evening of 
October 20 was a brilliant affair. Over 1,000 of the best 
known society and musical people of the city were present, 
and the occasion was a notable one in every way. The 
hall is the gift of Eben D. Jordan, vice president of the 
conservatory, a well known patron of the arts, who prac- 
tically gave carte blanche to the architects in the matter 
of its construction. The result is a beautiful hall, with per- 
fect acoustic properties, and it is said by those who have 
traveled through Europe and America that it is the finest 
hall in this country, if notin the world. Mr. Jordan’s gift 
included the decorations’ and a three manual organ; in 
other words, the hall ready for occupancy. 
The program was, as given in these columns last week, 
carried out by the Boston Symphony Orchestra, with 
Wallace Goodrich, soloist, at the organ, Madame Szu- 


MISS 


mowska at the piano and George W. Chadwick conduct- 
ing his “Melpomene” Overture. 

The address by Henry L. Higginson was a condensed 
but very interesting history of what has been done in 
He began with an account of Gott 


Philharmonic which 


Boston musically. 
lieb Graupner and 
existed in the very 
tury; the foundation of the Handel and Haydn Society 
Savannah bank clerk, Lowell 


his Orchestra, 


earliest years of the eighteenth cen- 
(1815); the advent of the 
Mason; the beginnings of the Academy of Music and its 
He paid respects to the labors of Mrs. Webb 
Woodbridge, 


orchestra 
and Miss H. Peabody, and mentioned Wm 
who in 1833 founded the Boston Society of Music, and 
then told of the first Music Hall in Boston. He spoke 
of the debt owed to George Webb, an promi 
nent in 1830, and told of the period about 1841, when par 
ticular attention was paid to singing in the public schools 
At this time audiences were cautioned not to applaud the 
school children, lest they might become vain. He then 
referred to the Germania Orchestra, Bergmann, Carl 
Zerrahn, Wulf Fries, the Pierian Sodality, the Harvard 
Musical Association, its library orchestra; J. S 
Dwight, Hugo Leonhard, Otto Dresel, J. C. D. Parker 
C. C. Perkins, A. W. Thayer, B. J. Lang, J. K. Paine, G 
W. Chadwick and others. He also recognized the debt 
of the music loving world to Mr. Jordan, Richard H 
Dana, Arthur F. Estabrook and Charles P. Gardiner 
whose services in looking after the financial side of musi 
cal enterprises have been of extraordinary value. A short 
history of the conservatory followed, with an account of 
the days of Dr. Tourjée and Carl Faelten in 
ship, and in tribute to the standard attained under M1: 
Chadwick’s lead Major Higginson urged the students to 
fidelity to their alma mater, assuring them that they, and 
not the faculty, were the true factors in its upbuilding 

Societies represented were: 

Cecilia Society, represented by Arthur Foote, George 
O. G. Coale and B. J. Lang. 

Handel and Haydn Society, represented by George F 
Daniels and W. F. Bradbury. 

Worcester Musical Association, represented by Arthur 
Basset and Wallace Goodrich, 

People’s Choral Union, represented by H. G 
ing, Sherman Jubb and Miss Josephine Blackwell. 

Thursday Morning Club, represented by Miss 
T. French, Mrs. George H. Stoddard, Mrs. S. H 
and Mrs. Charles Scudder. 

MacDowell Club, represented by 
Winsor. 

Choral Art Society, represented by S 
dike and Samuel Carr. 

Chromatic Ciub, represented by Mrs. A. J 

Newton Singers, represented by George H 

Already a number of bookings have been made for con- 
certs in the new hall, and it promises to become a favor 


organist 


and 


the leader 


Pic ker 


Fannie 


Hooper 


Miss Mary May 
Lothrop Thorn 


Rowan 
Burdett 


ite with artists and public. 


Decsi’s ‘‘ A Hint for Vocal Students.’’ 

HE article which appeared in our issue of September 

30 under the foregoing caption caused such de 

mand for that issue that Tae Musicat Courter is unable 

to supply copies. Max Decsi caused 

be reprinted in pamphlet form, and it be had by 
applying to him, Carnegie Hall, New York 

His pupils—Mrs. Shotwell Piper, Anita Rio, Bertha 

Winslow Fitch—are all causing much talk these days. The 

latter met with overwhelming success in a concert at 

Greenboro, S. C. Other pupils are rapidly coming to the 
fore, and Mr. Decsi finds himself very busy 


has therefore it to 


may 


ANTED—Two ladies to complete a string quartet of 
women; one must play the violin or viola, as ré 
quired, and the other the ’cello; they must be far advanced 
in playing as well as in reading at sight, as they will be 
required to play the highest class of music; they will be 
given instructions free by one of the finest violin teac 
of New York; the rehearsals will be held once a week in a 
Address B. H. W., MusIcal 


hers 


private music room. care 


COURIER 


First American Tour of the English Contralto 


MURIEL FOSTEK 


March, April and May, 1904. 
AVAILABLE FOR MUSICALES, RECITALS, CONCERTS AND ORATORIO. 





London Press Opinion: 


“She need not fear comparison with any rival.”"—Guardian, 
“ She belongs to the very small number of artists who can convey the idea of spiritual 


emotion with no touch either of coldness wn the one side or vulgarity on the other,’'— 


mes. 


“ Her voice is of beautiful quality and extensive com pass, and it is manifestly dominated 
by intellectual perception of a high order.”— Standard. 

“ A singer with a mind and temperament capable of portraying the ecstasy which a deep 
nature alone can feel.— Morning Leader. 


Sele Direction N. VERT, 9 East Seventeenth St., New York. 





































































































THE MUSICAL COURIER. 














“= Chicago. 





Cuicaco, IIl., October 26, 1903. 


HE Chicago Orchestra gave its first ‘concert 
Friday afternoon to an audience which almost 
filled the Auditorium and both by its numbers 
and its appreciation made the opening concert 
of the season an occasion for congratulation, 
both for Mr. Thomas and the orchestra man- 
If the present attendance continues the man- 

feel satisfied that the Chicago public means 

The 
give 


agement 
agement may 
to keep the orchestra and to support it generously. 

programs which Mr. Thomas has so far announced 
ample assurance that the public will be interested, and the 
present high standard of musical excellence maintained 
and elevated. The first program follows: 
SE hdigumamemarseh - ...ccvccccccvcescoccvcescccvccessocccescscesees 
Vorspiel, Lohengrin... 
No A major, op. 92.. 
Entr’acte Symphonique, Messidor (new) 


.Alfred Bruneau 


7, A MAJOF, OP. QO2...---eeeeeee 


Symphony 


Variations on a Russian Theme (new)— 
Ms Bic covcndiwend teonveeusswsse irett ents ...++-N, Artciboucheff 
No. 2 vie aided J. Wihtol 
WS. a incnasccsoiossereseanivitesesvensberens tocateemmanoen A. Liadow 
De. hss Sikevdnvas to kecdesscenckieivesr eee .N. Rimsky-Korsakow 
DRA Coicccdasvworkdsscesuacdasbectetetees ....N. Sokolow 
No. € sovicngnedsseunseenmedeteespeeens epeeneasaneess A. Glazounow 

Overture, Le Carnavel Betititivecccccsccctcsccessvssevevecseres Serlioz 


The “March of Homage” and the “Lohengrin” prelude 
have long been popular with Chicago audiences through 
their frequent performance by the Chicago Orchestra, 
and the first named work differed in no way in this per- 
formance from the interpretation which Mr. Thomas and 
men have made But in the “Vorspiel’” Mr. 
Thomas saw fit to depart from all established conventions, 
The “Vor- 
one great 
entirely the 
Thomas, while following the 
development, so clearly 
established by tradi- 
dynamic 

hidden 


I 1S classic. 
both his own and those of other conductors. 
conceived 


spiel,” as knows, is as 


everyone 
crescendo and decrescendo, developed on 
“Holy Grail” Mr. 
broad lines of this program of 
indicated by Wagner and so firmly 
contrived the most 
to detail, 
and unexpected delights. 

>. too, Mr. Thomas seemed in a mood 
graceful, rhythmical figure of the 
received a constant emphasis 
which changed the of the movement, and, 
while adding to its intellectual interest, gave it something 
of the sternness and solidity of the corresponding move- 


motive 


delicate 
out 


tion, cleverly by 


shading emphasize each bringing 
beauties 

In the Symphonie 
The 


Vivace 


ms. 
the 


for innovati 


first theme of 


whole character 


ment of the Fifth Symphony. 

In the second movement as well came an unlooked for 
most characteristic ornamentations 
if thus more easily understood by 
a shock to the musician ac- 


variation of one of the 


of the melody, which, 
was nevertheless 
customed to the time honored and traditional rendering 
work. The Scherzo was vivid in its dynamic con- 


and the last movement rich in humor, that rarest of 


the layman 


of the 
trasts, 


all qualities in music 


The novelties on the program proved very acceptable. 
Phe first, “Entr'acte Symphonique,” from the four act lyric 
drama “Messidor,” by Alfred Bruneau, was pleasing in 


of harmonic and ably orchestrated. 
It is supposed program music, and the author gives 
al fanciful allegory which intends to sym- 
bol But his music might equally well have 
illustrated a 
The \ 
esting 


melody, full interest 
to be 


ong and he 


ize in tones 
spring day or a sunrise. 

ariations on a Russian Theme were 
li the theme itself is neither especially beautiful 


more inter- 


ue SPIERING QUARTET TE 


ELEVENTH SEASON, 
Address 2O2 Michigan Ave., 





nor particularly characteristic of Russian music, it offers 
excellent opportunities for variation; and varied it is be- 
yond all recognition. The first and last variation, by con- 
stant use of the one markedly rhythmical figure of the 
theme, attained close knit thematic structure and logical 
climaxes. The second variation offered some startling ex- 
amples of orchestral effects. Liadow in the third has cre- 
ated a very graceful and charming movement which is full 
of individuality, while Sokolow in the fifth has written the 
only variation that is unmistakably Russian in mood and 
tone coloring. 

Berlioz’s familiar overture was brilliantly given. Mr. 
Thomas conducted with surprising vigor and enthusiasm, 
and the orchestra played with the usual precision and 
smoothness. 


Se < 


Relative to the endowment fund, the trustees of the 
Chicago Orchestra Association print the following state- 


ment: 

As was announced at the close of last season, the annual deficit 
of the Chicago Orchestra will be paid by the friends who have paid 
all previous deficits, for one more season, the present one, in order 
to give time for a last effort to complete the permanent Endowment 
or Music Hall Fund commenced iast season. 

Very iittle has been added to the amount previously pledged dur 
ing the summer vacation, and it is evident that the majority of those 
who are likely to make small or moderate subscriptions have already 





done so. The pledges made now stand as follows: 
33 Of $5,000 to $10,000 $255,000.00 
44 of 1,000 to 2,500 46,500.00 
2e1 of 100 to —_ 1,000 44,300.00 
2,08: of De Bis o.ncntbncs ends ccenncteceseccereaneicens 20,254.50 
oper club, society and list subscriptions turned in col- 
PE. Shtdddwarenesondiaddudivecteetesesseyee soaleene 42,672.61 


8,065 pledges in all for $408,727.11 

Between now and November 28 the trustees ask the lovers of the 
orchestra to use their utmost effort among their friends, and will 
welcome suggestions and hold themselves ready meet appoint- 


ments on behalf of the fund at any and all times. 


to 
Subscription 


forms can be obtained of the treasurer, F. J. Wessels, at the offices, 
5s Auditorium Building. 

The trustees have fixed the week ending November 28 as the 
date for final decision, and announcement of the future, for the 


reason that building plans must be prepared and orders for material 
placed not later than December of this year, if the fund is com 
pleted and the orchestra is to go on. If, on the other hand, 
to be abandoned, it is but just and fair to its director and members, 
deserved so well of Chicago, to give them the 
opportunity 


it 1s 


who have earliest 


to make such engagements 
as the good fortune 


the 


possible notice and amplest 
for their own future, collectively or individually, 
which we wish them may permit. It may not 
trustees should express here the hope that the great orchestra, built 


hard work and money, may 


be amiss that 


up by such lavish expenditure of time, 
Chicago loses 
for- 


not disappear like a wreath of smoke, even though 
it, but may endure, to delight some more fortunate community, 
ever. F< D. H. Burnuam, 
October 23, 1903. Vice President. 


The program of the next concert on Friday, October 


or the trustees, 
CHICAGO, 
30, and Saturday, October 31, is as follows: 
73. 
Rosamunde... ; 
1, D major, 


Solennelle, Gla azounoWw 
Entr’acte, B minor, 


Menuetto from Serenade, No. 


Overture, op. 


chubert 


op. .- Brahms 





Tk Gi ee PE, GI Bia i iv ccctcdceci seis ccicesevccs Dvorak 
Introduction Symphonique to Act II, L "Etranger (new) D’ Indy 
Tone poem, Death and Transfiguration, op, 24.............. R. Strauss 


VOC, Tee BRI ic srccdccccccctvcccsccscvssesevesos 


Sembrich’s Recital. 


The Auditorium was completely filled on Saturday after- 
noon, when Mme. Marcella Sembrich appeared in a song 
recital. Chicage has not forgotten her recital of last year 
when she gave in the same hall a program which, in point 
of musicianship, in logical arrangement and in the de- 
mands made upon the singer, has not been equaled in this 
city by any other singer, her colleagues of the grand op- 
Schumann-Heink sang Schubert, Schu- 
mann and Brahms; Van Rooy added Beethoven's “Au 
die ferne Geliebte,” but Sembrich’s program represented 
every school of song from the classic and preclassic aria 
to the modern song, and tested the artist’s interpretative 


era not excepted. 


ability with every phase of the art from the simplicity of 
the folksong to the subtleties of Schumann and Brahms. 
Her program of Saturday was equally worthy and might 
stand as an example to singers and musicians generally of 
an ideal arrangement, one which is not a mere succession 
of pleasing contrasts, but in which each number, each 
group, not only interests the hearer but prepares his mind 
for the mood of the song, the group, which is to follow, 
carrying him on with ever increasing delight through the 
whole gamut of the emotions. This was the program: 


PART I. 
Dae fp Giberln: Pus cdiccnsecvewsscdtvavescisisctcocte Buononcini 
M’ha presa alla sua Ragna.................. een ae Paradies 
Mon petit cceur soupire............... Author unknown 
The Three Ravens............. - ..Old English 
Se ED Cele GG SND BN. gna sc occdnctenecnswcccrtabsscwons Arne 
Warnung ....... ba Uihbaiiodas beeGaatbensetse vebaeuweit Mozart 

PART II. 
Se sna eaidhalebenabdedamennaaban Schubert 
Bee We Ae Si dnkwinncarmeesenst ines cebacconen Schubert 
EEN co scccucencanec : Schubert 
ey es ORNNO OR OR osc cocseeevedunsveneecsssechedanull Brahms 
Vergebliches Standchen .. Brahms 
Der Nussbaum...... .. Schumann 
SS sakvacniesacs : - ; .. Schumann 

PART III. 


. Thomas 
Strauss 


Romance from Mignon, Connais tu le pays.. 
Standchen .......... - 
Lullaby, Sleep, My Little 
Lithuanian Song (Polish) : 
Mazourka, Weep Not, O Maiden (Polish).. 


R. 


Darling (Russian) Tschaikowsky 
-Chopin 


.. Lubomirski 


Das Kraut Vergessenheit... Fielitz 
So liegt ein Traum auf der Heide Fielitz 
In many points Mme. Sembrich’s performance of Satur 


In the old Italian and 
French songs she displayed all her accustomed repose and 
finish; but not until the old English folksong, “The Three 
Ravens,” did throw off the reserve that 
tracts from her work. The audience was quick to respond, 
and soon there was established that perfect sympathy be- 
tween the artist and her public which adds so much to 
With the next “The 
the encores began, and they 


day surpassed her work of last year. 


she so often de- 


the enjoyment of a concert. 
Lass with the Delicate Air,” 
continued throughout the afternoon. After each group 
Madame Sembrich obliged to add to the program, 
which she did after many recalls, with her usual charming 


song, 


was 


grace. 
that the German songs should be 
Usually Madame Sembrich at- 


avoiding too 


It came as a 
the best on the program. 
tains her climax in her less serious numbers, 
great heights of emotion as being dangers to perfect vocal 
‘Gretschen am Spinnrad” 


surprise 


art. But yesterday she sang the ‘ 
with a warmth and dramatic intensity which, when com- 
bined with her perfect vocal art, made the interpretation 


fact, 
tenderness and 


In the whole group was given with 
that intimacy, sentiment that make 
German Lieder the greatest works of song literature. The 
“Es blinkt der Thau,” of Rubinstein, 
Madame Sembrich 
was fortunate in having as accompanist Rudolph Ganz. It 
is seldom that a great artist can sufficiently submerge his 


absolutely ideal. 
poetic 


encore to this group, 


was another perfect interpretation 
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individuality in the work of another. But when the ac- 
companist brings to his aid all the resources of a superb 
technic and an absolute understanding of the intentions of 
the singer and of the composer, he establishes a standard 
for the art. 

Madame Sembrich sang in Italian, French, German, 
English, Russian and Polish, with her usual Polish accent 
in German and English. 

F. Wight Neumann, under whose management Madame 
Sembrich appears, announces a second concert in the Audi- 
torium on Thursday evening, October 29. Madame Sem- 
brich’s program for this concert equals in every way the 
one she gave on Saturday 


D’Arnalle’s Recital. 

Speaking of the song recital given by Vernon d’Arnalle 
on the evening of Monday, October 19, in Music Hall, a 
world renowned pianist said: “It was the best program 
I have ever heard by an American artist.” Truly it was 
a beautiful program and both in selection and arrange- 
ment it gave ample evidence of the young artist’s taste 
and musicianship. Like Madame Sembrich’s program, it 
is worth reprinting if only as an example of what a sing- 
er’s program can be: 


I 
Come Raggio di Sol (seventeenth cent Cald 
Che Fiero Costume (seventeenth century Legre 
Der Lindenbaum Schube 
Der Neugierige S ibert 
Erlkénig Schuber: 
II 
Geduld R. Strauss 
Die Verschwiegene R. St iss 
Schifferliedchen Weingartner 
Wenn Schlanke Lilien W eingartner 
Lied des Hunuld Singuf Weingartner 
lif 
Folksongs of Lower Brittany, early part of the fifteenth century 
Dison le Chapelet 
L’Angelu 
Un Jour sur le Pont de Treguier 
Sylvestrik. 

L’heure Exquise Hahn 
Royauté Ganz 
LV 
Edward Loewe 
O Were My Love Yon Lilac Fair Beac 

Memnon I 
Canzonetta (Manon Lescaut Pu ) 


Severe as were the demands which this program made 
upon the singer, especially in point of interpretation, 
they were on the whole satisfactorily and creditably met 
The severe classi beauty of the ear ) Italian school; the 
naive sentiment and dramatic interest of Schubert and 
Loewe; the poetry and humor of Strauss and Weingart 
ner, with their gorgeous richness of ultra modern effect; 
the simplicity of the ancient folksongs of Lower Brittany 

all found equally happy expression. Not that his work 


is without faults. But they are the faults of a deeply mu- 


E. M. LATIMER, 


TEACHER OF PIANO 
Choir and Chorus Conducting 
924 Reed Place, Chicago. 


sical nature whose temperament, in moments of excite- Ballade, op. 23.... ..».Chopin 
5 Toa Wild Rose, op MacD l 

ment, carries him quite to but not beyond the limits of *°* ¥"4 Rose, op. s1 acbowes 
hey: - In Autumn ..»MacDowel 

his voice; and this in spite of the fact that his voice is 7, 4 Water Lily MacDowe 


poweriul, of beautiful quality and under excellent control. Carnaval Mignonne Ed. Schuett 


Such faults are too slight for the musician to quarrel with, 1. Prelude. 
Ss de d’Arl 
though to the singer (and how often must one remark 2. Serenade d’Arlequin 
a . ‘ ; g 3. Tristesse de Colombine 
this difference between musician and singer) the slightest 4. Polichinelle 
vocal flaw often seems quite inexcusable. But Mr. d’Ar- s. Pierrot reveur. 


5. Caprice Sganarelle. 


nalle is eminently a musician as well as a singer, and de- 
Valse Caprice, Man lebt nur ecinmal Strauss-Tausig 


serves to be measured by other standards. To return to 
he next recital at the Conservatory is announced for 


November 19. It will be given by Miss Carolyn Louise 
Willard, whose recital in Music Hall last year created a 


the program. 
In his first group he was perhaps most successful with 
A more poetic interpretation 


Schubert’s “Lindenbaum 
it would be hard to conceive. The “Erl King” was less 
happily given, since the accompanist, Mrs. Lapham, was 


favorable impression on the musical public. 
The piano department at the Conservatory is undet 
Madame Zeisler’s direction. Madame Zeisler’s renown 


therein taxed almost beyond her powers. In a recent re- 
a teacher is too well known to need comment. In the 


cital at the University of Chicago Mr. d’Arnalle accom- 
panied himself in this song with much better effect. In 
all other numbers, if one except “Royauté” of Ganz, Mrs. 


as 
past she has seen fit to limit the number of pupils she 
accepted each year. Her connection with the Bush 
Lapham showed herself an ideal accompanist, sympathetic, Temple has made it possible for her influence as teacher 
to be more widely felt, since associated with her are pupils 


unobtrusive, accurate. It is perhaps unjust to demand of 
of herself and of her great master Leschetizky, well 


er the strength and breadth of a man, and these qualities 
are certainly demanded in the “Erl King” and in this very 


characteristic and effective song of Ganz 


drilled in the principles of piano instruction which have 
made the name of Leschetizky world renowned. These 


In the second group the two Strauss songs and “Schif- same principles Madame Zeisler has determined to em 
ferliedchen” of Weingartner provoked enthusiastic ap- ploy in the school to the exclusion of all other system 
plause, and the latter had to be repeated. But most effect- of piano instruction. Madame Zeisler is an artist known 
ve of all with the general public were the folksongs of and loved by all Americans both for her art and herself 
Brittany, while the Loewe ballade was musically and dra- and any enterprise that she is associated with is sure to 
matically the climax of the program. Very grateful and meet with widespread recognition 

beautiful was “O Were My Love,” of Beach, and in spite Gienn Dittarp GuNN 


of the anti-climax offered by the last two songs an encore 


was demanded, and the artist added “Es blinkt det Thau,” 
f Rubinstein, accompanying himself CHICAGO NOTES 
The recital attracted a fairly large and very musical au > 
dience. It was under the management of Wm. J. Etten Redpath Lyceum Bureau. 
Bush Temple Conservatory. Under the able management of Keith Vowter the Red 


path Lyceum Bureau is this year enjoying the most su 


Kenneth M. Bradley, director of the Bush Temple 69 : : . 
' ; : cessful season which it has had for several years past 
Conservatory, announces a series of concerts and recitals Mr. Vow | made every eff ‘ tl tand 1 of 
= . . ‘ e Ps i ‘ cr ids aQe 4 er} ermrort t« raise if c Standar< ul 
by members of the Conservatory faculty, the first of ,, oP iad . 
‘ : . : : ee : the attractions which he is putting on the road, especially 
which will take place on November 10. It will be a piano ee nections” onl ty tile Guilt aed 
. - - _ Ol I 1! Sicai a a ons an¢ oT s n¢ nas Ss € 
recital by Miss Della Thal, who has just returned from all srtist me Wr H eee . Rem 
9 Sev al ninent artists, such as I oherwooc runt 
Europe, where she has spent some time under Leschetiz- Seiad Wee tenia Ccetns Geant. Mies Sennie Gee 
ky Before going abroad Miss Thal studied with Madame M Lott Di mutl Al ( ~~ ef 7 S Hannal 
. 11SS Otte em l, lial ampobe ‘rank . annan 
Bloomfield Zeisler, to whom she now acts as assistant in ' , , , ' , 
3 ; ’ . ‘ - D. A. Clippinger and the Chicago Madrigal Club, Herbe: 
the piano department of the Conservatory Miss Thal But T Saliemes Whe 
) er am Jiadame le 
ill present the following program ’ | | 
will present the si diiecinsttihinsdsbaiia The Chicago Madrigal ( gtr D. A. Clippinger has 
>onate, of Gt ochumanr . 
Pre — g N Chopis ust returned from a very successful Western trip, appear 
Nocturne, of N Chopin ing in the following cities: Lake Geneva, Oshkosh, Ap 
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pleton and La Crosse, Wis.; Dubuque, Ida Grove, Sioux 
City, Ft. Dodge and Le Mars, Ia.; Independence and 
Mankato, Minn., and Yankton, S. Dak. Miss Jennie 
Scott, pianist; Charlotte Demuth, violinist, and Allan 
Campbell, baritone, were the assisting soloists. Both 
soloists and the club were unusually successful, and re- 
turned with many flattering testimonials from press and 











































































































public. 

Another organization which the bureau has been espe- 
cially successful in booking dates for is the Sherwood 
Grand Concert Company. The Sherwood Grand Concert 
Company consists of William E. Sherwood, pianist; Mrs. 
Zoa Pearle Parke, contralto; Frank S. Hannah, tenor; 
Frank Croxton, bass, with Mrs. Foster Merrill, accom- 
panist. This company has quite an extensive tour, in- 
cluding the principal music centres in the Middle West. 
Maxwell, Ia.; Centerville, 


Their itinerary is as follows: 
Ia.: Guthrie Center, Des Moines, Storm Lake, Ames, 
Rawlins, Wyo.; Ogden, Utah; Grand Junction, Col.; 


Greeley, Denver and Great Bend, Kan.; Iowa Falls, Ft. 
Dodge, Sioux City, Castana, la.; Sioux Falls, S. Dak.; 
Baldwin, Ft Kan.; Warrens- 
burg, Mo.; Pittsburg, Pa. 

Another concert company, under the management of the 
Redpath Bureau, which is meeting with unusual success, 
is the Herbert Butler Company, consisting of Herbert 
3utler, violinist; Katherine Hoffmann, pianist; Adele V. 
Holman, soprano, and Madame Wunderle, harpist. They 
are now on their first trip, under the direction of the bu- 
reau, and are at present filling dates in the principal cities 
of the Middle West. In February they are booked for a 
number of dates in territory between Chicago and Pitts- 


Scott, Atchison, Parsons, 


burg. 

Under Mr. Vowter’s management the Redpath Lyceum 
Bureau, supported by its already well established reputa- 
tion for honesty and reliability, should continue to prosper 
and to extend its already widespread influence. 


The Development of Song. 

The University of Chicago announces a series of six lec- 
tures, illustrated by six recital programs, on the develop- 
ment of song, by Vernon d’Arnalle. They will be given 
at the auditorium of the Chicago Business Woman’s Club, 
230 South Clark street, beginning on Friday, November 13. 
The dates and subjects are as follows: 


Its Origin. 
Old 


November 13—Song: 
Recital Program Folksongs (1300-1600), 
Folksongs, French Folksongs, Songs from the Troubadours, 
Group of Songs from the Period of Henry VIL. 
November 20o—The Classic Era of Music. 
ital Program—lIllustrations from the Works of Old Italian, 
French and German Masters, including some of the greatest 
musical works of Mozart, Haydn and Bach. 
November 27—The Folksong as an Art Form. 
tal Program—An elaborate program of Schubert exclusively 
December 4—The Song Since Schubert. 
Recital Program—A recital of the great songs of the composers 
of this era. Greater Works. 
December 11:—Richard Wagner. 
Recital Program—An illustrated Wagner program. 
December 18—-The Modern “Classic” Song. 


Recital program of modern composers. 


German English 


Rex 


Rec 


. 


Miss Florence Marion Pace. 


Here are some of Miss Florence Marion Pace’s recent 


press notices: 


Probably no one on the platform at the Mont Eagle Assembly 
this summer has made as good an impression as Miss Pace. At 
e morning’s orchestral concert she was compelled to respond to 
neore after encore, so loud were the demonstrations of applause.— 
Nashville (Tenn.) American. 


Each time Miss Pace appeared during the evening she was forced 
respond to a double encore. Her strong personality, her versatile 
combined with marked intelligence of presentation, and 


er beautiful voice of excellent range, are responsible for her splen- 


elections, 








id success last night.—Lebanon (Pa.) Daily Republican. 
Mu lovers at Bay View had a rare treat yesterday when Miss 
I ence Marion Pace gave her recital in the Auditorium. Miss 
Pace has a brilliant and powerful voice. Hearty applause from the 
lies nd the sincere compliments of critics attested the appre- 
yi with which she was heard.—Petoskey (Mich.) Resorter. 
Miss Pace, the soloist of the evening, is an artist of rare talent. 
She adds a very attractive appearance the charm of a well trained 
, and from the first was accorded the sympathetic attention of 
audience. Her voice is a rich dramatic soprano, always clear 


and well modulated, and the enunciation is distinct.—Saginaw (Mich.) 
Courier- Herald. 
STATE MUSIC TEACHERS’ ASSOCIATION. 

Miss Florence Marion Pace, of Chicago, received a hearty wel- 
come from the audience, and appeared as she stood before them a 
lovely, radiant and self possessed woman. Her first selection, “As 
When the Dove,” from “Acis and Galatea,” by Handel, she gave 
with marked nicety of expression. She has a fine voice, with good 
tone shading, and her style is dramatic. Her tones were pure, sweet 
and brilliant. Almost an ovation followed this aria. The spirit and 
fervor with which she sang her second number, an aria from “Iphe- 
génie in Tauris,” by Gluck, captivated her listeners, and she was 
again recalled. Miss Pace made a splendid impression and her sing 
ing will be recalled as one of the features of the meeting.—Gales- 
burg (Ill.) Republican Register. 


George Hamlin’s Twenty-fourth Concert. 


Max Heinrich will appear as composer at George Ham- 
lin’s twenty-fourth concert at the Grand Opera House, 
next Sunday afternoon, October 25. He will present his 
own melodrama, “Magdalena, or the Spanish Duel,” the 
poem by J. F. Waller. He also will sing two of his own 
songs in English, and Mr. Hamlin will sing two in Ger- 


man. The program in full follows: 

Ts Both Felaan ce secnvevcdeccsecccccvcescvnsenstevetquaet Brahnis 
Ge FR dcwccccnsccacredveseusnsonetevetshwesiescoscansenned R, Strauss 
Unergruendliche Liebe...........-seeeseees seeeeees»Max Heinrich 
QUE dcccncdcscoveccsvcdmendveen tdeGedbiniessaseeteskspun ee 


Mr. Hamlin. 
Melodrama, Magdalena, or the Spanish Duel................ 
(Poem by J. F. Waller.) 
Mr. Heinrich. 
Miss Eleanor Scheib at the piano. 


Heinrich 


The Rose Awaits the Dewdrop........cccsecccccccccecccccereees Hadley 
aw Seem Ts ee one dirvncecccssc desccsewcnces -Jensen 
FE SC ccavtxicanséeoniasddedbisinnsecsdadatsaiatonsandl A. Nevin 


cepenéebapesnbelecetnkbaseeehesedad ..Volbach 


Mr. Hamlin. 


Tomorrow 


renee Schubert 
.- Schubert 


Standchen 
Auf dem Wasser zu Singen..............++. ae 
Here Often When a Child I Lay Reclined.. 

Sonnet 


Heinrich 


. Heinrich 


(Poems by Tennyson.) 
Mr. Heinrich. 
Edwin Schneider, whose accompaniments were so satis- 
factory at the last Hamlin ‘concert, will again assist Mr. 
Hamlin at the piano. 


The American Conservatory. 


The American Conservatory announces a grand con- 
cert by members of the faculty, to take place at the 
Auditorium, Wednesday evening, December 2, 1903. The 
following well known artists will appear: Wilhelm Mid- 
delschulte, organist; Herbert Butler, violinist; Howard 
Wells, pianist, and E. C. Towne and Mme. Ragna Linne, 
vocalists. An orchestra fifty, all members of the 
Chicago Orchestra, will assist, under the direction of 


Adolf Weidig. 


ot 


Van Oordt-Towne Recital. 


An excellent recital was given by the American Con- 
servatory last Saturday afternoon at Kimball Hall, the 
participating artists being Jan van Oordt, E. C. Towne 
and Miss Hedwig Briihl. Mr. van Oordt gave a masterly 
rendition of the Vieuxtemps A minor Violin Concerto, 
the Cadenza being especially well played. Mr. Towne 
sang Beethoven’s “Adelaide,” as well as a group of songs 
by Schubert and a stirring new song by Adolf Weidig, 
entitled “Let Her In,” most artistically, doing full jus- 
tice to the demands of true interpretation of song lit- 
erature. Miss Hedwig Briihl played the F minor Fan- 
taisie by Chopin and a group of selected piano com- 
positions tastefully. 


North Shore Musical Club. 


The North Shore Musical Club has issued a handsome 
prospectus for the season’s work. Two concerts are to 
be given in January and May. At the first will be given 
“The Swan and the Skylark”; at the second, “Elgar’s 
“Banner of St. George,” its first production in Chicago. 
The club is under the direction of E. M. Latimer. 


Mary Wood Chase. 


Miss Mary Wood Chase will play before the Burling- 
ton Musical Club, of Burlington, Ia., on Monday, Octo- 
ber 26. She has already closed a number of engagements 


for a Western tour, for which she leaves in a very short 
time. 
Two Spiering Pupils. 


Two pupils of Theodore Spiering have recently made 
their débuts under the most favorable circumstances, re- 
ceiving very flattering press notices. Miss Florence 
Chamberlin, whose career as a pupil at the Chicago 
Musical College was especially successful, played in Mo- 
line, Ill., with best results. Similarly, Miss Mary Camp- 
bell, of Chicago, made her first professional appearance 
in Burlington, Ia., where she scored an excellent success 








A Musical Examination. 

ALI ESEN MORGAN has just published a musical 
examination book of nearly 600 test questions, with 
spaces for written answers, for use of the students of the 
International Correspondence School of Music, of which 
he is president and director. The work is in the form of 
a copybook, and is one that should be in the hands of 
every teacher. The questions begin with the very first 
principles and proceed by easy steps through all scales, 

major and minor, all intervals and triads. 

Thousands of public school and music teachers 
every corner of the land are studying the Morgan system 
of sight reading and musical theory, and the best proof of 
success is the fact that graduates of this school never fail 
to pass examination, no matter how severe, for supervis- 


in 


ors of music. 

The board of directors of the school at its last meeting 
decided to advance the price of tuition from $10 to $20, 
beginning about January 1. At present the course con- 
sists of forty lessons, divided into two grades of twenty 
lessons each. Those who do not secure at least 75 per 
cent. in credit marks in the first grade will not be per 
mitted to enter the second grade. 





The Becker Lecture Musicales. 
HE Becker lecture musicales, which have been given 
for the past eight years by Gustav L, Becker at his 
home studio, 1 West 1ro4th street, for his pupils and their 
friends, will this season take place on Saturday afternoons 
from 3 to 5, instead of Saturday mornings as heretofore. 
This announcement, with several others, was made at an 
afternoon musicale given by Mr. Becker at his home on 
Saturday afternoon. An informal program was given by 
Miss Ruth Wright, Miss Henrietta Barbier and Miss Clari- 
bel Banks, piano pupils of Mr. Becker, assisted by Mme. 
Helene Kieff-Pignol, soprano, and little Miss Esther Luce, 
violin. Madame Kieff-Pignol, who has a brilliant and dra- 
matic voice, sang Curschmann’s “Au Rose,” and Franz’s 
“Er ist gekommen,” with fine effect, and little Esther, who 
is ten years old and looks younger, won much applause 
with two numbers. 

Mr. Becker announced the formation of a class for the 
study of lives of the great composers, to be for children 
exclusively, his own pupils and those of his assistant teach- 
ers. This class will meet alternately with the regular mu- 
sicales, but on Friday afternoons. The musical illustra- 
tions will be by the children themselves. 

Mrs. Becker was assisted in receiving by Miss Pearl 
van Voorhis and Miss Edna Wilkinson. The next mu- 
sicale, the opening one of the ninth series, will be on 
November 14. 





H. Brooks Day's Organ Suite. 


N interesting work is this suite, the twenty-ninth 
A work of the talented American composer, F. A. G. O., 
a director of the Manuscript Society and organist of St 
Michael’s P. E. Church, Brooklyn, N. Y. It is in four 
parts, consisting of a Melody in C, March in F, Romance 
in A flat, and Finale in C. The melody is of a sweetly 
pathetic nature, with chord figure in the bass. The march 
might be termed “marche antique,” such is its general 
style. In the romance we find some beautiful harmonies. 
The finale is a brilliant piece of writing, somewhat sug- 
gestive of the Dubois Toccata, though laid out in broader 
lines and with difficult pedal part in certain portions. 
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New York, October 26, 1903 


Wirtz Piano School recital enlisted the co 
of Lillie Breng, Grace H. Stryker, 
Mae Adolph Roemer- 
Wirtz and Conrad Wirtz. All 


students played well without the printed 
taste 


HE 

operation 
Tucker, 
mann, Gustave 
the 


sheet 


Annie Symes, 


with and expression. There were 


numerous novelties, pieces unknown to most teachers, an 


indication of the enterprise of the Wirtzes in searching for 
and finding useful playable music 

Mr. Wirtz opened the program with the Sonata, op. 90, 
by Beethoven; Gustave C. Wirtz played a brace of classics 
in the middle of the program, and both united in the “Peer 
| 


cios¢ 


Gynt” Suite by Grieg to 


A noticeable thing is the faithfulness of the pupils; they 
begin as children, progress through that period to the teens, 
and so remain under the guidance of up to date instructors. 
The entire ground floor was taken up with interested 
listeners. 

On the first and third Wednesdays of each month similar 
the take 


The 


recitals will be given, while children’s recitals 
place the first Saturday of each month, at 3 o’clock. 
public is invited. 

eS <& 


Karl Grienauer, the well known 'cellist, has returned 

from his hunting trip to Canada, and has opened an elegant 

studio at 112 Carnegie Hall, the Powers-Hoeck floor. He 

is busy booking engagements for his three chamber music 

organizations—the Greinauer String Quartet, the Grienauer 

Piano Trio and the Grienauer Harp Trio. Mr. Grienauer 

was one of the prominent factors in the success of the open- 

ing concerts of the Siegel-Cooper Auditorium, playing solos, 
and his trio also playing. These were their pieces: 

Weber 

Elgar 

Moszkowski 

Massenet 


Invitation to the Dance 
Romance 

Zur Guitarre....... 
Prelude to Eve... 
Dances 


Swedish Svendsen 


Of special interest to ‘cellists is the fact that he has a 
number of very fine old Italian ‘cellos, which can be in- 
spected with a view to purchase, at his private address, 1291 
Lexington avenue, from 10 to 12 daily. 

eS € 

Bernard Landino, the tenor, pupil of Miss Machin, as- 
sisted F. W. Riesberg in his lecture on “Songs of Different 
Nations,” given at Public School 5, Fordham, a fortnight 
ago. He sang the following songs: 
French— 

Again My Lute.. 

The Palms 
Italian— 

Ah, I Have Sighed to Rest Me 

La Serenata 


....-Gounod 


2 ee .- Tosti 
German— 
Ne al 


. Rubinstein 


Greeting 
Thou'rt 
. Bohm 
American— 
“ Our Life Is in Vain ‘ inet 
Love, When I Look Into Thine Eyes 
Dear 
assemblage, native born Americans 


1 Mr. 


sovers. 


Rogers 
Smith 


Because I Love You, Hawley 
There was a large 


mainly, with some Italian and Hebrew music 


‘Aru Calaway 


BASSO, 
Voice Culture and the 
Art of Singing, 
HAS RESUMED. 
STuDIO ADDRESS: 
318 West 57th Street, 
NEW YORK CITY. 


. . . 


Landino’s singing was a distinct treat, listened to with keen 
interest. The singer was rewarded with vigorous applause. 


= = 

J. C Conway is doing good work for the elevation oi 
musical taste, as chairman of the Society of St. Vincent 
de Paul, of Duffield is his wife, and 
the American public needs no introduction to this charm- 
ing singer, who toured from Maine to Mexico with 
Sousa Band Mr. Conway arranged 
a concert at the Montauk Theatre, in which were enlisted 
Rev. Henry A. Brann, D. D., lecturer; Blanche Duffield 
Conway, soprano; Marie Louise Géhle, contralto; Walter 
H. Robinson, tenor; Oley Speaks, basso, and the Schu 
Louis Ehrke, Otto Kruell, violins; 
Clauder, ‘cello. 


srooklyn Blanche 
the 


Sunday last 


evening 


mann String Quartet 
Carl Schoner, viola, and Geo. E 

Mrs. Duffield-Conway sang in truly delightful fashion, 
getting a double encore after her “Ah fors e lui,” one of 
‘For You, Dear Heart.” 


Tenor Robinson likewise won two encores, singing with 


the new songs by Oley Speaks, 


much effect “Onaway, Awake,” in which his high, ringing 
Miss Géhle sang with depth of ex 
sounded better, 


B flat was the feature 


pression, Speaks’ noble bass voice never 


“Faust” tenor and bass, 


Father 


and the trio from for soprano, 
with string accompaniment, made a brilliant close. 
Brann’s address on Frederic Ozanam, the founder of this 
fine charity, the Ozanam Home for Friendless Women, 
was eloquent and interesting throughout, as might be ex- 
St. Agnes’ R. C. Church. 


Conway originates fill a distinct 


pected from the priest of 
Mr 

mission, build up character, help the people to refinement, 
go toward the 
the glory of the 


Such concerts as 


and so 


intellectual and moral elevation, 
making of better men and women, to 


America 
«J 


returned 


Roman Catholic Church in 
+ 
Hughes last 


New York 


summer season 


Grifhth to 
week, having sung throughout the 
marked success, in part as follows: Troy, State Street 
M. E. Church, July 5; Albany, First 
Church, July 6; Saratoga, United States Hotel, July 19; 
Westport, Westport Inn, July 3luff Point, Hotel 
Champlain, July 23; Plattsburg, Whedon Opera House, 
July 24; Burlington, Opera House, July 26; Middlebury 
Town Hall, July 27; Brandon, Brandon Inn, August 15 
Rutland, Elks Club, August 14; Fair Haven, “The Ma- 
ples,” August 11; Lake Bomosen, Prospect House, August 
12; Boston, Steinert Hall, September 23; Providence (pri- 
vate) September 24; New Haven, Yale College, and Treat 
& Shepherd recital, October 12 and 14. He rested be- 
tween on Lake Champlain, also with Mr. Sherman’s party 
on his yacht, and at a fine home on Narragansett Bay 
He sly and Fisher, of 
Yale University, in the large dining hall. Over 1,500 stu 
dents were gathered. On Mr. Hughes’ 
greeted with cheers and pounding of the 
Afterward he sang three songs, 


Arthur 
with 


Congregational 


21; 


was the dinner guest of Professors | 


entrance he was 
tables, and made 
a speech to the diners. 
in the large auditorium, with its $90,000 pipe organ, also 


as encore a composition of his own, “An Entreaty 


== = 
Hubert Arnold’s talented and charming pupil, Silence 
Dales, who spent all of last season studying with him, 
returned in the early her home in Lincoln, 
Neb. She is of the force of the University School of Mu- 
sic, affiliated with the University of Nebraska. She gave 
a recital at Hastings, Neb., recently, when the Daily Re- 


summer to 


publican of that city said: 

One of the largest and most cultured musical audiences ever assem 
bled in the city of Hastings greeted Miss Silence Dales at the Pres 
byterian church last evening. Miss Dales won her way to the hearts 
of her hearers at the begining of the program by her simple and 
charming personality, free from all mannerisms, so that the audience 
was in a receptive mood when she struck the first chords of the 
Vieuxtemps “Reverie.” Miss Dales held her audience from the first 
to the last and was heartily encored. She reached the climax of 
her successful program in Max Bruch’s “Scotch Fantaisie,” which 
she played with a breadth of tone and strength and surene$s of tech 
nic, accompanied by an exquisite delicacy and depth of feeling sel 
dom heard and held her audience with unbroken and intense interest 


fe 


Asa Howard Geeding, baritone, of whom this paper has 
in times past spoken words of praise, has removed to 
West ro4th street. He is the solo baritone of the important 


50 


EDWIN 


American 


First Presbyterian Church of Yonkers, where the choir is 
singing special numbers every third Sunday of the month, 
Here is the sea 
son’s scheme: October, Mendelssohn’s “St. Paul”; Novem 
ber, Gaul’s “Ruth”; December, Handel’s “Messiah”; Janu 
ary, Barnby’s “Rebekkah”; February, Spohr’s “Last Judg- 
April, Gounod’s “The 


with solo quartet and chorus of forty voices. 


ment”; March, Verdi’s “Requiem”; 
an orchestra of some fifteen 


The 


so 


Redemption.” There will be 
pieces to take part in the more important numbers. 
solo quartet is Mrs. Franklyn van selaer Bunn, 
Mrs. Harry L. Reed, alto; W 


and Mr. Geeding, bass. 


Rens 


prano; lliam W. New, tenor, 


<= << 
Portland, Ore 


representative oO! 


Carolyn Lowengart, of is a young singer 
this She has 


. heard recently by a paper. 


a very sweet voice, expressive, perfectly true, and abundant 


[he quality is in fact the particular 


and she has 


musical temperament 


charm of this voice besides the power of ex 


pressing real feeling. There are singers aplenty who simu 
but this young woman feels it, makes the 
song 


well and is a sympathetic personality. 


late this, sings it, 
She handles her voice 


She 


listener feel the emotion in the 


studies with 


Edward Bromberg, the basso cantante. 


ae = 
—— ‘ 


Christine Adler, the contralto, has resumed her place in 


choir of the Divine Paternity, and has 


synagogue. Une ol 
who is singing in a 


studio evening musicales, 


the Church of the 


secured a fine position in a her 


also 
Soennichsen, now 
Her 
as well as her annual concert, wi 


at Wissner Hall 


the high esteem in whi 


pupils is basso 
prominent New York choir. 
h leading artists and stu 
dents, are always well attended, and show 
ch the fair singer and contralto is 
held. 


ee 


formerly 


— 
Nelson 


Fortieth street, 


Mrs. 


now at 


William S 
1 West 
with 


in Carnegie Hall, is 
where she has a fine large 
November 20 she will give 


Slimmon, 


studio, reception room. 


Mrs. Re 


er sharing 


a musicale, bert and basso 


William Ha 


soprano, 
in the pr 


fe 


gram 


Platon Brounoff read a paper on “The Opera of Old and 
the Music Drama of Wagner; Absurd Forms of Art” at 


of the Br Saturday 


the 
Oc- 


and vocal 


Progressive Circle 
24 


selections. 


nx, 


gave 


evening, 


tober Following this he instrumental 


has a 


Mme. Louise 
West 111th street. 


Gage Courtney, teacher of singing 


studio at 251 


Melanie Guttman announces her removal to 502 and 504 


street, phone 1109 Morningside 
— 


Lillian now seventh street 


Park West. 


located at the Sixty 


Miller 1S 
between Columbus avenue’ and Central 


A 


and oratorio 


studios, 
< 
Fannie 


Hirsch, concert 


Lexington avenue. 


singer, 18 at 1240 


_s 
—— 


4 4 
Mme. Lotta Harkness, medalist and Cert. R. A. M., Lon 
don, is at 368 West 117th street, phone 2163A Morning 


side 


Inga Hoegsbro in Denmark. 
ISS INGA HOEGSBRO, the piano teacher, has de- 
cided to remain in Denmark for another year and 
In Feb 


a concert tour through 


continue her studies with Sinding and Sjégren. 
ruary of next year she will go on 
Denmark. 

While she is abroad her pupils will continue their lessons 
with her former pupil, Mrs. Schlicht Krull, and her former 
Oscar Nadeau 


teacher, 


Presby's Club Concerts. 

aeron H. PRESBY, chairman 
committee of Montclair Club 

the 


of the entertainment 
had Kalten 


club entertain 


the the 


born Orchestra for opening of the 


ments, October 10 





GRASSE 


VIOLINIST. 


Debut—Carnegie Hall, 
THURSDAY EVENING, NOV. 12. 


Assisted by WETZLER SYMPHONY ORCHESTRA. 


Sole Direction: LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 
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Cincinnati, October 24, 1903 
HE new College of Music concert hall, the 
Odeon, is practically finished, and everything 
will be ready for the dedication of the new 
buildings by November 6, the date now set. 
An unavoidable delay in the arrival of some 


of the parts of the new organ on the stage of 
the Odeon was responsible for the postponement from 
October 31, the date originally set and announced for the 
dedication. A series of twelve college concerts has been 
six by the faculty, three by the college orchestra 
and three chamber concerts by the Marien 
The schedule of concerts and their re- 


spective dates are as follows: 


arranged, 
and chorus, 
String Quartet 


November 24, Mr. Van 
Dr. Elsenheimer 


10, chamber concert; 
December 9, 


November 


den Berg and Mr. Marien; 


and Signor R. Gorno; December 22, the college chorus 
and orchestra; January 12, chamber concert; January 26, 
Mr. Seitz and Dr. Elsenheimer; February 9, Mr. Hale 
and Mrs.. Weber; February 23, the college chorus and 
orchestra; March 8, chamber concert; March 22, Mr. Van 


den Berg and Mr. Marien; April 5, Miss Westfield, Miss 


Humphreys and Mr. Jahn; April 19, the college chorus 
and orchestra. 

Besides the above series, which may be increased to 
twenty, the usual number of informal students’ recitals 


will be given on successive Saturday afternoons and sev- 
eral evening concerts by the faculty. The first of the lat- 
ter will be given by Edmund A. Jahn, baritone, and Ernest 
W. Hale, pianist, to be followed with a piano recital by 
Frederick J. Hoffman a little later. 

Ss <& 

A party is being organized at the College of Music to 
attend of the Bostonians at Hamilton, 
Ohio, Monday evening. The object is principally to hear 
Miss Gertrude L. Zimmer and Mrs. Agnes Cain Brown, 
who are singing leading roles in “Robin Hood.” Both 
young ladies received their musical instruction under Sig- 
Mattioli at the College of Music. 

SHS = 

Signor Lino Mattioli received word last week from J. 
Wesley Hubbell, who is now in Berlin. Mr. Hubbell 
taking lessons alternately from Herr Lieban and Herr 
who speak in the highest terms of the possi- 
his He is devoting his time to opera 


the performance 


nor 


Rutmeuhl, 


bilities of voice. 


repertory. 


J & 

Mr. Van den Berg, director of the College of Music 
school of opera, met a number of applicants last week 
for the classification of voices. Good voices will be ac- 
cepted free, and all who wish to join should be present at 
the first rehearsal on next Tuesday night at the college. 

Der Freischuetz,” by Weber, will be taken up, and the 
rehearsal will begin promptly at 8 o’clock. 

a ee 

The Orpheus Club, under the direction of Edwin W. 

Glover, presents its prospectus for the twelfth season. It 


nnounces among other things that “the soloists engaged 


show that the one aim of the club 


and novelties selected” 


is to continue to present to its associate members only 
artists of the highest rank and the best class of male 
chorus compositions. The second concert will be devoted 
almost entirely to compositions new to local audiences. 
The concerts this season will be held in the Auditorium, 
Seventh and Elm streets, and the plan followed in previ- 
ous years will prevail, no seats being reserved and no 
single tickets sold. The price, $5 for the season of three 
concerts, entitles the subscriber to two tickets for each 
concert. The dates and attractions of the three concerts 
have been fixed as follows: Thursday evening, December 
3, David Bispham, soloist; Thursday evening, February 11, 
Philharmonic String Quartet and quartet of French horns; 
Thursday evening, April 14, Dr. Carl Dufft, soloist. Mr. 
Bispham is a superb artist, having appeared in this city 
with the May festivals and the Metropolitan Opera Com- 
pany. Dr. Dufft is a Cincinnati favorite, and frequently 
sang at the Apollo Club concerts. Among the more im- 
portant choral works to be sung by the Orpheus Club 
this season are: 


The Nun of Nidaros 
The Storm.... 
Eventide 


Protheroe 
Attenhofer 
<eseeeeesMeyer-Olbersleben 







With soprano solo, strings, two horns and piano. 


Se I Fi cn csr tedcctctcnwiepswesaacvicssenesdiveseseeess Buck 
With sfrings, flute, organ and trumpets, 
IED. decccncccdvesencsevekesessossess .Attenhofer 
Soldiers’ and students’ chorus, from the Dawns ation é Faust 
Pk vcdcnectacnsesswonscssccéescoscoccescesengenwm Berlioz 
Te Bwaed GE Pee Gy SONI sve vce ccccesccccvsescvsccees Bullard 
Idylle Mongolienne (by request).........cccscccccsccsccececs Stevenson 


with accompani- 
Sullivan, Leu, 
Gibson, MacDowell, 
Dregert, &c. 


Four part songs of Schumann and Jadassohn, 


ment of French horns, and part songs by 


Juettner, Clough-Leighter, 
Protheroe, Stevenson, Kremser, 


Se = 

The following program was given at Dayton, Ky., by 
the pupils of the Kruger-Hayward Conservatory Friday 
evening: Piano solo, waltz (Chopin), Miss Pietro; reading, 
“The Dream Ship” (Eugene Field), Miss Frances Love; 
vocal solo, selections (Franz Abt), Miss Lamb. Each 
number was rendered most artistically, showing much tal- 
ent and fine interpretation. 
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The first meeting of the Monday Musical Club on Oc- 
tober 19, in the Y. M. C. A. parlors, presented an inter- 
esting program. The schedule for the year has been 
mapped out as follows: October 19, Living Composers 
(chairman, Mrs. Hooper); November 16, Slavic Compos- 
ers (chairmen, Mrs. Winkleman, Miss Curry) ; December 
21, Mozart Memorial (chairmen, Mrs. Kean, Miss Evers- 
man); January 18, Grieg, Moszkowski and Tschaikowsky 
Miss Schmidt, Miss Knost); February 15, An 
with Mendelssohn (chairmen, Miss Nathan, 
Miss Loth); March 14, Celebrated Women (chairmen 
Mrs. Finch, Mrs. Hall); April 18, French Composers 
(chairmen, Miss Paver, Miss Grant); May 19, open meet- 
ing (chairmen, Mrs. Henn, Miss Wilson, Mrs. Von Seg- 
gern) ; June 16, business meeting and annual election. 


director of the violin depart- 


(chairmen, 
Afternoon 


Prof. Richard Schliewen, 
ment of the Metropolitan College of Music, has been hon- 
ored by a re-engagement with the Hahn Festival Orchestra, 
which made a concert tour through the principal cities of 
Ohio. Mr. Schliewen was the concertmaster and soloist 
of the organization, to the success of which he contributed 
materially last season. 
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The Hahn Festival Orchestra, under the of 
Adolf Hahn, is just completing a concert tour of twelve 
Ohio cities. This orchestra is largely composed of the 
Symphony forces and their tour was a triumphant one. 


direction 


Mr. Hahn’s direction is youthful, energetic and inspiring. 
It shows the thorough musician and the master who can 
inspire his men with enthusiasm. 
= = 

Miss Theresa Abraham, who has just arrived home from 
Paris with her parent, Mr. and Mrs. Victor Abraham, 
the recipient of an offer which cannot be construed other- 
wise than a distinguished compliment, based on real worth. 
Miss Abraham, who will be known to the musical world as 
“Theresa Marbra,” arrived in New York last week, having 
just concluded her musical studies abroad. She, while in 
Gotham, sang for Manager Conried, of the Metropolitan 
Opera Company, and was immediately tendered an offer 
of a five years’ contract to join the opera school of the 
Metropolitan Company. Manager Conried was so im- 
pressed with the ability of the young Cincinnatian that he 
offered her a solo role in the production of “Parsifal,” 
which is in rehearsal. Miss Abraham has not sent her de- 
cision to Manager Conried, as her work will be most prob- 
that not deter- 

J. A. Homan. 


is 


ably in concerts altogether. However, is 


mined. 





Augusta Cottlow in California. 
ISS AUGUSTA COTTLOW opened her California 


tour at Sacramento on October 10, and her success 

will delight her admirers in the East. The following crit- 
icisms are from the Sacramento daily papers: 

The Saturday Club opened its season yesterday afternoon with one 

of the its 

organ loft of the 


most successive recitals in history. The platform and 


Church were 


Congregational artistically decorated 


with greens and flowers, entire branches of roses, cut flowers, potted 
plants and long strings of smilax making a perfect bower for the 
young pianist, who charmed the large audience. Miss Cottlow's 
playing more than fulfilied the hopes of her admirers here. The first 
selection alone—the Bach Prelude and Fugue—proclaimed her an 
artist. She is so slight and girlish looking that one wonders where 
the strength comes from to bring such tones from the strument 
Her Chopin numbers were exquisitely rendered; the Zarembski 
number, which was entirely new here, brought forth considerable 
enthusiasm from the audience. The last number, the Liszt Polonaise, 
was a particularly brilliant piece of work and held everyone spel! 
bound. It was noticeable that the last note had entirely died away 
before anyone made a move. Miss Cottlow certainly possesses the 
two qualifications for an artist—the artistic soul that catches the 
meanings of the masters, and the technic that enables her to intet 
pret that message to her hearers. The following out of town ladies 
were guests at the recital: Miss Hodge, Mrs. A. Hodge, Mrs. M. I 
King, Miss Isabelle King, Mary L. Thorpe, Mrs. M. S. Hammer, 
Miss Van Matre, Miss Greene, Mrs. M. H. Lapham, Mrs. F. I 
Williams, Mrs. E. A, Prescott, Miss Ellis, Mrs. Mary Whitman, 
Mrs. E. J. Stark, Miss Leona Hail, Miss Robertson, Mrs. Hail 
Miss Lowry, Miss McMullen, Mrs. Ed Carlson, Miss Elaine Dilley, 
Miss Edna Burke, Helen J. Veach, Mrs. G. H. Chick, Miss Edna 
Powell, Miss Grace Langley, Mrs. E. F. Prescott, Miss H. Hunt 
ington, Miss B. Boyd, Miss McFarland, Miss Brown, Miss Ne 
Whitman, Miss Silkes, Mrs. R. D. Scriver, Mrs, H. A. Rowle 
Miss Maude Henry, Miss Fleming, Miss Levison, Mrs. G. W. Leihy 
Mrs. E. C. Mack, Miss Galvin, Mrs. John Kahn, Mrs. Rafael Lopez 
Mrs. Cochenour, Mrs. F. M. Dunn.—The Sacramento Union, Friday 
October 11, 1903 

It is just eight years since Augusta Cottlow astonished the Sacra 
mento public with her wonderful musical ability. She was then a 
little girl in short frocks. She came yesterday before the Saturday 
Club the finished artist and astonished all her hearers with her 
wonderful knowledge and interpretation of the masterpieces of the 
best composers. There is nothing faddy, showy or ornate about 
Miss Cottlow’s playing. The fingers have been brought to a mar 


velous state of independent action and each run stands out by itself, 


each chord is properly balanced and each tone speaks with its 
proper authority. It was an excellent program, beautifully played 
throughout and varied to suit every taste. The Chopin numbers 
were probably the more familiar to the audience, and they were 
splendidly played, the auditors very often giving vent to their enthu 
siasm. The Brahms Rhapsodie, B minor, was given with much 
delicate light and lingering coloring. It would indeed be hard to 
say which number was the most popular, as they were all so won 
derfully pleasing. This was the first day of the Saturday Club, and 
it is said that the year’s program contains many such pleasing artist 
days, as well as a number of evenings The Sunday News, Sacra 


mento, October 11, 1903. 











HENRY L. MASON, 





Please address business communications to 


162 Broadway, Cambridge, Mass. 


HAROLD BAUE 


Third American Tour, Beginning October, 1903. 


WORCESTER FESTIVAL, 

BOSTON SYMPHONY ORCHESTRA, 
CINCINNATI ORCHESTRA, 
MINNEAPOLIS ORCHESTRA, 





Some of Bauer's Dates: 

PITTSBURG ORCHESTRA, 
KNEISEL QUARTET, 
ARBOS QUARTET, 
HOFFMANN QUARTET. 





ZUDIE HARRI 


“ie CONCERT PIANIST. 


Season 1902-3-in Europe. 
Address 110 Eisenacher Strasse, Berlin. 





JENNY OSBO 


Permanent Address: 





‘phone: 230 HAZEL AVENUE, 


SOPRANO. 





a CHICAGO. 





ANAGEMENT: 
teary Woltsohe . 
1 B. 17th St., 
OLaw YORK. 


HOLNES 





THN OoOnR 


Address Fine Arts Bullding, 


or Bureau of Fine Arts, Chicago. 

















MINNEAPOLIS. 








MINNEAPOLIS, Minn., October 23, 1903 
HE Philharmonic Club announces the first concert 
of the Minneapolis Symphony Orchestra (Emil 
Ober-Hoffer director) and Mme. Marcella Sem- 
brich at the International Auditorium, Thursday 
evening, November 5. The organization is well 
balanced and the men have taken up the work with great 
enthusiasm, which assures success. The personnel of the 





orchestra is as follows: 

Conductor—Emil Ober-Hoffer. 

Concertmaster—Frank Danz, Jr. 

First Violin—Claude Madden, Carl Reidelsberger, Fred 
Will, Arthur Bergh, Olof Hals, Albert Rudd, Charles 
Becker, T. J. Albrecht, J. A. Mason. 

Second Violin—Frank Heinz, John Rodenkirchen, Wiil- 
liam S. McPhail, G. S. Schubert, Cragg Walston, Erik 
Outie, F. T. Sustad. 

Viola—Michalet Stavenin, John Gaglehoff, Joseph Frank, 
Anton Dahl, John Frick. 

’Cello—Carlo Fischer, Julius Blackstad, Aug. Triebel. 

3assos—Friederich von Wilmar, John Teply, E. M. 
Schugens, Martin Hurt. 

Flutes—W. W. Nelson, P. J. Lawrence, J. Teply. 

Clarinets—Oscar Ringwell, George Koehler, J. Aug. 
Schubert, Aug. Triebel (bass clarinet). 

Oboe—Herm. Wuerz. 

Cor Inglese—P. Hoffman 

$assoon—Harry Cunningham, John Schon 

Trumpet—A. R. Morgan, William Rhan. 

French Horn—Franz Baltrusch, William H. Lantz, Ed 
ward Erk, Max Matthiew. 

Trombone—Robert Roeder, Ralph E. Kenny, F. McIver 

Tuba— Martin Hart. 

Tympani—W. L. Faetkenhuer 

Bass Drum and Percussion Instruments—Franz Kanow- 
ski. 

Harp—Miss Loretto Dellone. 

Mr. Ober-Hoffer selected while in Europe this sunimer 
a large number of the standard compositions, both of a 
classical nature and of lighter music. The orchestra will 
give six symphony concerts during the season. Famous 
solo artists will appear at each concert. The Philharmonic 
Club will also present the coming season tour great choral 
works. The first concert, Tuesday, November 17, “Para 
dise Lost”; Wedne sday, March 2, “Samson and Delilah”; 
third concert, Tuesday, April 5, “Elijah,” and the special 
Christmas performance, “The Messiah.” 

Miss Florence Verge will give a recital Wednesday 
evening, October 28, in Plymouth Church. This will be 
Miss Verge’s first appearance since her return from Ber- 
lin Miss Verge will have the assistance of Miss Clara 
Williams, soprano; Miss Jean Wakeman and Franklyn 
Kreiger, of St. Paul, pianists 

A large audience entirely filled the Unitarian Church 
Tuesday evening during the Beethoven program which 


Hermann Zoch presented at his sixty-third recital. The 
five sonatas which Mr. Zoch played were all written in 
the third period of Beethoven's life, when his genius had 
reached its highest development. Mr. Zoch displayed 
great technic in the rendition of the sonatas, and the re- 
cital was a decided success. 

Mrs. Marsh and Miss Merrion opened the program of 
the faculty recital of the Northwestern Conservatory with 
a piano duet, Mendelssohn’s overture “Ruy Blas.” Carlo 
Fischer's numbers were played with deep feeling, and he 
was obliged to repeat his second number after three re 
calls. John Parsons Beach’s numbers displayed good 
technic, and he was obliged to respond with an encore 
Clarence Marshall’s numbers were well rendered. 

Miss Dobyns possesses great technic and played with 
dignity and power. A sonata in D major for piano and 
‘cello was played with feeling and spirit by Miss Eulalie 
Chenevert and Mr. Fischer. Mrs. Fischer, who was to 
appear on the program, was ill and unable to appear; 
also Miss Dellone, the harpist, which was a disappoint- 
ment to all 

rhe Apollo Club, F. M. Joyce president, F. M. Rutten 
vice president, I. D. Cooper treasurer, W. H. Eichman, 
secretary, and H. S. Woodruff musical director, are 
pleased to announce three attractive club concerts, which 
will be given at the First Baptist Church. The first con- 
cert will be given November 9, the second concert Feb- 
ruary 3, and the last concert April 15. The programs will 
be interesting, and the club numbers will be of high or- 
der. The first concert, November 9, Mme. Isabella Bou- 
ton, mezzo soprano, who is with the Metropolitan Grand 
Opera forces, will appear. Ottokar Malek, the Bohemian 


pianist, who comes to America for the first time, will 
appear with Madame Bouton. At the second concert 
Pablo Cassals, the Spanish violoncellist, who will be 


heard in a limited number of American cities, will ap- 
pear; also Mrs. Anna Porteous, one of Minneapolis’ 
favorite contraltos, will appear. For the third concert 
Herbert Witherspoon, basso, who has the reputation of 
being the greatest song singer in America, will be the 
soloist. With such superb artists the Apollo Club will 
present excellent programs and the audience will be as- 
sured of delightful treats C. H. SAvace. 


A Russell Pupil in Oratorio. 
M* ORRIE KINSEY TAYLOR, soprano, a profes 
sional pupil of Louis Arthur Russell, of Carnegie 
Hall, sang in the performance of Haydn’s “Creation” in the 
Peddie Auditorium, Newark, N. J., October 18. The critic 
of the Evening News says this of Mrs. Taylor’s work: 
“When Mrs. Taylor lifted up her voice her pure, strong, 


steady and 


beautiful tones penetrated to the utmost re- 
cesses of the large auditorium. Mrs. Taylor’s knowledge 
of vocal art is so sound, her musicianship is so reliable in 
any emergency and her vocal resources are so ample, that 
there was no hesitancy or uncertainty in anything she un 
dertook last night, and her work throughout was very 


satisfying.” 


Ratcliffe Caperton Studios. 
RS. RATCLIFFE CAPERTON was busy Saturday 


morning hearing voices and arranging honors for 
pupils at her New York studio, 827 Carnegie Hall. Mrs 
Caperton has had the satisfaction of seeing the result ol 
her untiring efforts in the success of many of her pupils 
Paul Volkmann, the young tenor, who was favorably 
known in New York last winter, is not only a pupil but 
a protégé of Mrs. Caperton, to whom she gave a free 
scholarship for three years, and also arranged for his 
training in theory and instrumental music Mr. Volk 
mann will sing this season with the Philadelphia Orches 
tra 
Another pupil of Mrs. Caperton, who is making a great 
iccess in her work is Mrs. Marie Elaine Clark, a French 
Canadian, who possesses not only voice, but that quality 
which no teacher can give and without which no singer 
can be a success—she has temperament. She sang at the 
musical festival given under the direction of Mr. Chap 
man at Old Orchard, Me., and the following is a criticism 
of her work from the Portland Press rhe concluding 
number of the first half of the program was a solo by 
Mrs. Marie Elaine Clark, of this city. This was Mrs 
Clark’s first public appearance in heavy concert work 
though her singing has long been familiar to music lovers 
of Portland from her connection with the Rossini Club 
and the choir of the Congress Square Church. Her voice 


is a dramatic soprano, mezzo in quality, but of unusual 
range, both high and low Her middle tones, which 
showed to espec al advantage in a later group oi French 


songs, are exceptionally rich, full of that exquisite timbre 
which defies exact analysis. Her first number, ‘Miriam’s 


Song of Triumph,’ demanded all the robustness which 


is characteristic of the modern German school of composi 

tion, and in its rendition Mrs, Clark scored a_ triumph 
which was both vocal and artistic. Her enunciation in the 
} 


ater French songs was exquisitely turned, and her success 


in the interpretation of that school was not less than in 
the heavy German number. She responded to encores, 


singing Nevin’s ‘Nightingale 


A Laura Moore Pupil. 


M ISS DORA BOCKLIN, who is now nging under 
the stage name of Alice Nora, has been re-engaged 


the opéra in Elberfeld, Germany Among her roles 
ire Mignon, Siebel, Cherubino, Aennchen, Marie in “‘Czar 
md Zimmermann,” Marie in “Der Waffenschmied,” the 
Page in “Romeo and Juliet” and Hansel in the Humper 
dinck opera 

Miss Lola Beeth, of the Vienna Opera, studied with 


Miss Moore during the winter she sang at the Me ropol 


itan Opera House in New York 





Maxson, of Philadelphia, Removes. 
}- REDERICK MAXSON, organist of the First Baptist 
CI ‘ 


hurch, Philadelphia, has removed to 1612 Wallace 





street in the same city 











MISS ETHEL BAUER, 


Pianist and Pianoforte Teacher, 
166 Adelaide Road, ° ° LONDON, N. W. 





‘*Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
technique.” —LescuetTizky. 


HARRY C. STEIN, Panis 


Artistic Piano Instruction ; Soloist and Accompanist. Certi- 
fied Teacher at the Diesterweg Academy, Berlin, Germany. 
STUDIOS FOR PIANO, VIOLIN, SINGING, ETC., 
Telephone Connection. 1389 WEST i22d Gea NEW YORK, 


ANNA SPANUTH, 


Instructisn in the Art of Singing. 


VOICE BUILDING A SPECIALTY. 
STUDIO AND RESIDENCE: 


Hotel Highiand, 91st St. and Lexington Ave, 
Telephone : 3131—79th. NEW YORK. 








Send for the pamphiet, ** A Secret in 
Voice Ballding.” By ANNA SPANUTH. 
Price, Twenty five cents. 


VERNON d’ARNALLE, 


Address BARITON =F. 


(LOUDON G. CHARLTON, Carnegie Hall, New York. 











ANNOUNCES THE RETURN OF 


Mme. 
Katharine 


ESPECIALLY ENGAGED FOR THE 





DUSS ORCHESTRA—Nordica Fall Tour. 


Mr. LOUDON G. CHARLTON, Carnegie Hall, New York, 





ISK 


CONTRALTO, 
AFTER A YEAR'S ABSENCE IN EUROPE 





ORATORIO, CONCERT AND RECITAL DATES NOW BOOKING. 





ONCERT TOUR ENTIRE SEASON. 


‘BISPHAM 


Management: HENRY WOLFSOHRN. 





MME. 





HARMON -FORGE 


Dramatic Soprano 
CONCERT, ORATORIO, RECITAL 


Sole Direction: LOUDON G. CHARLTON, Carnegie Hall, New York 
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PHILADELPHIA, Pa., October 26, 1903. 
HILADELPHIA is just about starting on what 
promises to be a musical season of much im- 
portance. While several minor concerts have 
preceded, the first important event, and the one 
which will properly inaugurate the season, will 
be the first symphony concert by the Philadel- 
phia Orchestra on Saturday evening of this week, preceded 
by an afternoon public rehearsal on Friday. At both con- 
certs the program will be the same, and is as follows: 





Somghetg DMRS, OG: Diiocscccosscvtasecisintancessee Tschaikowsky 
Concerte for Piano and Orchestra, A minor, op. 54........ Schumann 
Adele Aus der Ohe, soloist. 


Camas Dae Se, Sr Gs cccitiovadacencasedtcesactnsteices Handel 


Herman Sanby, ’cello obligato. 


Ovestere, Tanshiases. coccccccccccscccvccecccocscccocccoccesosess Wagner 


The advance sale of seats for the opening concerts, as 
well as the entire season, is very large. 

A pleasing feature of the season will be the new talent 
that will be introduced. Paul Volkmann, a new tenor, and 
a singer about whose voice Director Scheel is very enthusi- 
astic, will be heard at one of the concerts. His home is in 
this city and he has been heard on several occasions at re- 
citals. The orchestra will also introduce to Philadelphia 
Jacques Thibaud, the young and already famous violinist, 
who has stirred up all Europe with his playing. 

=e = 

The Boston Symphony Orchestra will begin its season in 
this city on Monday, November 2, which will be its 112th 
concert in this city. An attractive program has been pre- 
pared for the occasion. The symphony will be Glazounow’s 
No. 4, in E flat, a work which has not yet been performed 
in this city. The other orchestral numbers for the concert 
will be the “Euryanthe” overture of Weber, and an “Entr’- 
acte Symphonique” from Bruneau’s “Messidor,” which is 
also new here. Harold Bauer, the pianist, is to be the so- 
loist, and he will play Tschaikowsky’s great piano concerto 
in B flat minor, op. 23, one of the most effective and op- 
pressive things ever written for the piano. On Wednes- 
day evening, November 4, the orchestra will give its first 
concert in the second series, the season being divided into 
two series, Monday and Wednesday night concerts. 


ft 


The first concert of the season by the Kneisel Quartet 
will occur on Monday, November 9, at 2:45 p. m. The 
quartet’s list ef works to be given embraces the usual quota 
of Haydn, Mozart, Beethoven, Brahms and other well 
known quartets. Furthermore, Bach’s Concerto for two 
violins and piano and a Suite for ’cello solo will be per- 
formed. The novelties will comprise Goldmark’s Suite for 
violin and piano, E major, op. 11; a Kopylow Quartet in 





G major; César Frank’s Quartet in D major; Smetana’s 
Trio for violin, ’cello and piano, G major, op. 15, and 
Tschaikowsky’s Quartet in F major. 

Ss €& 


So much for the early instrumental concerts. 
Philadelphia is soon to fare equally well. 

The first and only Patti concert to be given here will 
occur at the Academy of Music on Monday evening, No- 
vember 9, and the great singer is already assured of a 
crowded house. 


Vocally 
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The Philadelphia Choral Society is making 
preparations for its season, and will have as soloists Lil- 
lian Blauvelt, David Bispham, Ellison van Hoose and 
Katherine Fiske. Madame Blauvelt will sing with the so- 
ciety on December 28, when “The Messiah” will be given 
at the Academy of Music, which will be her first appear- 
ance here in oratorio. “The Dream of Gerontius” will be 
given at the second concert on January 28, which will be 
the first hearing of Elgar’s work in this city. Van Hoose 
will sing the tenor part. The Angel’s part will be sung by 
Mrs. Fiske, who is now touring the country with Madame 
Nordica. David Bispham will sing Elijah with the so- 
ciety in April. It will be the baritone’s first rendering of 
this great role. 


unusual 
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Miss Mary C. Gardiner will give a musicale at Griffith 
Hall on November 9g, at which she will be assisted by Ger- 
trude Abrams, contralto; Dorothy Johnston, harpist; Owen 
S. Fitzgerald, tenor, and Mr. Martin, baritone. Miss Gard- 
iner is one of Philadelphia’s best sopranos. 


=e <= 


The Mendelssohn Club has announced its twenty-ninth 
season, which promises, in many ways, to surpass any 
previous season. This club was organized in 1874 as a 
male quartet, and in the fall of 1879 women’s voices were 
added. Its membership at present numbers 150; forty-five 
sopranos, forty altos, thirty tenors and thirty-five bassos. 

In the announcement for the season the club proposes to 
produce a work by one of our local composers, Harry 
Alexander Matthews, entitled “Out of the Silent Land.” 
This is for full orchestra, chorus and tenor or soprano 
solo. It was written especially for the Mendelssohn Club, 
and will be sung at the March concert, at which the Phil- 
adelphia Symphony Orchestra will assist. 

The object of its conductor and directors is to maintain 
a choir of select voices for the conscientious study of 
choral music, especially unaccompanied. 

The object of the Mendelssohn Club is not only to sing 
well collectively, but to make each member a better and a 


more artistic singer. Its concerts are quite as attractive to 
music lovers as those of the symphony societies, and its 
subscription is second only to that of the Boston Sym- 
phony Orchestra. 

This club’s influence in choral music can scarcely be 
estimated. For many years it has been the pattern upon 
which all our other choral societies have been modeled. 
It has aiso been instrumental in stimulating composition 
among our local composers, and scarcely a season passes 
but one or more works of importance appear, written espe- 
cially for this organization. This is a fact of great sig- 
nificance and should not be lost sight of in estimating the 
musical importance of the society. 

Its rules bearing on active members are most stringent, 
and are rigidly enforced without consideration of the indi- 
vidual’s importance as a singer. 

At the present time the membership is complete, and 
there are a great many applicants waiting an opportunity 
to join. This fact does not interfere with others making 
application, as the last person who applies may be the first 
selected to fill the vacancy, providing Dr. W. W. Gil- 
christ’s report is of a nature to justify the board of direc- 
tors in giving precedence to the application. 

The Mendelssohn Club should have the support and en- 
couragement of all Philadelphians interested in good mu- 
sic. Its work is always of a high order, and its influence 
is decidedly beneficial. 


Ottokar Malek in Chicago. 

TTOKAR MALEK will give his first recital in Chi- 
cago Sunday evening, November 29, at the Stude- 
baker Theatre. The concert was originally announced to 
be given at the Fine Arts Music Hall, but the change is 
made owing to the increased seating capacity of the thea- 
tre. Malek’s program, as arranged, will be one of the most 
attractive embraced in his large repertory. As in Kubelik’s 
concerts here, there is a strong Bohemian interest in Ma- 
lek’s appearance. Malek will be the third pianist of note 

to appear in Chicago within the week of November 22 


Miss Mary Hallock’s Lecture. 
N Miss Mary Hallock’s musical talk on the “Pulse 
Origin of Rhythm,” delivered in Carlisle before the 
Eurndyce Club, on the evening of October 16, the Carlisle 
Daily Herald says: 

“That Miss Hallock succeeded in holding the attention 
of her audience throughout the exposition of her somewhat 
difficult subject is conclusive proof not only of the power 
and value of the theory and of her- presentation of it, but 


” 


as well of her own most charming personality. 


Ruby Gerard Braun. 
HE violinist, Ruby Gerard Braun, played at Plain 
field, N. J., last week, and she will fill two engage 
ments, in Elizabeth, N. J., November 4, and Newark 
N. J. (with the Philharmonic Orchestra), November 5 
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IEON L. RICE, tenor soloist at St. Andrew’s 
Memorial Church, Detroit, Mich., is arranging 
a series of organ recitals at Christ Church, Am- 
herstburg. Among the organists who will fur- 





nish the programs for the series are H. P. C. 
Stewart, Francis L. York, G. Arthur Depew, Newton J. 
Corey and Evariste Pepin. 

October 15 the pupils of the Southern School of Music 
gave a recital in the hall of the school, Augusta, Ga. 

Mrs. F. G. Beatty gave a pupils musical recital at her 
home on Conaway avenue, Nevada City, Cal., September 
29. 

Prof. D. W. Boland gave a recital at Fournier’s Acad- 
emy, Eau Claire, Wis., October 15. He was assisted by 
Miss Agnes Mason, pianist. 

Miss Eda Gockel, Glen O. Friermood, Clarence Klenk, 
and William Gussen are teachers in the Birmingham 
(Ala.) Conservatory of Music. 

Alfred R. Barrington gave a recital October 12 at his 
studio in the Y. M. C. A. building, Columbus, Ohio, as 
sisted by Miss Emma Ebeling 

At the Kowalski studio, Erie, Pa., a recital was given 
October 9, by Emmet Lennon, a Chicago pupil of Mr. 
Kowalski, assisted by Miss Emily L. Thomas 

The teachers of South Kentucky College gave a recital 
at the Christian Church, Hopkinsville, Ky., October 9. 
Miss Kilbourn, Miss Donaldson and Miss Robold were 
the soloists. 

An organ recital was given in York, Pa., Friday, Octo- 
ber 8, by Prof. Herbert Oldham, of Annville, Pa., assisted 
by a pupil from Lebanon Valley College, who rendered 
several vocal selections. 

Mrs. Ruth Mellott gave a pipe organ recital at the 
Calvary Lutheran Church, Springfield, Ohio, October 4, 
assisted by Miss Ebbie Moyer, Messrs. Duncanson, Rice, 
Kiefer and Craver, male quaret, and the church choir. 

Stevenson (Conn.) people enjoyed a song and piano re- 
cital given recently by Miss Mary Lounsbury, Miss Flor- 
ence Francis and Miss Florence Fancher, of Stamford. 
A large audience was present and listened with pleasure 
to the entire program 

Charles R. Hargreaves has accepted the position of tenor 
in the Woodward Avenue Baptist Church, Detroit, Mich 
Mr. Hargreaves recently returned to Detroit from New 
York, after a three years’ course of study there, during 
which time he also sang in the choirs of St. Paul’s, the 
Transfiguration and All Angels, and became a member of 
the Musical Art Society and the Mendelssohn Glee Club. 

A musicale was held October 5 at the home of Prof. 
and Mrs. McIntosh, 37 Jay street, Ogdensburg, N. Y., 


the program being given by Charles De. V. Hoard, Miss 
L. Matt, James Westbrook, Miss Mary Paquette, Miss 
Stearns, H. G. Owen and A. E. Dumenchel. 

A recital by pupils of Frederic G. Beerman was given in 
Mr. Beerman’s studio, 22 Jefferson street, Muskegon, 
Mich., October 24. Mr. Beerman was assisted by W. G. 
Fransee, violinist. 

An inaugural organ recital will be given in Temple Beth 
El, October 29, by Frederick Alexander, organist and mu- 
sical director of the temple. A chorus of professional 
singers will assist. 

Miss Hemingway will give a series of pupils’ recitals at 
her studio in the Gilbert, Grand Rapids, Mich. The first 
one will be by Miss Julia Sweeney, assisted by one of Miss 
Hemingway's younger pupils, Vernor Weaver. 

A musicale was given in John’s Lutheran Church, 
Steelton, Pa., by Miss Emma Meser, G. Hoffman, 
M. H. and C. L. Scott, Russell Rupp, Mrs. J. B 
Odell, Miss Florence Daron, Miss Roland, H. F. Lewars, 
Miss Carrie Shunk, Rudy Alleman and Miss Olive Eckert 

Che first of the musicales to be given this winter at the 
Congregational Church, Clinton, Mass., was held October 
9g, under the management of Mrs. W. W. Jordan. The 
artists participating included the Mozart String Quartet, 
Ernest L. Smith, Harrison G. Taylor, Carl Ericson, Ralph 
Lyford, Miss Harriet E. Dougherty and Otto E. Lewis 

The Lyre School of Music gave the first concert of the 
autumn at the Academy of Music, Haverhill, Mass., Thurs 
day evening, October 22. Quimby’s Orchestra, the Bee- 
thoven Quartet, Joseph Goudreault, tenor; F. A. Varney, 
baritone; Miss Edith Ellis, soprano; F. Clayton Record, 
violinist, and Frank Colten, accompanist, appeared in a 
program of popular and classical numbers 

Miss Florence Vincent announced a piano recital to be 
given by her pupil, Miss Millie Yorker, early in October 
at Lapeer, Mich. Miss Yorker presented a classical pro- 
gram and was assisted by Mrs. Charles H. Clements, con 
tralto, of Detroit. Miss Yorker goes to Ann Arbor to 
give her attention to music under the instruction of Albert 
Lockwood, of the University School of Music. 

Frederick Howard, dean of music, prepared the program 
for the dedicatory concert of the new Drake Conservatory 
of Music at Des Moines, Ia., said to be the largest and 
finest, with the exception of two, in the United States 
The new conservatory of music contains thirty-five sound 
proof practice rooms and the structure is fireproof. Miss 
Groves, Miss Jones, Mr. Howard, Miss Adler, Miss Newell 
nd Mrs. Stanley gave the program. 

The choir of the Sacred Heart (Jesuit) Church, of 
Denver, Col., is this season in charge of William D. Rus- 
sell, a capable musician and conductor, who. besides wield 
ing the baton, will be the solo bass. Mrs. Russell has se- 
lected for the other soloists: Soprano, Madame Mayo- 
Rhodes; alto, Mrs. William Haekler; tenor, Charles A. 
Browning; organist, Miss Grace Harrigan. Special atten- 
tion will be given to the Vesper programs. 


Work at the Columbia Conservatory of Music and Art, 
Aurora, Ill., is progressing in a highly satisfactory man 
ner. The enrollment of students is already as large as 
was expected for the entire term. Two or thee members 
of the faculty are not yet at work, among them being 
Prof. Frank Baird, who is still traveling in England, and 
will return about the middle of October; and G. B. Den- 








ney, who is engaged in Chicago until about the same 
time. 

Mrs. Charlotte Gaines has been re-engaged as soprano 
soloist in the Jefferson Avenue Presbyterian Church, De 
troit, Mich., and Frederick D. Lyon as baritone. 

One of the most desirable church choir positions in De 
troit, Mich., that of contralto in the Woodward Avenu 
Baptist Church, has been secured by Miss Ella M. Daker 

The piano pupils of Miss Edith Hansen, with Miss 
Helen Paul as vocalist, gave a recital at tl 
Miss Hansen, Chestnut street, Massillon, Ohio, October 7 

Miss Myrtle Rosalyn Davis, a pianist and composer, gave 
a successful concert September 18 at the M. E. Church, 
Clinton, Ind. Miss Davis played a rhapsodie, one of her 
own compositions.. Miss Franceska Collins, an assisting 
pianist, performed numbers by Schubert and Leschetizsky. 
Master Nat Hillman, a boy soprano; Walter Spicer, bari- 
tone, and a small orchestra directed by Robert McLain, as 


e home ol 


sisted in presenting an interesting program. 


Among the violin pupils of Alexander Stewart who 


took part in the program at their orchestral concert at 


the Unitarian Church, Oakland, Cal., October 2, were 
(solos played by violins in unison) Miss Gertrude Hib 
berd, Miss Fannie Lawton, Miss Mina Clarke, Miss Lillie 
Chrestoffersen, Miss Isabe] Seal, Miss Harriet Huggins 


Miss Carrie Bright, Miss Sydney Miller, Miss Winnie 
Bruce, Miss Helen Sutphen, Clay N. Burrell, Charles H 
Blank, Vere Hunter, Ray Rugg, Edwin Duval, Fred 
Seifert and M. Lytjer 


Miss Gay Jennings, at the request of many friends, w 
give a musical recital at Hegary’s Opera House, Moberly 
Mo.. on the evening of October 30. She will be assisted 
by her sister, Miss May Jennings, contralto; Miss Bertha 
Hornaday, Fort Scott, Kan., pianist; Miss Ruth Bassett, 
pianist, and Miss Emaline Gerken, Hannibal, Mo., accom 


panist. Misses Hornaday and Bassett are post graduates 
of the music department in Hardin College, Mexico, and 
pupils of Prof, Arnold E. Guerne Miss Gerkin is a post 
graduate of the music department in Christian College, 


Columbia, and a pupil of Miss Caroline V. Kerr. 

The first recital of the present season by Mme. Dora 
Wiley-Tennis and her pupils, has recently been given at 
Bangor, Me. Madame Tennis has a large class, including 
Mrs. Guy Butler, Old Town; Mrs. F. O. Byther, Mrs 
Warren Cobb, Mrs. Edythe Swan Cosmey, Mrs. Frank 
Morrison, East Corinth; Mrs. William Mitchell, Mrs. F 
Marion Simpson, Mrs. Harry Smith, Old Town; Mrs. F. 
H. Silsby, Amherst; Mrs. J. H. Wetmore, Lincoln; Mrs 
r. P. Wormwood, Miss Agnes Additon, Miss Nellie Camp- 
bell, Miss Minnette Chick, Miss Elizabeth Dolley, Miss 
Grace Davis, Miss Esther Greenstein, Miss E. Florence 
Gary, East Bangor; Miss Maude Gould, Old Town; Miss 
Marion Gatchell, Miss Blanche Inez Haskell, Miss Cleora 
Haney, Miss Florence Luce, South Newburgh; Miss Kath- 
ryn McCune, Miss Mildred McNeil, Miss Katherine Mc 
Grath, Miss Bertha Ormiston, Miss Marion Palmer, Miss 
Helen Peavey, Miss Sara Shorey, Miss Bessie N. Temple, 
Miss Eva Towle, Old Town; Miss Ada E. Varney, Miss 
Lillian Washburn, Exeter; Edward Brown, Minneapolis, 
Minn.; Charles J. Bernstein, Willis P. Gray, O. J. Gatche 
Master Louis Gatchell, Bertie Johnson, James Leith, Al 
bert Lamb, George Parker, Harold Palmer, Samuel Rob 
ers, Timothy Shine. A second concert will be given in 


December. 
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YSAYE, MUSIN, 
ane. R. E. JOHNSTON, GERARDY, 
SAUR, 

Managerial Offices, PUGNO, 
_ St. James Buildi 
NORDICA, " ng, HUBERMANN, 
arvanee, Broadway and 26th 8t., SAURET, 

New York. 
SLIVINSKI, SEIDL, 
CARRENO. ED. De RESZKE. 
GWILYM MILES “sereet seany_voursonn, 
131 East Seventeenth S$ 'reet. 


BAaRiTon sz. 
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ST. MARY’S ACADEMY, "REPO" 


Mile West of Notre Dame University 

Conducted by the Sastere of the Holy Cross. Chartered 
1855. Ideal location oying a national patronage. Thor- 
ough English, Classical, I belontittc and Commercia! Courses, 
Advanced Chemistry. ‘Pharmacy and Modern Languages. 
Regular Collegiate Degrees. Studentscarefully prepared for 
regular, special or ootegiate course. Physical and Chemical 
Laboratories we!! equip 

THe CONSERVATORY OF MUSIC is conducted on plans of 
the best Classical Conservatories. THE ART DEPARTMENT 
is modeled after leading Art Schools. Also, MININ DEPART- 
MENT for children under twelve years. Physical Culture 
under direction of graduate of Dr. Sargent’s Normal School 
of wey Training, Cambridge, Mass. 

best modern educational advantages for oles oun 

women for lives of usefulness. [Moderate cost. choo 
Year begins September 8th. For catalogue S. special in- 
formation, apply to The DIRECTRESS ST. BARY’S ACADENY, 
Box 10, NOTR DANE, INDIANA. 
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FRANCIS KOGERS 


BARITONE. 
Oratorio, Concert, Recitals, Etc. 
Address Wolfsohn Musical Bureau, 131 East 17th St., 
or 26 East 88d Street, New York City. 





Women’s String Orchestra Society. 


pete BREESE, Presiient; MRS, HENRY SIEGEL, Secre- 
ary and Treasurer ; CARL V. LACHMUND, Conductor. 
SOLOISTS — DORA BECKER SHAFFER, Violin; MATHILDE 
DRESSLER, 'cello; HELEN MARTE BURR, Harp. 
Office: 122 West Sighty-fifth St ,New York. 
Concerts or joint programs witb (horal Societies. 
Successful joint programs with choral societies of L. K. Dressler, 
Jersey City ; E. M. Bowman, Brooklyn; Frederick Burton, Yonkers ; 
Alf. allam, Mt. Vernon; Chas A. Filler, New Rochelle, and others 
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HE Kortheuer Music Study Club met for the first The works taken up at first will be quite easy and simple, 
time October 19 at Toledo, Ohio. Musicales such as “The Erl King’s Daughter,” by Gade 
arn given once 3 month. The members of this The Wabash Musical Club was entertained recently with 
organization are Miss Tonsmeier, president; 4 program by Marion (Ind.) singers. Miss Margaret 
_Miss Margaret Pluck, secretary and treasurer; Drew, of Lagro, acted as pianist. The program was in 
Mrs. H. C. Philipps, Miss Bertha Paine, Miss Edith Hand, charge of Prof. Carlile Tucker, of Marion. The soloists 
Mrs. Rydman, Miss Gertrude Barfield, Miss Cornelia Wil- were as follows: Ed Genung, Mrs. Gibbs and Miss Mar- 
on, Miss; Jessie Ross, Miss Clara Anderson, Miss Alice garet Drew. 
Tol iss Z oos is e lej I S - ° ° ~ ° 
lobey, Miss Alma Loos, Miss Grace Weier and Mrs. E. The Matinee Musical Club, of Austin, Tex., has de- 





M Jisle : p F on 
- ler. cided to add an associate membership list this year. The 
lhe Symphony Society, of Washington, D. C., is plan- officers for the ensuing year are Miss Lizzie Rutherford, 

ing its fall work with Reginald de Koven as director. president; Miss Susie Mood, secretary; Miss Lula Bewley, 


The membership committee of the Matinee Musicale met corresponding secretary; Mrs, Eugene Haynie, treasurer, 
at the residence of Mrs. Fauvre, 28 West North street, and Mrs. H. Guest Collins, librarian. 
Indianapolis, Ind., October 20. The program by the Philathea Society of the Baptist 

The first concert of the season by the Westport (Conn.) Church, Cohoes, N. Y., was given October 14, by a quar- 
Musical Society was held at the residence of Mr. and Mrs. tet consisting of Miss Eva Pilling, Miss Jessie Hallenbeck, 
A. S. Hurlbutt early in October. Arthur Stone and William McCreedy. They were accom 

Regular meetings of the Middletown (N. Y.) Choral panied by Harry McCreedy. Miss Eleanor Lance, of 
Society have begun, and work on Gaul’s “Holy City” will Schenectady, a well known violinist, also took part 
be taken up. Rev. Walter Rockwood Ferris is musical At Bath, Me., October 6, the annual meeting of the Men- 
director delssohn Club was held, when the following officers were 
elected for the ensuing year: President, George W. Dean; 
vice president, William Robbins; secretary, Miss H. Emma 
Magoun; treasurer, Arthur Brown; accompanist, Mrs 
John Shaw; conductor, N. L, Mower, of Auburn. 


\ new club at Vincennes, Ind., is the Ladies’ Saturday 
Afternoon Music Club. The club is composed of the lead- 
ing musicians of the city, and during the winter will en- 
gage a number of prominent musicians for concerts. 

The Schumann Club, of Janesville, Wis., has arranged The Woman’s Club met October 5 at the home of Mrs 
for two piano recitals to be given November 3 and 10. De Garmo, Ithaca, N. Y., about fifty members being pres 
The first by Miss Dela Thal, a teacher in the Bush Con- ent. Following the business session a Mendelssohn mu 
servatory, Chicago; the second by Howard Wells, of Chi- sicale was given. Mrs. A. B. Eadie gave a talk on the 
Oo, pianist life and work of Mendelssohn, after which Miss Anne 
McCormick played and Mrs. Eric Dudley sang, accom 


\ new chorus is to be formed in Springfield, Mass., un- : 
panied by Miss Dayton. 


der the direction of Arthur H. Turner, organist and choir 


master at the Church of the Unity, for the study of such This season’s initial meeting of the Women's Choral 
lighter works as do not fall within the scope of the festi- Club, Houston, Tex., was characterized by a gratifying 
val society or the Orpheus Club. This new society will show of interest in the coming year’s work. The officers 
in no way conflict with the choruses already in existence. of the club for this year are: President, Mrs. William 








Hinds Kirkland; vice president, Mrs. M. C. Culpepper; 
secretary, Mrs. Herbert Roberts; treasurer, Miss Bessie 
Warner; musical director, Mrs. E. B. Parker; accompanist, 
Mrs. C. E. Oliver. 

While it is not definitely settled, there is every reason to 
believe that the Orpheus Club, Columbus, Ohio, will choose 
the opera “Pinafore” to be rendered at its second entertain- 
ment this season. The opera has been given by local talent 
before, but it has been so many years ago that the music 
will practically be new to most of the patrons of the club 
The cast has not been decided upon, but there is plenty of 
material from which to choose and no time nor expense 
will be spared to put the piece on well 

The Palestrina Choir, of Harrisburg, Pa., has recently 
been strengthened by the addition to its chorus of some 
good voices, and the enrollment is now about as large as 
is desirable. The choir has Brahms’ “Song of Destiny” 
well in hand, and good progress has been made with 
Palestrina’s “Papal Marcelli Mass.” F. C. Martin, who 
directs the choir, announces that in addition to the works 
already chosen the second part of Bach’s “Christmas Ora- 
torio” and Orlando Lasso’s “Timor et Tremor” will be 
sung at the December concert. 

The local musical season at Dayton, Ohio, was formally 
opened with the reorganization of the Philharmonic So 
ciety on October 13, and work was immediately begun by 
the society for the season’s musical events. The society 
this year has some interesting plans. The new director is 
Prof. W. W. Lanthurn, organist and choirmaster of Christ 
Church. The following are the officers of the society: J 
A. Wortman, president; H. H. Prugh, vice president; Miss 
Dorothy Feight, secretary; G. B. Printz, treasurer; W. W. 
Lanthurn, director; music committee, Rev. Charles G 
Reade, Mrs. C, I. N. Peters, O. E. Wright; orchestra com 
mitte, N. Heidelberg, John V. Lytle, Lou J. Latin; li 
brarian, William G. Zwick 

The Choral Union of North Attleboro, Mass., held its 
annual meeting and election of officers October 7 in the 
studio of Miss Corrinne Herard in Anawan Block, when 
the following officers were elected: President, Howard C 
Saunders; vice president, John Sinclair; secretary, Ray 
mond M. Fay; treasurer, George L. Jillson; other members 
of the executive committee, Miss Ada Rhodes, Mrs. Ber 
nice Hatch, Miss Corrinne Herard, George G. Wheeler, 
Frank Ricketts, Edward M. King, Miss Emily L. Barden 
and Mrs. Percy Fisher The union expressed its confi 
dence in Dr. Jules Jordan, of Providence, as a director by 
engaging him for the third year of the organization’s exist 
ence. The same compliment was paid to Edward S$ 
Roberts, of Providence, who was chosen as accompanist 
for the third time 
The Musical Club, of Malden, Mass., is an organiza 


tion composed of ladies prominent in the smart set of that 


city. The club has just given the first of a series of six 
morning recitals. During the past year the club has 
grown considerably, and the future is very bright for the 
irganization, financially and musically The officers ars 
President, Mrs. Elmore E. Locke; vice president, Miss 
Clara M. Shute; secretary, Miss Gertrude FE. Gifford; 
treasurer and business manager, Miss Sarah Drake; execu 
tive committee, Mrs. Charles T. Foster, Miss Helen F 


Turner, Mrs. George W. R. Harriman and Miss Zelma 
Daniels; librarian, Mrs. Charles T. Foster; committees 
vocal, Miss G. M. Foss; piano, Mrs, H. P. Ballard and 
Mrs. F. L Locke ; string, Miss Mabel Mekechnie. Mrs 
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club at her home, 79 Glenwood street, Malden. 


The first meeting of the Choral Union, of Taunton, 
Mendelssohn's 


held Wednesday evening, October 21. 


“Elijah” will be studied and the oratorio will be presented 
at the first concert under the direction of Dr. Jules Jordan, 
of Providence, R. I. This year’s chorus is to number 150 


voices. 


The Orpheus Club, of Oskaloosa, Ia., has been organized 
with a membership of forty. The mayor of the city, 
Williams, is president, Mrs. Maud Crosby 


vice president, Mrs. Louise C. Brown is 


treasurer and Mrs. Florence Hyde Hull, musical director. 
Gaul’s 
“Saint Eliz- 
- 


During the season three concerts will be 


“Holy City” will be sung at Christmas, Liszt's 
abeth” at the Lenten concert, and Haydn's ‘ 
the May festival. Mrs. Hull, the director, holds the 
position with the Musical Club at Sigourney, 
clubs will unite in the concerts for this year 
of the Sigourney Club was held October 19 
of Mrs. Johnson. Mrs, Hall, the director of both clubs, 


formerly resided in New York. 


Here are the programs for the meetings this seas« 
the Ladies’ Musical Club, of Taunton, Mass.: 


10—Review. Program committee, Mrs 


Hodgman, Miss Pierce. Refreshments, Miss 
Emery. Printing, Miss Hayward. December 8 
kowsky, Symphony and songs. Paper, “Russian Music,” 
Miss Crandell 
January 12—“Women Composers,” paper, Mrs 
White, Miss Pierce, Miss Bonner. January 
Strauss, “Enoch Arden.” Songs. Paper, “Richard Strauss,” 
Mrs. Hodgman, Mrs. Rhodes, Miss Southwick 


Mrs. Davol, Mrs. Mason, Mrs. Washburn, 


16—Beethoven Symphony. Brahms’ Songs 


Williams, Miss Dean, Miss Hayward. March 
Franz Ries. Fire and Water Music. Paper, biographical, 
Mrs. Barker, Mrs. Wilbar, Mrs. Abbott, Miss 
March 22—Suite, Margaret Lang, “La Petite 
Overture Irish and English songs. Paper, “ 

’ Mrs. Park, Miss Bonney, Miss Hodges, 
send April 12— “Music of Nature,” paper, 
Miss Reed, Miss Watson, Miss Emery. May : 
summer Night’s Dream,” Mrs. Hubbard, Miss Leach, } 


Gardner, Miss Kingman 


The year book of the Ladies’ Music Club 


has been received. The officers for 1903-1904 are: 
ident, Miss Ellen Parkhurst, 1033 Central avenue; 
ary president, Mrs. John W. Hardt, South Haven, ! 
vice president and corresponding secretary, Mrs 


MacLennan, 1019 Topeka avenue; secretary 


Macferran, 624 Taylor street; treasurer, Mrs 
Hodgins, 216 Tyler street; librarian, Miss Charlotte 
rst, 823 Topeka avenue; federation secretary, 
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Ch arles Gleed, 104 Greenwood avenue. The 





Bohemian Piano Virtuoso. 


was 


is 


and 


same 
These 
A meeting 
» home 


yn of 
November 
Mrs 
Miss 


February 


Howard A. Carson, former president of the club, recently bers are Miss Ruth Collins, Bethany College; Mrs. W. 
gave a reception to the officers and active members of the G. Dickie, 1262 Van Buren; Mrs. L. S. Ferry, 1419 Topeka 
avenue; Mrs. Frank H. Foster, 105 Greenwood avenue; 
Mrs. J. W. Going, 909 Topeka avenue; Miss Mary Harri- 
son, 1243 Western avenue; Miss Irene Horner, 832 Tyler 
street; Mrs, J. W. F. Hughes, 304 Greenwood avenue; 


Mrs. Laura Taylor Hughes, Oakland; Mrs, Charles Klein 
hans, Grantville; Mrs. J. A. Kleinhans, 827 Quincy street ; 
Miss Emilie King, 506 Topeka avenue; Mise Helen Otis 


the programs for the season. 


twenty-second season on October 21 in Fahnestock Hall, 


the season 1903-1904 are: President, Mrs. George R. Flem- 
ing; vice president, Mrs, T. B. Angell; secretary, Miss 
Calder; treasurer, Miss Eliza McCormick; leader of 
chorus, Mrs. E. J. Decevee; permanent librarian, Mrs. H 


B. McCormick; program committee, Mrs. A. P. L. Dull, 


e, Miss Mrs. Wilbur F. Harris, Mrs. David Fleming, Miss Wor- 
26—Richard 


ley, Mrs. George R. Fleming, president, and Mrs. Angell, 
vice president. For convenience in arranging the working 
musicales the active members are divided into two divi 
sions. The working ssbeltened members, while not un 
der obligations to do regular work, are called on from 
time to time to take part in the programs: Active members 
—first division, instrumentalists, Miss Sarah Wister Boas, 
Miss Helen Boyd, Mrs. A. P. L. Dull, Miss Eleanor Foose, 
Mrs. H. B. McCormick, Mrs. John W. Reily, Mrs. Wood; 


Miss Town- ocalists, Mrs. Roy G. Cox, Miss Helen Espy, Mrs. E. Z. 


Gross, Mrs, Wilbur F. Harris, Miss Seaman, Miss Wal- 
lace; second division, instrumentalists, Miss Bashore, Mrs 
David Fleming, Mrs. A. Boyd Hamilton, Jr.; Miss Heck, 
Miss MacDowell, Miss Raysor; vocalists, Mrs. Angell, 
Mrs. Decevee, Miss Mowry, Miss Reily, Miss Torrington, 
Miss Worley. Working privileged members—instru 
mentalists, Miss Cameron, Miss Emily Dock, Mrs. G. R 
Fleming, Mrs. Huntingdon, Miss Eliza McCormick, Mrs 
J. V. W. Reynders, Mrs. Frank R. Schell; vocalists, Miss 
Calder, Mrs. Guy H. Davies, Miss Dull, Miss Graydon, 
Miss Hess, Miss Nancy S. Shenk. The dates and plan of 
work for the musicales of the Wednesday Club for 1903 
1904 are: General musicales—Wednesday, November 4 
1903, Piar recital ; December 16, 1903, miscellaneous; Feb 


OTTOKAR MALEK 


Sole Management, Charles R. Baker. 


1213 West Tenth street; Mrs. George W. Parkhurst, 823 
Topeka avenue; Miss Jean Parkhurst, 909 Tyler street; 
Mrs. Geo. Stoker, 1208 West Sixth street; Mrs. Frank S. 
Thomas, 401 Fillmore street; Miss Helen Thompson 401 
Harrison street; Mrs. Ralph Valentine, 512 Buchanan 
street. Ten programs—Schumann, his life and works— 


with explanatory readings and comments by Miss Ellen 
Parkhurst, are to be given October 14, November 11 and 
18, December 9, January 13 and 27, February 10 and 24, 
March 10 and 24; October 28, Shakespeare in music; 
November 25, a public concert; April 14, an evening meet- 
ing, and May 12 and 26, Chopin-Tschaikowsky complete 


The Wednesday Club, one of the oldest amateur 
weman’s musical clubs in the United States, began its 


Harrisburg, Pa. The officers of the Wednesday Club for 


ruary 3, 1904, organ recital, Miss MacDowell; Wednesday, 
March 16, 1904, choral concerts. Working musicales—The 
topics for the four musicales from November 18, 1903, t 
January 20, 1904, will be music in the United States as 
represented in the several musical centres; Wednesday 
October 21, 1903, miscelianeous; November 18, 1903, Chi 
cago; Wednesday, December 2, 1903, Baltimore and Pitts 
burg; January 6, 1904, New York and Philadelphia; Jan 
uary 20, 1904, Boston; February 18, Grieg; March 2, Sind 
ng and Von Fielitz; March 30, Woman Composers 
April 13, 1904, MacDowell 


Mrs. Mary C. Weed. 
A NEWCOMER in the local concert field is Mrs. Mary 


C. Weed, whose efforts have met with distinct suc 
cess. A recent appearance in Meriden, Conn., brought 
forth the following comment: 

“The hit of the evening was made by Mrs. Weed. Even 
intimate friends who had not heard her sing recently were 
astonished at the progress made. Mrs. Weed is studying 
under J. Jerome Hayes, of New York, and she is one of 
his most promising pupils, splendidly illustrating his meth- 
ods 

“Mrs. Weed has a rich, full soprano voice of wide range 
and is at her best in brilliant operatic work. Last evening 
she scored an immense success in her dramatic and finished 
rendition of the ‘Glee Maiden,’ from the opera ‘The Red 
ows. Her final 


11 
i 


Hussar.’ As an encore she sang ‘Swa 


selection was an Italian song, ‘Se Saran Rosa,’ which was 


exquisitely rendered and made a most favorable impression 
“Mrs. Weed is doing some concert work in New York 
and did she care to take up opera would undoubtedly be a 


decided success, as her voice is not only strong but musical 


and flexible.”-—Meriden (Conn.) News 


The Carl Organ Concerts. 


1° deamon C. CARL has completed arrangements for 
his annu l autum! il seric t ire organ ¢ ncerts 


in the First Presbyterian Churcl fth avenue and 
[welfth street, New \ His prog will prove to 
be of educational as well as of novel interest At the firs 
concert Mr. Carl will produce the new Organ Concerto by 
Horatio Parker, it being the initial performance here. The 
tire program will be devoted to the works of American 
composers. Bach and Handel will make up the progran 
for the second recital of Great Britain for the third 
nd fourth and last, planned is ymmemoration of Ber 
‘ tenary, will inclu nly works by French com 
posers | dates I he rec Is are Tuesday ening 
N embe 10, 17, 24 1 Dec « I 
At the fir rec e cl f the O Pir Pre erian 
Cc} ‘ x Ww ng Mr 
( Ce il “Te | 





American Tour Begins in October. 





SOLE AGENT FOR 
MADAME BLAUVELT. 
MISS [MINNIE TRACEY. 
MADAME CLARA BUTT. 
MISS ADA CROSSLEY. 
MADAINE GRACE DAMIAN. 
MISS MURIEL FOSTER. 


SARASATE and 
BERTHE MARX- 
GOLDSCHMIDT. 


LADY HALLE, 















KREISLER. 
CARRENO. 
DOHNANYI. 


ZACHAREWITSCH. 
TIVADAR NACHEZ. 


FIR. GEORGE GROSSMITH 


MR. WILLIAM GREEN. 

MR. PLUNKET GREENE 
MR. KENNERLEY RUSFORD. 
DR. THEO. LIERHAMMER. 


FREDERICK CARBERRY, 


TENOR. 
Management DUNSTAN COLLINS, 
638 Fine Arts Building. : : CHICAGO, ILI. 


ws. Hadden Alexander 


PIANIST. 


Residence Studio: 2 West 95th St., NEW YORK. 








THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty performers, maintained for concert purposes 
exclusively Available for certain dates by addressing 


1520 Chestnut Street. 


JOHN MAHNKEN, General Manager. 





ADELE 


AUS DER OHE 


Management Henry Wolfsohn 


ENTIRE SEASON 





ERSKINE 


PORTER , 


TEN YEARS OF AGE- 


SOPRANO. 
CHURCH—CONCERT—MUSICALES. 
Now booking from October 1. 


Repertoire of by Son. * both sacred 
and secula 


For Terms, &c., aaaiee 
DAVID PORTER, 


189 Montague Street, 
BROOKLYN, N.Y. 
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ARTHUR HARTMANN IN LONDON. 
F J O new violinist in recent years has more com- 
as. pletely conquered London than Arthur Hart- 
ow mann. This paper has already published much 
that has been written about him there, but as the ver- 
dict of London is so important in the musical world tu- 
day, and as so many remarkable things have been writ- 
ten about Hartmann there that have not yet been repro- 
duced in these columns, and hence are unknown to the 
musical world at large, we herewith publish some of 
them: 

CRITICISMS OF FIRST CONCERT, LONDON 

HARTMANN. 

On Monday evening this young violinist gave his first concert 
in London. He has come here quite unheralded by réclame of any 
kind, and consequently one listened to him without prejudice. 

I have no hesitation in saying that as far as one can judge from 


Arthur Hartmann is a violinist of extraordinary 
not take his stand on his powers of virtuosoship, 


—ARTHUR 


a single concert 
gifts. He does 
but is an artist in the complete sense of the word. 

Amazing technic he has. He displayed it in the cadenza of the 
first movement of Tschaikowsky’s Concerto in D, and in Nachez’s 
“Danse Tzigane.” But he does not rely on mere technic. He has 
breadth and virility of musical conception; he has emotion—which 














don, April 26, 1902. 
A NEW HUNGARIAN VIOLINIST. 

Last evening at St. James’ Hall, London, a new Hungarian vio- 
linist, Arthur Hartmann, achieved a great success at an orchestra! 
concert conducted by Dr. Cowen. Im the concertos of Tschaikow- 
sky and Lalo, M. Hartmann displayed many excellent qualities be- 
sides mere showiness. He has a full, round tone, breadth of style 
and a most accurate intonation, and these, added to his American 
training in making the very best of his talents, should carry him 
far into the rank of popular performers.—The Glasgow Evening 
News, April 22, 1902. 

A NEW VIOLINIST. 

On Monday last, at St. James’ Hall, another new violinist made his 
appearance before the London public. 

This latest addition to our already long list of instrumentalists is 
M. Arthur Hartmann, who, though he has been studying for several 
years in America, is, we understand, of Hungarian nationality, 
has recently been playing with much success in Berlin and other 
continental towns. 

The newcomer, who is said to be only one and twenty, was heard 
on Monday in association with a full orchestra, conducted by Dr. 
Cowen, and, it is satisfactory to add, gained a distinct and emphatic 
success, 

M. Hartmann was announced to play two concertos and a couple 
of shorter pieces, commencing the list with Tschaikowsky’s Con 


and 





and I advise my readers to hear him.—The Musical Standard, Lon- 


and a “Gipsy Dance,” by Nachez, was given with so much spirit 
and certainty that the audience insisted on an additional piece. 
The début of M. Hartmann, in short, was highly successful, and 
his next appearance, fixed for the afternoon of Wednesday pext, will 
be awaited with interest.—The Queen, London, April 26, 1902. 





SECOND RECITAL. 

At his second violin recital in St. James’ Hall this afternoon 
Arthur Hartmann deepened the very favorable impression he made 
on his first appearance. In Vieuxtemps’ Concerto in D minor, 
well as in Bach’s unaccompanied Prelude and Fugue, he triumphed 
over all technical difficulties, 

His tone and intonation are perfect, 
of a place in the front rank of eminent violinists of the day.—The 
Standard, London, May 1, 1902. 


as 


and altogether he is worthy 


The favorable impression made by the new violinist, M. Arthur 
Hartmann, on his first appearance, was confirmed at his second 
recital on Wednesday afternoon. Mr. Hartmann is, indeed, a playe: 
of very fine calibre; with complete mechanical mastery over his 


instrument he combines the intellectual power and the artistic in 
stincts which together constitute the musician. 
His style is a very individual one—its grave dignity suggests the 


mature artist rather than the player of only twenty years, and this 
and a certain incisiveness of phrasing give his playing a classic 
character, which appeals very strongly to the cultivated listener. As 











































































has to be eliminated from the Kubelik school of 


tion is the foe of mechanical perfection; he has fine tone and a keen 
and that genuine artistic individuality without 


sense of intonation; 
which even these gifts will not place an artist on the highest plane. remarkably fine performance of it. 
Frankly, I have heard no artist since Ysaye who so completely 
satisfied me; and as Hartmann is still quite young he ought to 
rise to great heights. this intellectual grip and apprehension. 
He has my sincere thanks for his choice of concertos. The work was played with remarkable power and refinement, 
Tschaikowsky work is not very grateful for the solo instrument, but all the ease and composure of a finished artist. 


it has points of interest. 

The Lalo Concerto (not to be 
“Symphonie Espagnole’ 
The first movement in particular is far above the 
certo the whole 


’) is 


cut, and through 


poetry which would often have led to its performance if the work 
violin, so exacting to the soloist’s 


had not been so difficult for the 
musicianship, and so unfavorable 


Arthur ‘Hartm ann is to give a 


confounded with the well known 
a composition of real musical interest. 


composition 


to egotistic virtuosoship. 
a recital next Wednesday afternoon, 


playing, for emo- 


plete approval of the audience, and at the close of his task the ap- 
plause was loud and long sustained. 
was the one in F by the French composer, Edouard Lalo. 
also, both from an esthetic and a technical point of view, the inter- 
pretation was very satisfactory, the manipulation of difficulties of 
the work being surmounted with comparative ease, while its struc- 
ture was brought out with great clearness and effect. 


conventional con- 


ruas a vein of 


certo in D major, op, 35, dedicated to Bodsky. 
From a technical point of view the work is an exacting one, but 
its requirements were fully met, and the violinist gave, 


M. Hartmann displayed a full, pure, broad tone, unerring accuracy 
of intonation and brilliant powers of execution, and underlying all 


sympathetic quality of the violinist’s tone was well shown in Fauré’s sco 
Berceuse, which was rendered with 


we hoped, Mr. 
indeed, a 
lude 

The 
have heard, 
Each movement of the 
yet with 
He won the com- 


while none 


In 
The other concerto undertaken equally 
Of this gave him 


with a noble 


piece of the 




















SCHOOL FOR ACTING 
EMIL BERTIN, 


rer Régisseur de la Scéne de l'Opéra Comique. 
tage Practice. In Cast. 
41 rue des Martyrs, Paris. 


LA VILLA VIOLETTE | 
TROCADERO, 


22 rue ye penn Madame Fiessinger. 
Assortment of rooms. Excellent table. 
All facilities of "bus and tram. 


MLLE. KIKINA, 
PROFESSEUR DE CHANT. 
Ancienne Eléve de MARCHESI, 
100 Avenue de Villiers, Paris. 





DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
ractice. Voice, lyric, declamation, language, sol- 
“ge. ensemble music, mise-en- -scéne. 
‘lass and single lessons. 
a Rm course, three years. Terms moderate. 
go rue St. Petersbourg. 


THE FRENCH LANGUAGE 


Rapidly, easily and correctly acquired by 
KIMON’S PRACTICAL SYSTEM. 
G fren, fh port free.) 
Private lessons by M Kimon, 
10 rue Cambon, Paris. 





Mu E. . GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
62 rue de Ponthien, Paris. 


Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 


Concerts, Musicales, Lessons, Violin and Accom- 
paniment. 1o rue Froidevaux. 


ECO LEA LESCHETIZKY. 


PRIDA BISSLER, 
Pupil and authorized representative of 
PROP. LESCHETIZKY. 
Brilliant Autograph Diploma. 
_ Avenue 4 d’Antin, Champs Elysees, Paris. 


BA LDELLI, 


ITALIAN BARITONE, 
Théatre Royal, Madrid, Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 

















Mae. J. VIEUXTEMPS, 


VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. 25 rue de Tocqueville (Monceau). 





EVA M GILPIN, Soprano. 


Voice Culture, Coaching, Accompanying. | 
Pupil of EB. Presson Miller. 


Care of E. PRESSON MILLER, 1013 Carnegie Hall, { 


Gardens, | 


_ London, England. 





| Mme. MORIANI. 


Private Academy for Voice Training and 
School for era, 
A taining for Voice, Style and 


the Different Repertories. 
Special Classes for Gentlemen on each 
Monday and Thursday from 4% 7. 
le teacher of Alice pe oe 
| Friché, the incomparable “Lo ” of 
Charpentier’ S opera, and eae Siener. 
For terms and particulars eg to the Secretary 
of Madame Moran's 3 York Place, 
Baker Street, London W., Engl and. 





Pror. MICHAEL HAMBOURG’S 
ACADEMY FOR THE HIGHER DEVELOP- 
MENT OF PIANOFORTE PLAYING. 

2 Clifton Gardens, Maida Vale. 


MARIE WITHROW, 


VOICE PRODUCTION. 
& New Bond Street, London. 











THOMAS J. PENNELL, 


PABSTONS. 
Concert, Oratorio, Song Recitals. 
Whitman ‘College, Walla Walla, Wash. 








| HERMANN SPIELTER, 


Piano and Composition. 
| Residence-studio: 1190 Park Ave., New York, 





MISS CROLIUS’ PIANO SCHOOL, 


815 Carnegie Hall, 
Modern Technic, Artistic Phrasing and Culture 
| in individuality are leading characteristics. 
| Teachers’ training a specialty. Excellent teach- 
ers furnished. 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupils prepared for 





Church, Concert and Orator.o. 


Studio: 489 Fifth Avenue, New York. 


Weimors W A WAIN 


(Formerly with New York Conservatory and Gardner School.) 
Full course Vocal Instruction, including spec‘al 
study of Deep Breathing and Tone Productlon- 
Limited number of select resident pupils desir- 
ing Metropo itan advantages of Music, Languages 
and Home wil be accommodated. Lessons on 
all coetr ements _aozenees fe for. 
Stadio: 11 W. 224 8t., Residence : 407 W. 1284 St., 
| NEW YORK Cit, Telephopve: 2248] Morningside. 


SELINA AUERBACH 


PIANIST—Maestra di Piano. 
DIPLOMA LICEO BOLOGNA. 
VIA BRERA 16, MILANO. 











MISS AMY RAY, 


Oratorio, Recitals, Concerts, 
VOCAL, INSTRUCTION. 
8325 WEST 112th ST., NEW YORK. 


HJALMAR von DAMECK, 


Solo Violinist. 
PUPILS ACCEPTED 
RESIDENCE AND STUDIO: 


1377 Lexington Avenue, NEW YORK. 


JOSEPH JOACHIM SCHOOL 


Stringed Instruments. 
GERALDINE MORGAN, Director. 
Orchestral and 'Cello Department—PAUL MORGAN. 











914 CARNEGIE HALL, NEW YORK. 


one of those great classic compositions which 
perhaps, than any modern work. 
and Fugue in G minor, 
Prelude had not the 
but the reading was a powerful 
The Fugue was played 
of the 
tricate violin music was lost. 
the Vieuxtemps 
successful. 
an opportunity for some broad playing, 
but always temperate 
all the requisite 
dreamy 


Hartmann included in his program on Wednesday 


test a violinist more, 


The work in question, Bach's Pre 


was very finely played. 


spiritual beauty of some renderings we 


and an interesting one 


with impeccable clearness and precision, 


satanic element which lurks in Bach’s more in 


Mr 


the 


Hartmann 
Adagio 
which was tinged 


Concerto in D was 


The 


minor 


Introduction and Religioso 
and the Finale had 


“Veslernoy”—a little 


melancholy, 


spirit and fire. Halvorsen’s 


and tremulous nocturne order, and Guiraud’s 


The warm, “Rendo = in which the player's brilliant execution had full 
pe, completed a program which was conspicuously moderate in 
much _Tefinement and charm, aad The Topical Times, London, May 5, 1903. 


Hildegard Hider’ HOFFMANN, Soprano, 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, N. Y. 





Teachers, as a rule, find it hard to impart a knowledge 
of harmony to pupils, and pupils experience difficulty 
in obtaining it. These conditions, however, will exist 


no longer, for the 


hmer Harmony Chart 


(PATENTED 
explains all so simply and completely that even the 


most backward pupil can understand harmony almost 
at a glance. It is equally valuable to teacher and 
student, both vocal and instrumental 

Endorsed by Edouard de Reszke, Robyn, Kroeger 
and other noted authorities. 

At all music dealers, price, $1.00, or send direct to 


John Feld Music Co. St. Louis, Mo. 


Sole Manufacturers and Distributors 








K. GRIENAUER, 


The Vienna "Cello Virtuoso. 
Grienauer String Quartet, Harp 
Trio, Piano Trio, open for 
engagements. 

8TUGIO: 112 varnegie Hail, 
Letter address, 1291 LexingtonAve 





AMERICAN ACADEMY OF 


DRAMATIC ARTS 


FRANKLIN H. SARGENT, President. A prac 
tical training school in conjunction with Mr. Chas. 
Frohman’s Empire Theatre and traveling compa- 
nies. Apply to E. P. STEPHENSON 


Carnegie Hall, New York. 





H. BROOKS DAY, 


Concert Organist. 
INSTRUCTION, 
Organ, Counterpoint and Composition. 
Florence Court, 
47 Pierrepeat Street, 
_ BROC KLYN, , NEW YORK. 





PE EWNS YLVANIA. 


VOICE MASTERY FOR SINGERS 
Conscious of defects and limitations in TECHNIC. 
Extension of compass, cementing ‘‘ breaks,” eradicat- 
ing defects of qual'ty, develop'ng strength, souming 
execution. .F K WALTE 
Send for Circular. 101 S. 11th Bn, Philadelphia, "Ba. 











“=~ YOUNG 


Management HENRY WOLFSOHN. 


TENOR, 
271 West 113th St., NEW YORK, 


’Phone : 2345-L_ Morningside 





HARRIETTE BROWER, pianist. 


CONCERTS, RECITALS, LESSONS. 


HOTEL MARTHA WASHINGTON, 29 EAST 28TH STREET, 


NEW YORK 





J. WARREN ANDREWS, 


76th Street and Central Park West. New York 


CHURCH MUSIC SCHOOL. 


Organist Church of 
the Divine Paternity and 
Temple Israel. 








School for Solo Playing, 
tas-mble Playing, 





WIRTZ PIANO SCHOOL, ===... 


oe West 124th Street, 


New work. 





URE. 

Malian Sch 
Art of Singing in Italian. French, 
9 English and German. 16! W. 93d St. 


OICE CULT 
— | Singer at the Royal Theatre 
in Munich (Bavaria) and Amster- 
dam (Holland). - ool. 





EDWARD BROMBERG 


Voice Culture and Art of Singing. 


Oratorio, Concerts, Song Recitals. 
Residence Studio; 
138 West 9ist St., New York. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 








D. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, Oftio. 
267-269 Wabash Avenue, . - CHICAGO, ILL. 


1900. 

















GRAND AND UPRIGHT PIANOS OF 
134th Street and Brook Avenue, 


Strich & Zeidler 


THE HIGHEST ARTISTIC MERIT. 
NEW YORK. 





EASE 
IANOS 





HAVE BEEN FAMOUS FOR OVER 50 YEARS 


Good Then. 


Better Now. 


Write for catalogues and prices 


MAIN OFFICES: 


PEASE PIANO CO., 128 West 42d St., New York, 


We also manufacture the WILBUR piano, a thoroughly reliable instrument at a moderate price 





CONCERT DIRECTION 


(Agency Founded 1870) 


HERMANN WOLFF. 


Germany: Berlin and Flottwellstrasse 1. 
Cable address: Musikwolff, Bertin. 


Proprietor and Manager of the Philharmon 
Concerts, Berlin; the new Subscription Concerts 
Hamburg; the Bechstein Hall, Berlin 

Sole Kepresentative of most of the leading art 
ists, viz Joachim, d’Albert, Stavenhagen, Mme 
Carrefio, Mile. Kleeberg, Mlle Marcella, Sem 
brieh, En Goetz, the Berlin Philharmonic Or 
chestra, Manager of the American tours of J« sef 
Hofmann, Eugen d’Albert and Pab de Sarasate 


Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 


Celebrated C. F. Albert Concert 
Violins, Violas, Cellos and Bows 


For which the HIGHEST PRIZES have been awarde 








i 


jams ERT 


Only Violin Maker in QJ 
America who received a Prize at the 
Paris Exposition, '878. 


T, 
205 ue.” LOS 





Roval Conservatory af 


DRESDEN, 





Music and Theatre, 


GERMANY. 


Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin Apriland September. Admission granted aiso at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


ee 








The Stern Conservatory of Music, 


FOUNDED isso. 
222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training ~ the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments). SEMINARY: Special training for teachers. CHORUS SCHOOL. ELEMENTARY 

L. 


PIANO AND VIOLIN SCHOO 


Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. Philipp 


Ruefer, Prof. 


E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 


E. 
ner, Prof. Ernest Jedliczka, A. Papendick. Gustav Pohl. A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg, Bruno Gortatowski. SINGING-——Frau Prof. Selma Nicklass-Kempner, Mme. Blanche 


Corelli, Nicolaus Rethmuehl, Royal Chamber Singer; Wladyslaw Seidemann, Alexander Heinemann, 
OPERATIC AND DRAMATIC CLASS—F. Jacques Goldber z. VIOLIN—Prof. Gustav Hollaender, 
Issay Barmas, Bernard Dessau, Willy Nicking, W. Rampelmann. CELLO—Eugen Sandow. HARP, 


HARMONIUM—Franz Poenitz.§ ORGAN—Otto Dienel, Royal Music Director, & 
Charges: From 125 marks ($30) up to 400 marks ($100) Annually. ‘peratic Scnooi. 750 marks ($180). 
Prospectuses may be obtained through the Conservatery. Pupils received at any time. Consultation 


bours from 11 a. m. tol p. m. 





Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE is. 
Director: Dk. HUGO GOLDSCHMIDT. Principal Teachers: PROF. XAVER SCHARWENKA, 


K. K. Hofpianist ; Prof Ph. SCHARWENKA, 


C. ANSORGE, PROF, JAMES KWAST, PROF 


W. LEIPHOLZ, MAVER-MAUBR (Piano); GOLDSCHMIDT, LINA BECK, DIERICH and FRAU 
PROF. BLANCK-PETERS (Singing); Zajic, GRUENBERG, VON BRENNERBERG ( Violin) ; 


VAN LIER (’Cello); KNUPFER (Opera). 


Pupils received at any time. 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE 


The Conservatory instructs, trains and educates 
those seeking a musical education after the best 
methods of foremost European Conservatories. 


The faculty includes some of the leading Artists 
and Musicians of America. 


The environment of the NEW LOCATION, with 
respect to refinement, home comfort and luxurious 
surroundings, is ideal. 


AND OAK STREET. 


DELIGHTFULLY LOCATED on the hills over- 
looking the city, in the FINEST BUILDING DE- 
VOTED TO MUSIC IN AMERICA. 

Day and boarding pupils enrolled at any time. 
For catalogue, address 

MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 
Highland Ave, & Oak St., CINCINNATI, Ohio,U.S.A. 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


ReFrrence The Editor-in-Chief of THe Musica, Courtigr. 


HUGO GORLITZ 


19 NEW BOND STREET, LONDON, W 
IMPRESARIO. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 








CABLES: HUGONOTAS, LONDON. CONSULTATION FEB: TWENTY-FIVE DOLLARS. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 





Empowered by law to confer Diplomas and the vegree .. Penfield and others. Lectures—H.E. Krehbiel, Dahm 
Doctor of Music Petersen, Carl Fiqué Elocution and Dramatic Art 

Directors: CARL HEIN, AUGUST FRAEMCKI Russeil | Throckmorton Fencing—Pierre Kochard 
Instructions given in ali branches of music from first Opera Department—German, English, French, Italian 
beginning to highest perfection Opera coaching and stage work Terms from $10 up per 
Departments: Piano, Violin, Organ, Singing, ‘Cello, quarter To enter the conservatory no previous know! 
Harp and all orchestral and string instruments. Thirty- edge necessary Special departments for beginners, 
eight of the most known and experienced professors, amateurs and professionals. Free advantages to stu- 
including August Fraemcke, Cari Hein, Julius Lorenz, dents—Harmony Lectures, Concerts. Ensemble laying 
Castellanos, Arteago. Kritzler, Yon, Huber, Mattes, Ehr- Vocal Sight Reading. ORCHESTRA CI.ASS now forming 


bardt, Spencer, Ida Kiein, Marie Maurer, Kieff-Pignol, and free tu everybody ; starta October 15. Open from 9-6 
Hjalmar von Dameck, Van der Gucht, Carl Grienauer, Monday and Thursday till 9 P Send for Catalogue 


The MONTREAL CONSERVATORYot MUSIC | 


(Founded 1893 by C. E. SEIFERT) 
938 & 940 Dorchester Street, Montreal, Canada 
For Prospectus gt yto 
Cc. B. SEIFERT, the Musical Director. 





SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY 


Mrs. CLARA A. KORN, Director 
600 Springdale Ave., East Orange, N. J 








— | ITALY. 


A Comprehensive Catalogue — Breda, 


Of Instrumental Sheet Music, Folios Maes tro di Canto, 


and lastruction Works. 
Containing Solosand Teaching Methods for Perfect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio, 


Pianoforte, Violin, Organ and all Orchestral 
MILAN, Via San Pietro all’ Orte No. 18. 


M. VITTORIO CARPI, 


uable aidto Teachers. Sent free on request. 
VocaL TEACHER, 


























Also our Complete Catalogue of Imported 
Viale Margherita 46, Florence, Italy. 


Standard New Music Books. 


JOS. W. STERN & CO., 
34 Bast 2ist Street, NEW YORK CITY. 

SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the first 

step through second grade. Price Tic. 


**BRAINARD’S MUSICAL COMPANIONS.” A collection of carefully 


graded, easy four-hand pieces. Price $1.00. 
“BRAINARD’S SCHOOL MARCHES.” A book of Marches, for use in 


schools, which must naturally commend itself to all wl o are interested in school 
matters. Price $100. Catalogues FREE onarplication Dealers. write for Discounts 


THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 298 Wabash Avenue, CHICAGO. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 











Nos. 34 & 36 University Place, New York. 



















THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY : FOURTH AVE., 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT ~*~ 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEW YORK. 





PIANOS 





MBALL= 


CHICAGO, ILL., U. S. A. 





| KNABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


» > 
SOHMER & CO. 


NEW YORK WAREROOMS: 





SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 


vose 


ci appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 














